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Sängerbund  of  North  America. 


Twenty-First  S/engerfest. 


CINCINNATI,  JUNE  nth  to  15th,  1879.  -§£) 


Central  Committee. 


John  Grossius 

Joel  Steinberg 

Albert  Bettinger..., 

Barthold  Meyer 

Elias  Guthardt 

August  Brueggeman 


President. 

Vice  President. 

Recording  Secretary. 

Corresponding  Secretary. 

Finance  Secretary. 

Treasurer. 


•C- 


Delegates. 

A.  P.  A.  Mcennerchor. — George  Ohlwein,  H.  Luessen. 

Ccecilia  Mcennerchor  von  Camp  Washington. — Franz  Haffner. 

Cincinnati  Liederkranz. — Wilhelm  Fehr. 

Cincinnati  Mcennerchor. — G.  A.  Stahl,  Albert  Bettinger,  Heinrich  SiebeL 
Cincinnati  Orpheus. — Eduard  Berghausen,  F.  Beushausen,  John  Grossius,  Carl  Eick. 
Concordia  Mcennerchor.— Wilhelm  Pfaefflin,  Louis  Rickenberger. 

Druiden  Scengerchor. — Elias  Guthardt,  Heinrich  Schaufert,  Wilhelm  Meyer. 
Germania  Mcennerchor. — Barthold  Meyer,  H.  Reuss,  Rudolph  Burgheim. 

Good  Fellow  Scengerchor. — Joel  II.  Steinberg. 

Harugari  Mcennerchor. — August  Reinhardt,  Heinrich  Mundhenk,  Wilhelm  Kock. 
Herwegh  Mcennerchor. — -Peter  Koch. 

Odd  Fellow  Scengerchor. — August  Brueggeman,  Franz  C.  Seiter. 

Schweizer  Mcennerchor. — Eduard  Hof,  Otto  Anner. 

St.  Ccecilia  Mcennerchor. — Albert  Rombach,  Wilhelm  Schubeler. 

Turner  Mcennerchor. — Jacob  Harding,  Wilhelm  Ricker,  Georg  Beinert. 
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Bramsche,  Geo.  F. 
Bruner,  Frank 
Beinert,  Geo. 

Church,  John,  jr. 
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Cohnen,  Leo 
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Davis,  S.  S. 
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Dexter,  Julius 
Douglass,  Henry  C. 
Engelke,  Julius 
Erckenbrecher,  And. 
Eschenbrenner,  Chas. 
Eberling,  John 
Fettweis,  Leop.,  jr. 
Feyen,  John 
Fry,  Emil 
Fussner,  John 
Finkelmeyer,  Phil. 
Goshorn,  A.  T. 
Glemser,  Fred. 
Goepper,  Ed. 


Geffroy,  Col.  O.  H. 
Guntrum,  Rev. 
Gerdsen,  H.  H. 
Gramp,  M. 
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Gans,  Justus  J. 

Gerst,  Wm. 
Goldsmith,  M. 
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Hof,  Gust. 

Halstead,  M. 
Heinrichsdorf,  Otto 
Hauck,  John 
Holloway,- Capt.  C.W, 
Hooper,  Henry 
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Hegner,  Frank 
Hoppe,  Aug. 

Hedrick,  Lewis 
Heister,  Henry 
Hudepohl,  Louis 
Heckle,  John 
Harff,  Frank 
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Kühl,  C.  H. 

Kampei,  L. 

Ivock,  Wm. 

Keyer,  L.  Sr. 

Koch,  H.  W. 

Kuhn,  M.  E. 
Kuchnert,  Rob. 

Klein,  Christ. 

Knorr,  Henry 
Lilienthal,  Dr.  Max 
Lammers,  Jos 
Lampe,  Francis 
Lang,  Julius 
Lehmann,  Heinrich 


Lauxtermann,  F. 
Luthy,  Rich. 

Laube,  J. 

Lang,  Fred 
Markbreit,  Col.  L. 
Moeser,  G. 

Marmet,  F.  • 

Moore,  Col.  R.  M. 
Moerlein,  Geo. 
Morgan,  Robt.  J. 
Morgan,  James 
Moeser,  S. 

Miller,  A.  F. 
Moerlein,  Christ. 
Mosenmeier,  Dr.  B. 
Mindersohn,  U. 
Mitthoefer,  H. 
Mangold,  Ad. 
Nichols,  G.  W. 
Oskamp,  Clem. 
O’Neil,  Wm.  J. 
Oberly,  Victor 
Oberding,  R. 
Osterroth,  A.  T. 
Pohlmann,  Moritz 
Pohlmeyer,  Rev.  H. 
Pfaunkuchen,  J. 
Pendleton,  E.  H. 
Preuer,  John 
Rothe,  Emil 
Rice,  Chas. 

Roth,  B. 

Rattermann,  H.  A. 
Rothert,  Hermann 
Renner,  Ad. 

Rastert,  Henry 
Renkenberger,  Lewis 
Ritchie,  Jacques 
Rickhoff,  J.  G. 

Rom,  F. 

Rowekamp,  F.  H. 
Seasongood,  Louis 
Seasongood,  Alfred 
Seufferle,  Chas. 


Shattuc,  Wm.  B. 
Smith,  Amor,  jr. 
Schaufort,  Henry 
Schmid,  J. 

Schorr,  P. 

Siebel,  Henry 
Speiser,  A. 

Spreen,  C.  F. 
Stegner,  Henry 
Siebern,  S.  W. 
Siefert,  Jos. 
Speelkamp,  H. 
Simon,  Aug. 
Schaible,  John 
Schraffenberger,  M. 
Steinau,  Jos. 

Strobel,  C. 
Schaepperle,  F. 
Sperber,  Ed. 
Schneider,  John 
Thomas,  Chas. 
Thaubald,  J. 

Taylor,  W.  W. 

Uhl,  Jos.. 

Ulrich,  A.  C. 
Vogeler,  Ferd. 
Vollmer,  M. 

Vos,  Rev.  J.  A. 
Wilde,  A.  E. 
Wielert,  Henry 
Wallbrecht,  Chas. 
Wittgenfeld,  Aug. 
Weik,  B. 

Winkler,  Chas. 

Wise,  Capt.  James  S. 
Wulsin,  Lucien 
Wenning,  Dr.  W.  B. 
Wirthlein,  N. 
Wettengel,  Val. 
Wubbolding,  A.  F. 
Weber,  George 
Wahl,  Chas. 

Zehler,  G. 
Zimmermann,  Otto 
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Board  of  Control. 


John  Grossius,  - 
Sam’l  W.  Trost, 
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Secretary. 
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Lucien  Wulsin. 

S.  S.  Davis, 
Samuel  W.  Trost, 


Finance  Committee. 
Vice  Presidents: 


Austerlitz,  E.  H. 
Balke,  Julius 
Bloch,  E. 
Bodemer,  William 
Brenner,  John 
Buss,  Jacob 
Baker,  David 
Burgheim,  Max 
DeBus,  Henry 


Fritz,  Otto 
Geffroy,  O.  H. 
Glemser,  F. 
Goessling,  H.  H. 
Gramp,  Michael 
Harff,  Frank 
Hauck,  John 
Heister,  Henry 
Herancourt,  Louis 


Chairman. 


Holloway,  C.  M. 
Lang,  Julius 
Kline,  D.  E. 
Manggold,  A. 
Miller,  A.  F. 
Moerlein,  George 
Oberklein,  George, 
Preur,  John 
Reid,  Sam  V. 


Jacques  Ritchie. 
Treasurer. 

- Secretary. 

Rickhoff,  J.  G. 
Ritchie,  Jacques 
Rothkopf,  H. 
Schmidt,  Emil 
Seasongood,  Louis 
Shillito,  John 
Spreen,  C.  F. 

Wall,  Christian 
Wallbrecht,  Charles 


Wielert,  Henry 


Press  Committee. 


Amor  Smith,  Jr. 
Rudolph  Burgheim, 


Beinert,  George 
Berghausen,  Edward 
Bettinger,  Albert 
Bloch,  Edward 
Burgheim,  Rudolf 
Hawkins,  M.  L. 


Henderson,  Ed. 
Kitsee,  Dr.  Isidor 
Krehbiel,  Edwin  H, 
Leonard.  L.  A. 
Loewe,  Henry 
Meyer,  Barthold 


Mussey,  F.  D. 
Pohlmeyer,  Rev.  H. 
Prietsch,  Otto 
Preuer,  John 
Rattermann,  H.  A. 
Rice,  Chas. 


President. 

- Secretary. 

Schuenemann,  E. 
Seiter,  Franz  C. 
Smith,  Amor,  Jr. 
Speiser,  Arnold 
Steinberg,  Joel 


Committee  on  Hall. 


Charles  Thomas, 
Ferdinand  Vogeler, 


Anner,  Otto  Berghausen,  Edward  Goepper,  Edward 

Seiter,  F.  C. 


• President. 
Secretary. 

Jones,  George  W. 
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Committee  on  Transportation . 


J.  J.  Abbiehl, 

Gen.  A.  Hickenlooper, 

Hafner,  Franz  Hof,  Ed 

Heckle,  John  Hunnen,  A. 

Heine,  H.  J< 


President. 

Secretary. 

Schraffenber,  M.  Spreen,  C.  F. 
Schubeler,  Wilhelm  Wise,  James  S. 
ii,  Henry  Shattuc,  W.  B. 
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Hotel  Committee. 


Balthasar  Roth, 
James  Morgan, 
Henry  Siebel, 


- President. 
- Vice  President. 

- Secretary. 


Beushausen,  F.  Eick,  Charles 

Bieler,  George  Emmert,  F.  L.  jr. 
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Harding,  Jacob 
Hoffman,  Julius 
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Lüssen,  H. 
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Carl  Barus, 

Otto  Singer, 

Ed.  Berghausen, 
Wm.  Feiir,  - 

Anner,  Otto 


Committee  on  Music. 

Musical  Director,  (ex-officio.) 
Musical  Director,  (ex-officio.) 

Chairman. 

Secretary. 

Beinert,  George  Koch,  Wm. 
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Coi7imittee  on  Reception  and  Procession. 


Robert  Kuehnert, 
George  Ohlwein, 
Chas.  H.  Moorman, 


President. 
Recording  Secretary. 
Corresponding  Secretary. 
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Bruner,  Frank 
Burgheim,  Max 
Beinert,  George 
Buehler-,  Wm. 
Cohnen,  Leo 
Dayton,  L.  M. 
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Frank,  Max 
Gunklach,  Adam 
Gebhard,  Ed 
Guntram,  Rev.  E. 
Gellenden,  A.  L. 
Goepper,  Ed 
Hahn,  Louis 


Haffner,  Frank 
Hard,  Frank 
Herancourt,  Louis 
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Hogrebe,  J.  H. 
Keber,  J.  M. 

Klein,  Christian 
Kleinoehle,  Wm. 
Kniffler,  B. 

Lotze,  C.  M. 
Leichtle,  Christ 
Markbreit,  L. 
Moerlein,  George 
Mohr,  Paul 


Mosler,  Max 
Mueller,  C.  H. 
Muhlhauser,  Henry 
Morgan,  Jas. 
Mundhenk,  Henry 
Oberle,  A. 

O’Neil,  Wm. 
Pfgefflin,  Wm. 
Pohlmann,  M. 
Rehfuss,  Louis 
Rauchfuss,  O. 
Reinhard,  A. 
Schneider,  John 
Schraffenberger,  D. 


Schreiber,  Wm. 
Schreiber,  Chas. 
Smith,  Amor,  Dr. 
Strietman,  G. 
Schuetze,  L.  C. 
Schwer,  F. 
Schaefer,  Dr. 
Wahlbrecht,  Chas. 
Wielert,  Henry 
Wall,  C. 
Weissbrodt,  M. 
Webster,  Dan 
Welty,  E.  P. 

Grand  Marshal. 


Robert  Kuehnert, 


ASSISTANT  MARSHALS. 


First  Division, 
Second  Division, 
Third  Division, 
Fourth  Division, 
Fifth  Division, 


Col.  L.  M.  Dayton. 
Col.  Max  Mosler. 
Amor  Smith,  Jr. 
Col.  L.  Markbreit. 
- John  Schneider. 


o 


Pic-nic  Committee. 


Col.  R.  M. 

Moore, 

- 

• Chairman. 

John  Goetz,  Jr., 

- 

Secretary. 

Abbihl,  John  J. 

Cramer,  Charles 

Herancourt,  Louis 

Lackmann,  Herman 

Anderegg,  J . 

Cohnen,  Leo 

Hauck,  John 

Lilienthal,  Dr.  Max 

Ante,  Jos. 

Dister,  Fred 

Harff,  Frank 

Lang,  Fred 

Bruner,  Frank 

De  Beck,  W.  L. 

Hughes,  Wm.  H. 

Meyer,  Wm. 

Bardes,  Louis  C. 

Doll,  Charles 

Hellmann,  M. 

Moerlein,  George 

Borger,  G.  H. 

Eschenbrenner,  Chas.  Haffner,  F. 

Mueller,  Michael 

Burgheim,  Max 

Engelke  Julius 

Hoppe,  Aug 

Marmet,  Florence 

Brenner,  John 

Finkelmeyer,  P. 

Heister,  H. 

Muehlhauser,  Henry 

Bruckmann,  J.  C. 

Fenstermacher,  C. 

Jaeckle,  Jos. 

Moore,  R.  M. 

Bader,  Fidel 

Grossius,  John 

Jones,  George  W. 

Menzel,  M. 

Brunswick,  J.  M. 

Gerke,  George 

Jones,  Dr.  A.  E. 

Mueller,  A. 

Baker,  David 

Gramp,  Michael 

Kessling,  J.  H.  A. 

Meyer,  E.  C. 

Boettger,  H.  W. 

Goldsmith,  M. 

Knorr,  Henry 

Niehaus,  H. 

Brown,  Jas. 

Glaeser,  Andy 

Kauffmann,  John 

Oskamp,  Clemens 

Boss,  Christian 
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Kinsinger,  Chris. 

Osteroth,  A.  F. 
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Gunklach,  A. 
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Oberly,  Victor 
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Gibson,  J.  B. 

Koch,  W.. 

O’Neil,  Wm.  J. 
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Pohlmann,  M. 
Preuer,  John 
Rombach,  A. 
Ricker,  Wm. 
Ritchie,  J. 
Rammeisberg,  C. 
Rolfs,  John 
Reibel,  II. 
Rothert,  H. 
Renner,  Adam 


Rinkenberger,  L. 
Schauferti  H. 
Saunders, ' Dr.  R.  W. 
Sohn,  George 
Steinkamp,  C. 
Schmidt,  H. 
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Schneider,  P. 
Schwill,  A. 
Schneider,  J ohn 


Speiser,  A. 

Seifert,  Joseph 
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Schaepperle,  F. 
Simon,  Aug 
Schoeffenberger,  M. 
Scholz,  Rev.  C. 
Sitterding,  J.  H. 
Thilly,  P.  V.  C. 
•Ulrich,  A.  C. 


Voss,  Rev.  J.  A. 
Weber,  Geo  (brewer) 
Winkler,  Charles 
Wittgenfeld,  Aug 
Waldemeyer,  A.  D. 
Wall,  Christ 
Walker,  Archie 
Wormus,  Isidore 
Wielert,  Henry 
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turn  AntMi^s. 

©efangfefte,  Bet  toeld)en  ©efeßfcfyaften  au§ 
mehreren  ©täbten  urtb  Drtfdjaften  gufammen* 
treffen,  um  burd)  bereinteä  SBirfen  größere 
©rfolge  ju  erzielen,  al§  e§  burd)  biemuftfa^* 
lifdjert  Kräfte  eine§  eingetnen  pat$e$  möglich  ift, 
fyaben  t^ren  Urfyrung  in  Deutfd)lanb.  Da§ 
erfie  berartige  $eft  ftmrbe  bom  4 — 6 Stuguft 
1845  in  SMr^burg,.  SBaiern,  abgetyalten.  Die 
ßafyl  ber  beim  $efte  bafelbft  anmefenben  ©an? 
ger  au3  aßen  feilen  bon  Deutfdjlanb  unb 
Defterreid)  tear  1773.  Da§  jioeite  §eft  ftmrbe 
in  Sßaffau  in  1851  abgefyalten,  mobei  74  ©efang* 
bereine  mit  gufammen  1100  ©anger  anmefenb 
ibaren.  Da§  britte  $eft  in  Nürnberg  in  1861, 
iburbe  ben  Siebertafeln  au§  aßen  Dfyetlen 
DeutfdjlanbS,  Deftereidj§  unb  ber  ©cfytoeig  unb 
felbft  bon  folgen  au§  ©rxglanb  unb  $ranfreid) 
befugt,  bie  gufammen  einen  ©fyor  bon  mefyr  al§ 
400  Vereinen  unb  über  5600  ©änger  bübeten. 
Da§  bierte  $eft  in  freshen  (1865),  übertraf 
jebod)  an  ©roßartigteit  aße  früheren  33erfud^e. 
©3  ioar  in  ber  DI)at  in  feinen  Dimertjionen  ein 
SKonfterfeft.  Delegationen  bon  mefyr  al3 
taufenb  ©efangbereinen  bon  aßen  Dfyeilen  ber 
©rbe  — felbft  au§  2lmerifa  unb  2luftralien  — 
toaren  antoefenb  unb  an  ben  gewaltigen  Chören 
nahmen  bon  8,000  bt<$  10,000  ©änger  DIjeil. 

Die  erften  Serfudje  berartige  $efte  aud)  in 
3lmerifa  einjufüfyren,  Waren,  im  Sergleicf)  mit 
btefen  ^eften  DeutfdjlanbS,  nur  ßöd)ft  Windiger 
Slrt.  33ereit§  in  1846  Würben  in$I)ilabetyfyta 
unb  Baltimore  33erbinbungen  eine§  freunbs 
fdjaftliijen  33erfel)rs  gimfdjen  ben  beutfefyen  ©e; 
fangbereinen  jener  ©täbte  atxgetnüpft.  Dtefe 
waren  jebod)  auf  bloße  gegenfeitige  $8efud)e  be* 
fc^ränft,  berbunben  mit  f cialen  $eftlid)fei'ert, 
an  Weld;en  bie  33ürger  jener  ©täbte  Dfyeil 
nahmen,  cfyne  jebod)  burcl)  eine  förmliche 
Organisation  geregelt  gu  fein,  ©ie  tonnen 
bebfyalb  nid)t  wofyl  al§  ©ängerfefte  betrachtet 
Werben.  Steßnticße  $efte  Würben  ebenfalls  in 
Cincinnati  in  ben  3^hren  18-16, 18^7  unb 1848 
gefeiert. 

Die  erfte  regelmäßige  Drganifation  für  bie 
©inbürgerung  ber  ©ängerfefte  in  2lmerifa, 


HISTORICAL  SKETCH 

OF  THE 

German  SaengBibutd  of  North  America. 


Musical  festivals,  at  which  societies  from 
several  cities  meet,  for  the  purpose  of  effect- 
ing by  united  efforts  greater  results  than 
could  be  obtained  by  the  musical  talent  of 
any  one  place  alone,  have  their  origin  in 
Germany.  The  first  festival  was  held  in  the 
city  of  Wuerzburg,  Bavaria,  August  4 th-6th, 
inch,  1845.  The  number  of  singers  present 
from  all  parts  of  Germany  and  Austria  was 
1773.  The  second  festival  was  held  in  Pas- 
sau  in  1851,  where  74  societies  with  together 
1100  singers  were  present.  The  third  festi- 
val at  Nuremburg  in  1861  was  visited  by 
singing  societies  from  all  parts  of  Germany, 
Austria  and  Switzerland,  and  even  from 
England,  France,  Russia,  Turkey,  America 
and  Australia  musical  organizations  were 
present,  embracing  together  over  400  socie- 
ties with  5600  singers.  The  fourth  festival 
in  Dresden,  1865,  however  excelled  all  the 
previous  efforts.  It  was  really  a monster 
festival  in  its  proportions.  Delegations 
from  over  one  thousand  singing  societies, 
from  all  parts  of  the  globe,  were  present, 
and  the  immense  concerts  were  participated 
in  by  from  8,000  to  10,000  singers. 

The  first  attempts  to  introduce  them  in 
America  were  in  comparison  with  these  fes- 
tivals in  Germany,  very  diminutive  in  size. 
Already  in  1846  endeavors  were  made  in 
Philadelphia  and  Baltimore  to  organize 
friendly  relations  between  the  German 
Singing  Societies  of  these  cities.  They 
however,  were  restricted  to  mutual  visits 
paid  each  other,  connected  with  a social 
festivity,  in  which  the  public  of  these  cities 
participated.  No  formal  organization  was 
attached  to  these  visits,  and  therefore  they 
cannot  be  classified  as  Ssengerfests.  Festi- 
vals of  this  character  were  likewise  held  in 
Cincinnati  in  the  summer  each  of  1846,  1847 
and  1848. 

A formal  organization  was  first  effected 
in  1849,  by  a union  between  the  singing- 
societies  of  Cincinnati,  Louisville  and  Madi- 
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mürbe  im  $>afyre  1849  »on  ben  @efang»eretrten 
ber  ©table  Cincinnati,  £»ui§»itle  unb  9ftabb 
fon,  ^nbtana,  in§  Seben  gerufen.  Diefe  ©efeft* 
fcfyaften  feierten  in  ber  ©tabt  Cincinnati,  »om 
1—4  S«ni  1849,  ba§  erfte  beutfcfye 
©ängerfeft  meld)e§  in  21  merit  a 
abgefyalten  inorben  ift.  23ei  biefent 
$efte  murbe,  am  2.  ^nni  be§  genannten  2>afyre3, 
ber  „Deutfcfye  ©ängerbunb  tron 
;ftorbs2Imerifa"  gegriinbet,  mobei  bie 
fotgenben  fünf  Vereine  tfyeünafymen : „Siebers 
tafel,"  ,,©efang=  unb  S3übung^23ereirt"  »on 
Cincinnati,  „Siebertranj"  »on  SoiulOiEe  unb 
,,©efang»erein"  »on  ältabifon,  $nbiana.  118 
©änger  beseitigten  fid^  an  bem  Coverte  unb 
ben  ©efängen  im  freien.  Die  folgenben  23er* 
eine  Ratten  if)re  2lnmefenfyeit  gugefagt,  erfc^ienen 
jebod)  nicfyt  unb  mürben  nur  burcfy  fcfymadje 
Delegationen  »ertreteu : „DrptyeuS"  Soui§oiIIe 
(eine  Delegation  »on  8 Mgtiebern  nafyrn  in* 
offiziell  am  $efte  D^eil),  „-Htännerctyor"  Column 
bu§,  D.,  „Deutfcfyer  Sieberfranj"  TOmaufee, 
2Bi§confin,  unb  „9Rännerdmr"  »on  ©t.  SouiS. 
Sin  bem  23otf§fefte,  metd)e§  am  ©onntag  ben 
3.  ^uniaufbem  „23atb  Spitt"  abgefyalten  mürbe, 
unb  mo  im  freien  gefungen  ioarb,  nahmen, 
mie  »erfdjiebentticfy  »eranfcfytagt,  »on  über  2000 
bi§  5000  Sßerfonen  Dfyeit. 

Da§  folgenbe  ift  ein  SSergeid^ni^  ber  $efte, 
melcfye  »om  „©ängerbunb"  feit  feiner  DrganU 
fation  »eranftaltet  mürben : 

2Irtn>efenb  roaren 

S3ereine.  (Säuger. 


Cincinnati,  D., 

1849 

II 

5 

118 

£oui§öiüe,  Ä9.. 

1850 

*! 

7 

125 

Cincinnati,  D., 

1851 

tt 

13 

247 

ColumbuS,  £>., 

1852 

11 

12 

200 

£aijton,  £)., 

1853 

n 

8 

121 

Canton,  £)., 

1854 

12 

146 

Gteoelanb  D., 

1855 

n 

18 

200 

Cincinnati,  D., 

1856 

11 

19 

300 

SDetroit,  2Jlic§., 

1857 

ti 

17 

144 

tßittgburg,  5)3a., 

1858 

n 

16 

200 

Cleoelanb,  £)., 

1859 

„ 

24 

400 

«Buffalo,  9J.  3)., 

1860 

11 

25 

450 

Columbu?,  D., 

1865 

11 

17 

300 

SouiäüiQe,  $i)., 

1866 

11 

31 

800 

3nbtanapoli§,  $nb  1867 

11 

34 

1000 

Chicago, 

1868 

11 

58 

1200 

Cincinnati,  D., 

1870 

11 

61 

1800 

£t.  2oui§,  3J?o., 

1872 

11 

52 

1400 

Cleoeianb,  £)., 

1874 

11 

56 

1600 

2oui§oiUe,  $9., 

1877 

11 

32 

1000 

Der  SRücffall  in  ber  gafyt  8er  länger,  metcfye 
an  bem  Soui§»iUer  $eft  tfyeilnafymen,  mufj 


son,  Indiana.  These  Societies  held  the 
first  German  Scengerfest  in  America  in  the 
city  of  Cincinnati  June  ist — 3rd  incl , 1849; 
and  at  this  festival,  on  June  2nd,  the  “ Ger • 
man  Sängerbund  of  North  America ” was 
founded.  The  following  societies  participat- 
ed in  the  organization:  “Liedertafel,” 
“Gesang- und  Bildungsverein”  and  “Schwei- 
•zerverein  ” of  Cincinnati,  “Liederkranz” 
of  Louisville  and  “ Gesangverein”  of  Madi- 
son, Ind.  At  the  concerts  given  by  these 
societies  118  singers  participated.  The  fol- 
lowing societies  had  promised  their  attend- 
ance, but  failed  to  appear  at  the  festival : 
“Orpheus,”  Louisville  (a  delegation  of  8 
members  were  present,  however  only  in- 
officially),  “Msennerchor,”  Columbus,  Ohio, 
“Deutscher  Liederkranz,”  Milwaukee,  and 
“Msennerchor,”  of  St.  Louis.  At  the  social 
gathering  on  “Bald  Hill,”  where  an  open- 
air  concert  was  given,  the  attendance  was 
variously  estimated  at  from  over  2000  to 
5000  people. 

The  following  is  a list  of  the  festivals 
given  by  the  “Saengerbund”  since  its 
organization : 


Attendance 
Societies  Singers 


Cincinnati,  0., 

1849 

ii 

5 

1 18 

Louisville,  Ky., 

1850 

ii 

7 

125 

Cincinnati,  0., 

1851 

a 

13 

247 

Columbus,  0., 

1852 

a 

12 

200 

Dayton,  O., 

1853 

a 

8 

121 

Canton,  O., 

1854 

a 

12 

146 

Cleveland,  O., 

IO 

iO 

00 

a 

18 

200 

Cincinnati,  0., 

1856 

i i 

19 

300 

Detroit,  Mich., 

1857 

<• 

17 

144 

Pittsburg,  Pa., 

1858 

i i 

16 

200 

Cleveland,  O., 

1859 

ii 

24 

400 

Buffalo,  N.  Y., 

i860 

ii 

25 

450 

Columbus,  O., 

1865 

ii 

17 

3°  0 

Louisville,  Ky., 

1866 

ii 

3i 

800 

Indianapolis  Ind 

1867 

i i 

34 

1000 

Chicago,  Ills., 

1868 

i i 

58 

1200 

Cincinnati,  0., 

1870 

i i 

61 

1800 

St.  Louis,  Mo., 

1872 

ii 

52 

1400 

Cleveland,  0., 

1874 

ii 

56 

1600 

Louisville,  Ky., 

1877 

i i 

32 

1000 

The  reduction 

of  the 

number 

of 

singers 

participating  in  the  festival  at  Louisville 


Twenty-first  S^ngerfest  of  the  N.  A.  Sängerbund. 


\ 


einem  neuen  2tu§gang,  toeldjert  ber  „©anger; 
bunb"  feit  bem  ©teoelartber  $efte  nafym,  §uge; 
fdjrieben  inerben.  £)a§  entfdjiebene  $el)l; 
fragen  ber  2ftaffen$öre  beim  ^genannten 
f^eft  nerurfadjte  bafc  bie  Siegel  aboptirt  ftmrbe, 
roornad)  !etn  herein  mit  ineniger  aI8 12  ©anger 
beim  $efie  jugelaffert  roirb,  unb  bajj  nur  fotcfye 
Vereine  am  $efte  tfyeitnefymen  unb  al§  bie 
@äfte  ber  ^eftftabt  betrachtet  tnerben  foltert,  bie 
eine  Beglaubigung  oom  $eftbirigenten  ober 
beffen  ^Cfftftenten,  raeldjer  bie  einzelnen  Bereine 
in  ihrer  ÜQeimath  gu  befuchen  unb  gu  prüfen  hat/ 
erfjalten,  bafi  fie  bie  aufgufiiljrenbe  übhiftf 
gtünblidh  ftubirt  haben,  ©benfo  berurfadjte 
bie  ©infiiljrung  be§  gemifdhten  ©fyore§  al§  in; 
tegrirenber  Sfyeit  ber  $efU,  baf;  mehrere  ber 
fteineren  Bereine  au3  bem  Bunbe  au§traten. 
^m  ©angen  aber  geioann  bie  Drganifation  nur 
baburdj,  unb  mag  ba§  £oui3biller  $eft  ioofyt  in 
ber  Shat  al§  ba§  erfte  u f i ! f e ft  be§ 
„©ängerbunbeö"  betrachtet  roerben. 


<£arl  33aru3,  Scftbirigent. 


©art  Baru3  iourbe  am  12.  October  1823  in 
©djurgaft,  bei  Brieg,  in  ©djlefien,  geboren, 
machte  in  Brteg  unb  fpäter  in  BreSlau  feme 
©tymnafialftubiert  unb  trat  bann  aid  ©lebe  in 
bie  fönigltdje  Baufdhute  in  Berlin  ein.  Bereite 
in  Brieg  erhielt  Barud  Unterricht  im  CrgeL 
unb  ^tanofpiel  unter  $örfter  unb  in  BreSlau 
machte  er  bei  ©rnft  Heinrich  dichter  etnen  gioei; 
jährigen  ©urfud  in  ber  Sheroeti!  burefy,  tnbeffen 
er  bafelbft  non  2lbolpfy  ^effe  Unterricht  im 
Drgelfptel  genofj.  ©r  toar  eben  im  Begriff 
auf  ber  Baufd)ute  fein  ©tarnen  gu  machen,  al§ 
im  Frühjahr  1848  bie  rebolutibnareBeioegung 
ferne  ^ptäne  ftörte  ©r  toanbte  fich  barauf  nach 
Stmerüa,  tanbete  in  3J2ai  1849  in  -ftem  5)or! 
unb  gog,  ba  er  mit  bem  Sßtane  umging,  im 
BSeften  ^anbmirthfehaft  betreiben  gu  ioollen, 
nach  -Jftidjtgan,  roofelbft  er  in  ber  9iähe  bon 
©aginaln  eine  $arm  faufte  unb  bann  gtoet 
3~fyre  lang  Urmatbe  gubr achte.  SDa§  Ur; 
toatbdleben  gefiel  ihm  jebodh  nicht  fehr  unb  fo 
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was  owing  to  a new  departure  undertaken 
by  the  “Ssengerbund.”  The  musical  failure 
of  4he  massive  choruses  at  Cleveland 
caused  the  rule  to  be  adopted,  that  no  so- 
ciety with  less  than  12  singers  should  be 
admitted  to  the  festivals,  and  that  only  such 
societies  as  received  a certificate  from  the 
musical  leader  of  the  festival  or.  his  assist- 
ants, who  were  to  examine  each  of  the  sev- 
eral societies  at  their  home,  should  be  en- 
tertained as  participants  and  guests  of  the 
festal  city.  Besides  this,  the  introduction 
of  the  full  chorus,  as  an  integral  part  of  the 
festivals,  caused  several  of  the  small  socie- 
ties to  drop  out  of  the  “ Ssengerbund.”  On 
the  whole,  however,  the  organization  pro* 
fited  largely  by  the  change,  and  the  festival 
at  Louisville  was  really  the  first  musical  fes- 
tival the  “Ssengerbund”  ever  held. 


Biographical  Notices. 


CARL  BARUS, 


Born  October  12th,  1823,  in  the  town  of  Schur- 
gast,  near  Brieg,  in  Silesia,  received  his  early 
education  at  the  Gymnasium  in  Brieg,  where  he 
studied  music— Organ  and  Piano— under  Foerster, 
and  afterwards  at  the  Gymnasium  in  Breslau, 
where  he  had  a two  years’  course  in  thorough 
bass  under  the  celebrated  Ernst  Heinrich  Richter. 

During  his  stay  at  Breslau  he  likewise  received 
instruction  on  the  organ  from  Adolph  Hesse: 
Afterwards  he  entered  the  Royal  Polytechnicum 
in  Berlin,  to  study  architecture,  and  he  was 
.about  ready  to  make  his  examination,  when  in 
the  Spring  of  the  year  1849  the  revolution  inter- 
rupted his  plans  With  several  other  friends  he 
emigrated  to  America,  landing  in  New  York  in 
May,  1849,  and  from  thence  went  to  Michigan,  where 
he  intended  to  practice  farming.  He  bought  a 
farm  in  the  neighborhood  of  Saginaw  City,  and 
stayed  there  for  two  years  in  the  backwoods,  plant- 
ing and  harvesting,  and  clearing  away  the  forest. 
This  backwoods-life,  however,  was  not  according 
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beräujjerte  er  bann  fein  Äianbftütf  unb  ging 
nad;  Cincinnati,  in  ber  2lbftd;t  bafelbft  eine 
©ongerttrubpe  gu  organifiren  unb  mit  betreiben 
ba§  £anb  311  bereifen.  2)er  Sßlatx  mi|glüdte 
jebod;  unb  nacfybem  fein  $reunb  2)id'mann,  ber 
ifyn  bagu  überrebet  fyatte,  Cincinnati  berlteji,  fo 
befdjloji  33aru§  fjier  gu  bleiben  unb  fid)  al§ 
■äftufiblefyrer  gu  eiabliren.  Cr  erhielt  fogleid; 
ba$  Dffert  ber  mufifatifcfyen  Leitung  am  2)eut; 
fd;en  Sweater,  freiere  ©teile  er  aud)  anna^nt. 
Äurg  barauf  erhielt  er  ebenfalls  bie  ©teile  be3 
Drganiftcn  an  ber  ^ßfyitomena  Jlircfye,  b:.e  er 
ffjäter  mit  berjenigen  an  ber  ©t.  ^atrid'3 
ilircfye  bertaufdjte.  ©eit  21  3af)ren  ift  ÜQcrr 
23aru§  gleichfalls  al§  Drganift  in  bem  Xempcl 
„23ene  S^ttrun"  an  ber  Cde  ber  ^tum  unb 
Süßten  ©trafje  tfyätig,  mä^renb  er  bereite  über 
gloangig  ^at>re  lang  aI3  ^ßrofeffor  ber  SJlufif 
unb  ^Srincibat  be3  mufifalifd;ett  departments 
beS  „SBestetyan  College"  in  Cincinnati  iuirft. 
3u  feinen  ©Gütern  gälten  mehrere  ber  ^erbor^ 
ragenben  ©ängcrinnen  beS  £anbeS. 

©leid)  nach  feiner  2ln!unft  in  Cincinnati  trat 
23aruS  bem  barnalS  beftehenben  ,,©änge*rbunb" 
als  aftibeS  3J?itglieb  bei,  unb  im  nächften 
$a§re  (1852;  übernahm  er  bie  Leitung  ber 
„Siebertafel"  unb  ber  ©efangfeftion  ber  durn= 
gemeinbe.  $n  1856  iburbe  SaruS  einftimmig 
gum  Dirigenten  ber  ^il^armonifd^en  ©efell; 
fdjaft  ermaßt,  melden  $often  berfelbe  noch 
je^t  befleibet,  obgleich  feit  bem  2lu3bruch  beS 
33ürgerfriegeS  bie  ^P()iI(>armonifd£)e  ©efellfchaft 
feine  Concerte  mehr  fetbftftänbig  aufgeführt 
l;at.  $ene  ©efetlfcfjaft,  aus  circa  50  üftuftfern 
beftepenb,  führte  unter  33aruS’  Seitung  in  Cins 
cinnati  guerft  bie  ©pmpt)onie=Concerte  ein, 
bereu  fie  jährlich  fed;S,  auf  ©ubfcri’tion  be; 
grünbet,  aufführte.  -Wach  SluSbrud;  beS 
^rtegeS  übernahm  ein  reidjer  Kaufmann,  £err 
£.  C.  jQOpfmS,  bie  ©pmp^onie^Concerte,  bie 
nunmehr  unter  93aru3’  Leitung  auf  gtoölf  Com 
certe  für  jebe  ©aifon  erweitert,  bis  gum  £jahre 
1S66,  unb  al§  §err  ^opftnS  in  biefent  ^afjre 
fadirte,  bon  23aru§  auf  eigene  Soften  über; 
nommen  unb  bi§  gum  Sa(>re  1869  fertgefe^t 
iourben.  Söä^renb  biefer  breigehn  $ahre  hat 
§err  23aru§  napegu  Ijunbcrt  berartige  Concerte 
gegeben,  unb  ift  berfelbe  fomit  ber  eigentliche 
üöegrünber  ber  ©pmp^oniemufif  in  Cmcinr.ati. 
SBaruS  bradjte  mit  ber  ^S^iI^armonifd;en  ©e; 


to  his  taste,  so  he  sold  his  farm  and  went  to  Cin- 
cinnati, with  the  intention  of  organizing  a concert 

troupe  here  to  travel  around  the  States.  This  plan 

\ 

however,  failed,  and  when  his  friend  Dickmann, 
who  was  the  real  organizer  of  the  plan,  left  Cin- 
cinnati, Barus  resolved  to  stay  here  and  establish 
himself  as  teacher  of  music.  He  was  at  once 
offered  the  musical  leadership  of  the  German 
Theatre,  which  he  accepted;  and  shortly  after- 
wards became  the  organist  at  the  St.  Philomena 
church,  which  latter  position  he  afterwards  ex- 
changed for  the  organ  at  St.  Patrick’s  Church, when 
Archbishop  Wood  was  pastor  of  that  congregation. 
For  more  than  twenty-one  years  he  is  likewise 
organist  at  the  Temple  Bene  Jeshurun,  on  the  cor- 
ner of  Plum  and  Eighth  Streets,  and  for  upwards 
of  twenty  years  he  has  occupied  the  position  as 
Professor  of  Music  and  Principal  of  the  Musical 
Department  at  the  Wesleyan  College  in  Cincinnati. 
Among  his  pupils  were  several  of  the  celebrated 
vocalists  of  the  country. 

Immediately  after  his  arrival  at  Cincinnati  Barus 
joined  the  then  flourishing  Cincinnati  “Ssenger- 
bund  ” as  active  member,  and  in  the  next  year  was 
called  to  the  leadership  of  the  “ Liedertafel,”  the 
oldest  singing  society  in  the  city ; he  likewise  was 
called  to  the  head  of  the  musical  section  of  the 
“ Turngemeinde.”  In  1856  Barus  was  unanimously 
elected  Musical  Conductor  of  the  “ Philharmonic 
Society, ’’which  position  he  still  occupies,  although 
the  “ Philharmonic  ” since  the  outbreak  of  the  re- 
bellion ceased  to  give  public  concerts  of  their  own. 
This  organization,  about  fifty  musicians  in  num- 
ber, gave  annually,  under  Barus’  leadership,  six 
subscription  concerts,  in  which  they  first  intro- 
duced the  “Symphony”  in  Cincinnati. 

After  the  outbreak  of  the  war  a rich  merchant, 
Mr.  L.  C.  Hopkins,  took  charge  of  the  Symphony 
Concerts,  which  were  now  increased  to  twelve 
concerts  in  each  season,  and  of  which  Barus  re- 
mained the  musical  conductor;  and  when  in  1866, 
Mr.  Hopkins^  failed,  Barus  continued  these  con- 
certs to  the  year  1869.  During  these  thirteen  years 
Mr.  Barus  conducted  nearly  one  hundred  concerts, 
and  therefore  he  has  certainly  earned  the  honor 
of  being  the  originator  of  the  Symphonic  Concerts 
in  Cincinnati.  With  the  “Philharmonic”  and 
afterwards  wdth  the  orchestra  named  after  him, 
the  “ Barus'  Symphony  Orchestra,”  he  has  performed 
nearly  all  of  Beethoven’s  Symphonies  and  the 
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[ellfd;aft  unb  fßäter  mit  bem  ttad)  tfym  be* 
nannten  “Barus’  Symphony-Orchestra” 
bie  meiften  ber  23eetßobert’fd)en  ©ßmpßonten, 
foirne  bie  9JZeiftermerfe  bon  yJio^art,  Spapbn, 
©cfyubert,  ©cfyumann,  2ttenbeI§fofyn  u.  f.  ft. 
jut  2luffüfyntng. 

$af)re  1858  übernahm  23aru§  bie  muju 
falifdje  Seitung  beS  ,,!£>?cmnerd)or,"  mit  meinem 
er  im  Verlaufe  non  geßn  $al)ren  großartige 
©oncerte  unb  Dpern  aufgefüfjrt  ßat. 
^rüßjaßr  1868  legte  er  bie  Seitung  biefe§ 
einö  nieber  unb  übernahm  biejenige  beö 
„Drpßeuä",  eines»  bon  ben  au3  bem  „Männer; 
cßor"  batnatö  ausgetretenen  aftioen  üDiitgliebern 
neugegrünbeten  Vereins,  mit  bem  er  feitbem 
bie  §ietf)e  ber  jaßireicßen,  giänjenben  ©oncerte 
unb  Opern  (barunter  bie  erfte  ©infütjrung  oon 
33eet^ooen’S  üDiiffa  ©olemniS,  23ac£;’fc£)er  ©am 
taten  unb  SBagner’fcßer  ©ßormufit  in  ©im 
cinnati)  fortfeßte.  ©r  ift  nod)  jeßt  an  ber 
©piße  biejeS  aus  tüchtigen  Kräften  jufammem 
gefeßten  Vereins.  2lucß  bie  im  2>aßre  18 30 
begrünbete  “Harmonie  Society,”  bie  erfte 
int  Sßeften  oon  2tmeri!anern  organifirte  @efang= 
©efettfeßaft,  ftanb  oom  Slnfang  an  bis  gum 
lyuni  1873  unter  feiner  Leitung,  unb  ßat  ber 
herein  ungmeifelßaft  raäßrenb  biefer  geit  feine 
©tanjperiobe  gehabt.  ©benfattS  mar  23arus 
ein  iyaßr  lang  Dirigent  beS  ehemaligen 
„©äcilien  Vereins",  beS  erften  bebeutenben  ge= 
mifeßten  ©fjoreS  in  Cincinnati.  Unter  ben 
Sonmerfen  bie  33aruS  mit  biefen  Vereinen  gur 
Sluffüßrung  brachte,  gälten  bie  bebeutenbften 
ügauptraerfe  ber  großen  2)ieifter,  oon  23adf)  bis 
gur  ©egenroart;  bie  gaßl  be*  ©once  te  aber 
belaufen  ficf>  auf-meßr  atS  £auf  enb. 

2In  großen  ©efangfeften  hat  23aruS  folgenbe 
birigirt : Sie  beS  2iorbamerifanifct)en  ©ängeu 
bunbeS  — baS  6.  gu  ©anton,  Dßio  (1854),  baS 
13.  gu  ©otumbuS, ' Of)io  (1865),  baS  15.  gu 
2>nbianapotiS,  ^nbiana  (1867),  unb  baS  20. 
gu  £ouiSüiüe,  51p.  (1877).  23on  ben  ©efang= 
feften  .beS  „^nbiana  ©ängerbunbeS",  roelcße 
bis  oor  geßn  faßten  unter  feiner  Leitung  ftam 
ben,  baS  1.  gu  ^nbianapoliS  (1858),  baS  2. 
gu  £afaßette  (1859),  baS  3.  gu  Serre  §aute 
(1860)  unb  baS  5.  gu  9ticßmonb  (1868).  $on 
biefen  $eften  oerbient  jebenfattS  baS  gu  SouiS= 
bitte  (1877)  ßeruorgeßoben  gu  merben,  weit 
baffelbe  baS  erfte  $eft  beS  33unbeS  ioar,  in 


classical  works  of  Mozart,  Haydn,  Schubert,  Schu- 
mann, Mendelssohn,  &c. 

In  the  year  1858,  Barus  accepted  the  musical 
leadership  of  the  “ Cincinnati  Msennerchor,”  with 
which  society,  in  the  course  of  ten  years,  during 
which  he  was  at  the  head  of  it,  he  has  performed 
a series  of  grand  concerts  and  operas.  In  the 
Spring  of  1868,  he  resigned  his  leadership  of  tk 
“ Msennerchor,”  and  accepted  that  of  the  “ Cincin- 
nati Orpheus,”  a society  that  was  formed  at  the 
time  among  the  larger  portion  of  the  active  mem- 
bers of  the  “ Msennerchor,”  which  had  withdrawn 
from  the  latter  society.  With  the  “ Orpheus  ” Mr. 
Barus  has  produced  a series  of  brilliant  concerts 
and  operas,  among  which  were  the  introduction  of 
Beethoven’s  “ Missa  Solemnis,”  the  Cantata’s  of 
Bach,  and  the  Choruses  of  Wagner  in  Cincinnati. 

He  is  still  at  the  head  of  this  society,  which  is 
composed  of  some  of  the  best  vocalist  talent  of 
the  city.  In  the  year  1860  he  accepted  also  the 
leadership  of  the  “Harmonic  Society,”  the  first 
singing  society  organized  among  Americans  in  the 
West,  and  remained  at  the  head  of  it  from  its 
organization  to  June,  1873,  when  he  resigned  his 
leadership.  That  cociety  had  unquestionably  its 
most  brilliant  period  during  the  time  Mr.  Barus 
was  at  the  head  of  it.  He  was  likewise  for  one 
year  the  leader  of  the  former  “Csecilien  Verein,” 
the  first  large  organization,  but  one— the  “Amateur 
Association,”  under  Victor  Williams— of  a full 
chorus  in  Cincinnati.  Among  the  music  per- 
formed under  Mr.  Barus’  leadership  by  these 
societies  maybe  enumerated  the  master-pieces  of 
all  the  great  masters,  from  Bach  to  the  present 
time;  the  total  number  of  Concerts  performed  are 
upwards  of  a thousand. 

Mr.  Barus  was  the  Musical  Conductor  of  the  fol- 
lowing Samgerfests  Those  of  the  “German  Sten- 
ge rbund  of  North  America  ” — the  sixth  at  Canton, 
O.  (1854),  the  thirteenth  at  Columbus,  O.  (1865), 
the  fifteenth  at  Indianapolis,  Ind.  (1867),  and  the 
twentieth  at  Louisville,  Ky.  (1877).  Of  theSa3nger- 
fosts  of  the  “ Indiana  Sängerbund,”  which  was, 
until  about  ten  years  ago,  under  his  musical 
leadership,  he  has  conducted  the  first  at  Indian- 
apolis, (1858),  the  second  at  Lafayette,  (1859),  the 
third  at  Terre  Haute,  (1860),  and  the  fifth  at 
Richmond,  (1868).  Among  these  festivals  that  at 
Louisville,  Ky.  (1877),  deserves  especial  mention- 
ing, it  being  the  first  Fest  of  the  “ Sängerbund  ” 
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welchem  ' ber  gemifd^te  ©fyor  eine  fyerbors 
ragertbe  ©tettung  etnnafym. 

2luc§  at3  ßomponift  ift  23aru§  tt)ätig  ge* 
roefen,  obgleich  er  bie  @igentf)ümtict)!eit  tyat, 
feine  feiner  ©ompofitionen  in  Druct  gu  geben. 
■HZefjrere  ber  Don  ifpn  contponirten  Scanner* 
djöre  — „35er-  ©cfüffer",  „^n  ber  $erne"  u.  f. 
id.  — mürben  buret)  bie  Don  ipnt  birigirten 
Vereine  mit  ©rfotg  gur  2luffüt)rung  gebracht. 
$ür  ben  jübifdjen  @otte§bienft  pat  er  gafylreidje 
Sieber  unb  ^Sfatmen  — barunter  bie  be§  9tabbi 
Dr.  SBife  — in  ■’biufif  gefeßt,  bie  im  Dentpel 
an  ber  pum  ©traße  aufgefüprt  rnerben,  unb 
nidjt  menig  gur  ^ebung  ’be§  ©otte§bienfte§  ba= 
felbft  beigetrage^t  paben.  — ©eine  ©rtbäplung 
gum  Dirigenten  be§  gegenmärtigen  $efte§  ift 
taut  33efcplufj  gu  einer  einftimmigen  gemacpt 
morben. 

linger, 

Dirigent  be§  ,,$autu§". 

mar  ein  21ft  coltegialifcper  greunbfdpaft 
feitenS  be3  $eftbirigenien,  baß  er  audp  anbere 
perPorragenbe  3Jiuftfer  ©incinwatt’3  berief,  an 
ber  mufifatifdpen  Leitung  be£  $efte§  2lntpeit  gu 
nepmen.  Unter  biefen  nimmt  §err  Dtto  ©in? 
ger,  ioeldpem  bie  tnufifalifcpe  Seitung  be£ 
„^Pautu§"  übertragen  mürbe,  ben  erften  9tang 
ein.  @r  ift  einer  ber  perborragenbften  2tiufifer 
bv§  £anbe§,  ber  bereite  eine  eprenboüe  ÄünfU 
lertaufbapn  pinter  fidp  pat. 

2>n  ber  2täpe  bon  Dre§ben  geboren,  pat  §err 
©inger  bie  ßreugfdpule  abfotbirt  unb  bann  in 
bem  ^onferbatorium  gu  Setpgig  hier  $apre  lang 
3Jiufif  ftubirt.  ©päter  ging  er  nadp  Söeimar, 
um  unter  Sijst  feine  ©tubien  fortgufepen,  unb 
ift  einer  ber  getreuften  jünger  biefe§  Kunft* 
peroen  gemorben,  mit  bem  er  fortbauernb  in 
einem  freunbfdpaftlicpen  S^erfepr  geblieben  ift. 
©eit  etma  gepn  ^apren  ift  §err  ©inger  in 
2tmerifa  unb  mar  tangere  3eit  in  2ietb  Dort 
tpätig,  bi§  ^errXpeobor  DpomaS  ipn  imüttärg 
1873  pierper  fanbte,  bamit  er  bie  großen  (£por* 
gefänge  für  baS  bamatige  2ttaü3^ufiffeft  bor* 
bereite.  Diefer  2tufgabe  pat  er  fidp  in  einer  fo 
brillanten  SBeife  ertebigt,  baß  ber  großartige 
©rfotg  jenes  $efte§  tpeitmeife  ipm  3U  berbanfen 
mar.  $Bon  bem  ^ßubtifum  ift  bieS  infomeit 
anerfannt  morben,  atS  bon  berfepiebenen  ©ei* 


in  which  the  full  chorus  was  introduced  as  a 
prominent  integral  part  of  the  concerts. 

As  a musical  composer  Barus  has  likewise  tried 
his  skill,  although  he  has  the  peculiarity  to  allow 
none  of  his  compositions  to  be  published.  Several 
of  his  choruses  for  male  voices— “ The  Sailor,” 
“In  the  Distance,”  &c. — have  been  performed 
with  success  by  the  societies  of  which  he  has  been 
the  leader.  For  the  Jewish  service  he  has  com- 
posed numerouk  songs  and  psalms— among  them 
those  of  Rabbi  Dr.  Wise— which  were  performed 
in  the  Temple  on  Plum  Street,  and  contributed 
not  a little  to  the  elevation  of  the  divine  worship 
there. 

His  election  as  Musical  Director  of  the  present 
Ssengerfest  was  made  by  resolution  unanimous. 


OTTO  SINGER, 

Musical  Director  of  “St.  Paul.” 

It  was  indeed  an  act  of  collegiate  friendship  on 
^he  part  of  Professor  Barus,  the  leader  of  the 
festival,  that  he  gave  to  several  of  the  principal 
musical  directors  of  Cincinnati  a part  in  the 
leading  of  the  Ssengerfest.  Among  these,  un- 
doubtedly, Mr.  Otto  Singer,  to  whom  was  assigned 
the  musical  leadership  of  Mendelssohn  ’s  Oratory 
“ St.  Paul,”  takes  the  first  rank.  He  is  one  of  the 
most  prominent  musical  capacities  of  the  coun- 
try, who  has  already  passed  a well-known  and 
honorable  career. 

Born  in  the  neighborhood  of  Dresden,  Mr. 
Singer  received  his  first  instructions  in  the 
“ Kreuzschule,”  and  then  entered  a four  year 
course  of  study  at  the  Conservatory  of  Music 
in  Leipzig.  He  afterwards  went  to  Weimar,  to 
continue  under  the  celebrated  Franz  Liszt,  what 
he  had  so  promisingly  begun  at  Leipzig.  Mr. 
Singer  is  considered  one  of  the  most  faithful 
pupils  of  this  great  hero  of  music,  with  whom 
he  ever  since  continued  a friendly  correspondence. 
About  ten  years  ago  Mr.  Singer  came  to  America, 
settling  himself  in  New  York  City,  from  whence 
he  was  called  by  Theodore  Thomas  in  March, 
1873,  to  Cincinnati,  to  rehearse  the  chorus  parts 
for  the  first  May-Musical  Festival  held  here  that 
year. 

He  discharged  the  duties  of  his  office  in  such  a- 


Twenty-first  S^engerfest  of  the  N.  A.  Sängerbund. 


*5 


ten  2lufforbenmgen  an  ©ittger  ergangen  ftnb, 
[id?  fyier  gang  nteberzulaffen.  2)te  Vereine 
„Cincinnati  ÜMnnercfyor"  unb  „Harmonic" 
erflärten  fid?  bereit,  ifyn  zu  ifyrem  Dirigenten 
ju  mäfylen,  unb  aud?  nod?  anbere  mufifatifetye 
Drganifationen  offerirten  il?m  ©teltungen.  ©o 
lieji  er  fid?  benn  betoegen,  in  bem  Sjberbft  be§ 
genannten  nad?  Cincinnati  übergufie* 

beln.  2ßa§  er  feitbem  auf  mufifalifdjem  ©e* 
biete  fyier  geleiftet  I?at,  ift  ju  betannt,  al§  baft 
loir  an  btefer  ©telle  Oiele  SBorte  baritber  ju 
berlieren  braud?ten.  ©eine  „(Sentettnial*©an* 
täte"  unb  bie  „Dbe",  ft>eld?e  er  zur  ©intoeifyung 
ber  9Jiufi!fyalle  fomponirt  tyat,  finb  gebiegene 
mufifalifd?e  Söerte,  beren  £öne  bi§  ioeit  über 
bie  ©rennen  biefe§  SanbeS  fyinau§  flingen.  3)er 
mufifalifd?e  £fyeil  unfere§  ©angerfefte§  ioirb 
unter  bem  £>irigentenftab  biefe§  genialen  3JJu= 
fi!er§  fid?erlid?  gut  eingeleitet  loerben. 

%}tid)aet  SBranfc. 

^n  2Jlid?ael  33ranb  finb  bei  ©elegenfyeit  bie= 
fe§  $efte§  ber  au^übenbe  Zünftler,  ber  Corns 
ponift  unb  Dirigent  bereinigt  loorben,  inbem 
berfelbe  gugleid^  in  ber  erften  Matinee  cl§  ©c* 
loift  unb  in  ber  brüten  5J?atinnee  al§  Sirtgent 
auftritt  unb  aufterbem  £err  2lnbre§  bon  ib?m 
eine  Compofition  für  Orgel  bortragen  luirb. 
Sperr  93ranb  ift  al§  ber  ©oljn  eine§  ehemaligen 
hiefigen  3)tufifer§  in  unferer  SJiitte  aufgetoad?* 
fen.  ©eiren  erften  3J?ufifunterrid?t  erhielt  er 
unter  Leitung  bon  ^ßrofeffor  Carl  ©d?oftftel* 
rei.  3Son  ber  -Iftatur  auftergetröl?nlid()  begabt, 
hat  er  fd?on  al§  Änabe  mehrere  ^nftrumente 
gezielt  unb  e§  namentlid?  auf  bem  SSioloncetl 
Zu  einer  bebeutenben  S3irtuofität  gebracht.  2>n 
feinem  achtzehnten  $al?re  ging  er  oon  hier  nach 
■Kem  3)orf,  too  er  in  bem  £f?oma§’fd?en  Dr* 
d?efter  al§  CeHift  mitmütte  unb  aufterbem 
unter  $arl  2Infd?üft’  Seitung  Harmonielehre 
ftubirte.  2ll§  bor  fieben  fahren  ba§  ©mein* 
natt  Ordhefter  organifirt  tourbe,  !am  er  hierher 
jurüd  unb  tourbe  nad?  bem  halb  baruf  erfolg* 
ten  $obe  feinet  23ntber§  ©eorg  ber  ^Dirigent 
biefer  Organifation*  Söäfyrenb  feiner  fünf* 
jährigen  £fyätig!eit  al§  mufüalifd?er  Leiter  bc§ 
Ordhefter«,  mar  er  fortmähvenb  beftrebt,  ba§* 
felbe  auf  ber  33ahn  be§  f^ortfchrittS  zu  erhalten, 
ioobon  bie  programme  ber  unter  ihm  ftattge* 


brilliant  manner  and  to  the  complete  satisfaction 
of  Mr.  Thomas,  that  the  grand  success  of  that 
festival  must  indeed  be  partly  ascribed  to  Mr. 
Singer’s  efficient  labors.  This  was  well  appre- 
ciated by  the  public,  in  so  far  that  Mr.  Singer  was 
urgently  requested  to  make  Cincinnati  his  future 
home.  The  two  Societies,  “ Msennerchor  ” and 
“ Harmonic  Society,”  likewise  tendered  him  the 
leadership  of  their  respective  organizations,  and 
besides  other  positions  were  promised  him.  In 
reply  to  these  callings  he  settled  in  this  city,  in 
the  autumn  of  1873.  What  he  has  done  in  the 
musical  field  here,  is  too  well  known  to  require 
a repetition.  His  11  Centennial  Cantata,”  and  the 
“ Ode,”  composed  for  the  opening  of  the  great 
“Springer  Music  Hall”  in  this  city,  are  works 
of  great  prominence,  which  have  resounded  far 
beyond  the  limits  of  the  American  Continent, 
and  reared  for  him  the  reputation  of  one  of  the 
promising  composers  of  the  present  time.  The 
musical  portion  under  the  leadership  of  his  baton 
will  be  unquestionably  a good  introduction  to 
the  Ssengerfest. 

MICHAEL  BRAND. 

In  the  person  of  Michael  Brand,  the  characters 
of  the  executing  artist,  the  musical  leader  and  the 
composer  have  been  united  upon  this  occasion ; he 
appearing  as  Solo-Violoncellist  in  the  first  Mati- 
nee, and  as  Musical  Conductor  in  the  third  Mati- 
nee, and  besides  these,  Mr.  Andres  will  play  at 
the  second  Matinee  an  Organ  Solo,  “ Kol-Nidri,” 
composed  by  him. 

Michael  Brand,  son  of  a former  Cincinnati  mu- 
sician, was  born  in  New  York  City.  He  came  as 
a child  With  his  parents  to  Cincinnati,  where  he 
received  his  first  musical  education,  under  Pro- 
fessor Schoppelrei.  From  his  early  youth  he 
manifested  great  talents,  and  already  as  a boy, 
he  was  master  of  several  instruments,  especially 
the  Violoncello,  of  which  he  has  become  a promi- 
nent artist. 

When  he  was  eighteen  years  old  he  went  to  New 
York,  where  he  was  engaged  by  Theodore  Thomas 
as  violoncelist  in  his  orchestra.  At  the  same  time 
he  studied  under  the  celebrated  Carl  Anschuetz 
musical  theory  and  composition.  When  seven 
years  ago  the  Cincinnati  Orchestra  was  organized 
he  came  back  to  this  city,  and  was,  after  the  death 
of  his  brother  George,  called  to  the  leadership  oi 
this  musical  organization.  During  the  five  years 
of  his  leadership,  he  was  constantly  engaged,  to 
continue  the  “ Cincinnati  Orchestra  ” on  the  path 
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funbenen  ^onjerte  ein  rüt)mlid>e§  geugniji  ab* 
legen,  Sgerr  SBrartb  ift  ein  no  I)  junger  9Jiamt, 
bem  eine  bebeutenbe  (Eavriere  offen  fielet. 

ift  l^ter  im  Sanbe  geboren  unb  bat  feinen  erften 
3)tufif;Unterrid)t  in  feiner  SSaterftabt  (Eolutm 
bu§  erhallen,  -Kalbern  er  ba§  ©fymnafium 
in  $ort  Wahrte  abfolPirt  batte,  fam  er  nacb 
(Eincinnati  unb  fungirte  fyier  al§  3JtufiHef)rer 
in  bem  2Be3lefyan  (Eollege,  ging  bann  nad; 
(Europa  imb  ftubirte  in  Berlin  mehrere  Sabre 
unter  £1).  Mlat  (Elabierfpiel  unb  unter  2Bcig* 
mann  Stjcorie.  Sw  ^artiturfpiel  unb  Diri* 
giren  pat  er  ben  Unterricht  be§  $apellmeifter§ 
§einrid)  Dorn  gertoffen.  — ©eit  feiner  3iüd'= 
tef)r  oon  (Europa  ift  cr  ftneber  im  äßeälepan 
(Eollege  angeftellt  unb  nimmt  I;ier  al3  3Jtuftfer 
eine  geartete  Stellung  ein. 

ift  ein  33abenfer  unb  bat  feine  2lu§bilbung  in 
§eibelberg,  (Earl§rube  unb  ^reiberg  genoffen. 
3ftit  großem  (Eifer  bat  er  ioiffenfd;aftlid;e  unb 
mufifalifbbe  Stubien  getrieben,  ioobei  er  ben 
Unterricht  tüd;tiger  £ebrer  genofj.  Seit  1866 
in  2lmerifa,  bat  er  Pier  Sabre  in  pttSburg 
gelebt  unb  lam  bann  bieder.  Seine  mufifali* 
febe  ^bätigteit  ift  eine  Pielfeitige,  benn  neben 
(Erteilen  hon  Unterricht  im  ^ianofpiel  unb 
©efang  loibmete  er  auch  bem  58erein3roefen  ein 
rege§  iyntereffe  unb  ift  §ur  $eit  Dirigent  non 
folgenben  Vereinen : Dbb  $eltoto,  ©oob  $ellom, 
Durner  -JMnnercbor,  (Eaeälia  ((Eamp  Sßafb-), 
Germania  9Mmtercbor  unb  (Eoncorbia  33tänj 
nerdfor  in  pulton.  2lucb  ift  er  Drganift  in 
ber  i£raelitifd;en  Gemeinbe  „23ruberliebe". 

George  5lttfcre$* 

Sn  ben  Rauben  be§  öerrn  2lnbrc§  mirb  bie 
§anbbabung  ber  Drgel  bei  ben  ^eftconjerten 
liegen.  Derfelbe  lourbe  im  Sabre  1838  in 
Dlan^ig,  ^ranfreid;,  geboren,  erhielt  feine  mufi= 
lal  'd^e  Slugbilpung  in  Eßariö  unb  toar  bann 
cirt  ^abr  lang  in  feiner  SSaterftabt  als  ÜRufit* 
leljrer  unb  Drganift  t^ätig.  Sn  1860  tarn  er 


of  advancement  of  whkh  the  Concert  Programme 
of  the  Orchestra  gives  ample  evidence.  Mr.  Brand 
is  yet  a young  man  who  has  in  every  respect  a 
promising  career  before  him. 

ARTHUR  MEES 

was  born  in  Columbus,  Ohio,  where  he  likewise 
received  his  first  musical  education.  After  hav- 
ing completed  a course  at  the  Seminary  of  Fort 
Wayne,  he  came  to  Cincinnati,  where  he  engaged 
as  teacher  of  music  at  Wesleyan  College.  He 
afterwards  went  to  Europe,  and  studied  for  sev- 
eral years  in  Berlin  under  Kullack  Piano  and  un- 
der Weigmann  Theory  and  Composition.  At  the 
same  time  he  received  instruction  in  score-play- 
ing from  Kapellmeister  Henry  Dorn.  Since  his 
return  from  Europe  he  re-occupies  his  position  at 
the  Wesleyan  College.  He  holds  quite  an 
honored  place  among  the  musical  capacities  of 
Cincinnati. 

WILLIAM  EKERT 

Is  from  the  Grand  Dukedom  of  Baden,  and  re- 
ceived his  musical  education  at  Heidelberg,  Carls- 
ruhe  and  Freiburg.  With  great  energy  he  gave 
himself  to  his  musical  task,  wherein  he  was  as- 
sisted by  prominent  teachers.  Since  1866  in 
America,  he  settled  first  at  Pittsburg,  where  he 
lived  for  four  years,  after  which  time  he  came  to 
Cincinnati.  His  musical  activity  is  extensive; 
besides  giving  lessons  in  Piano  and  singing,  he 
has  paid  his  attention  largely  to  the  leadership  of 
singing  societies.  He  is  at  present  the  Musical 
Director  of  the  following  organizations : Odd  Fel- 
low, Good  Fellow,  and  Turner-Msennerchor,  Cse- 
cilia(Camp  Washington)  Germania  Msennerchor 
and  Concordia  Msennerchor  in  Fulton.  He  is 
also  Organist  in  the  Temple  of  the  Israelite  Con- 
gregation “ Brotherly  love  ” in  this  City. 

HENRY  G.  ANDRES, 

Mr.  Andres  will  preside  at  the  Grand  Organ  in 
the  Concerts  of  the  festival.  Born  in  the  year 
1838,  in  Nancy,  France,  he  obtained  his  musical 
education  in  the  city  of  Paris,  after  which  he 
returned  for  one  year  to  his  native  city,  where  he 
engaged  as  organist  and  teacher  of  music.  In 
1860  he  came  to  America  and  settled  permanently 
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nacf)  2lmerifa  unb  liejj  ftd^  feitbem  bauernb  in 
Cincinnati  nieber,  mojelbft  er  f'urg  nad)  feiner 
2lnlunft  bie  Stelle  be§  SDomorganiften  erhielt. 
21B  ba3  „Cincinnati  Confernatorium  ber 
ÜDJufif"  in’3  £eben  gerufen  irntrbe,  mar  2lnbre§ 
eine  ber  §auptfiüjjsn  beffetben  unb  3Mref.Lor 
ber  ßlabier?  unb  0rgel=2l6tl)eilung  be§  Con; 
ferbatoriumö.  3iubinftein,  bei  feiner  2lnrje? 
fenljeit  in  Cincinnati,  erflarte  ba3  Conferbato^ 
rium  für  eine  ber  beften  SJZufiffdjuIen  tcS  San* 
be§.  2lnbre§  mar  ber  Crfte  ber  in  Cincinnati 
bie  jlammercongerte  entführte,  bie  feitbem  bon 
itym  felöer  unb  ebenfalls  burd)  Slnbere  fortge? 
fe^t  mürben.  Cr  gilt  aB  einer  ber  beften  Jtla? 
bier?  unb  Orgelbirtuofen  be§  £artbe3,  beffen 
3iuf  meitfjin  begrünbet  ift. 

$rau  SKelita 

$rau  HJtelita  Dtto^2Uo§teben  iburbe  im 
Saijre  1845  in  SreSben  geboren  unb  geigte  be? 
reiB  in  ifyrer  frü^eften  ^ugenb  ein  f e aiBge? 
tyrod)ene3  mufifali)*cl)e§  latent,  baft  tie 
bamalige  Königin  bon  Sadjfert  auf  baffelbe 
aufmerffam  mürbe  unb  ber  jungen  3Jtel  ta 
2lltBle&ert  eine  fyreiftelfe  im  Conferbatorium 
für  2Jcufif  in  ®rc3b«n  berfd;affte.  ilrfpning? 
lidj  mollte  fid)  ba§  junge  2Jiäbd)en  gttr  ipianiftin 
aiBbilben,  bod)  entbedte  i^r  nachmaliger  ©e? 
fangleljrer,  ber  fgl.  fäd)fifd;e  Äammerinuftfuä 
Spiele,  eine  fo  ^radijtDoIIe  unb  au£bilbung§* 
fähig«  Stimme  bei  ihr,  baft  er  bereu  Cultibi- 
rung  befcfyloft.  Seine  Bemühungen  marert 
bom  bcfteix  Crfolge  gefrönt,  benn  bie  Stimme 
eribie§  fid)  nid)t  nur  aB  burd)au§  rein,  llang? 
boH  unb  mobulatioiBfaljig,  fonbern  aud)  bou 
bebeutenbem  Umfange.  Sa  ber  jungen 
.ftünftlcrin  auch  bramatifd)e§  Salent  gu  ©c? 
bote  ftanb,  fo  bereitete  fie  fid)  für  ihr  Auftreten 
auf  ber  Bühne  bor  unb  hatte  ba§  ©lücf,  be? 
reiB  in  ihrem  16.  3ah*e  arc  ber  Sresbencr 
^ofbühne  bebütiren  gu  bürfen. 

Sa3  Sebut  fiel  ^öcd)ft  erfolgreich  aiB, 
morauf  ihm  ein  engagement  an  jenem  fyerbor? 
ragenben  Äunftinftitut  folgte,  unb  fo  bie 
Carriere  ber  jungen  Same  unter  ben  günftig? 
[ten  Slufpicien  begann,  Safyre  1806  ber? 
heirathete  fie  fich  mit  Sperrn  9)iag  Dtto,  einem 
in  Sre3ben  mofylbefannten  unb  aB  Sänger 
unb  £';eber?Äomponiften  gleich  gejcfyäftten 


in  Cincinnati,  where,  shortly  after  his  arrival,  he 
obtained  the  position  as  organist  at  the  Cathedral. 
When  the  “Cincinnati  Conservatory  of  Music” 
was  founded,  Mr.  Andres  became  one  of  the  pil- 
lars of  strength  of  the  institution.  He  at  once 
took  the  position  as  principal  of  the  Piano  and 
Organ  departments  in  the  “ Conservatory.  Rubin- 
stein, when  he  visited  Cincinnati,  in  his  concert- 
tour,  proclaimed  it  to  be  one  of  the  best  musical 
colleges  in  the  country.  Mr.  Andres  was  the  first 
who  introduced  the  “ Chamber  Concerts  ” in  Cin 
cinnati,  which  since  then  were  annually  continued 
by  himself  and  others  up  to  the  present  time.  He 
is  considered  one  of  the  most  prominent  pianists 
and  organists  in  the  United  States,  whose  reputa- 
tion has  spread  favorably  over  the  country. 

Madame  Melita  Otto-Alvsleben. 

Mme.  Melita  Otto-Alvsleben  was  born  in  Dres- 
den, in  1845.  The  musical  talent  which  she  exr- 
hibited  at  a very  early  age  attracted  the  attention, 
of  the  Queen  of  Saxony,  who  secured  her  free 
tuition  at  the  Royal  Conservatory  of  Music  in 
Dresden.  Her  studies  were  first  directed  to  the- 
piano,  but  the  discovery  of  excellent  musical: 
qualities  in  her  voice  induced  her  teacher  Kam- 
mermusikus,  Herr  Thiele,  to  devote  his  efforts  to 
teaching  her  the  art  of  singing.  His  efforts  were 
crowned  with  marvelous  success,  for  she  was  an. 
apt  pupil,  and  her  voice  did  not  only  prove  ex- 
ceedingly clear,  flexible,  and  of  a sympathetic- 
character,  but  likewise  of  great  volume,  and  be- 
side he  discovered  so  happy  a dramatic  talent,, 
which  was  likewise  cultivated,  and  the  young 
vocalist  prepared  for  the  stage.  At  sixteen- 
years  of  age  she  made  her  debut  at  the  Court: 
Theater  of  Dresden.  Her  debut  was  a complete 
success,  and  the  young  artiste  forthwith  received 
an  engagement  at  that  celebrated  Institute,  where 
her  career  had  begun  under  such  favorable  aus- 
pices In  I860  she  married  Max  Otto,  a well 
known  singer  and  song  writer  of  Dresden,  buh 
continued  her  connection  with  the  Court  Theater 
until  it  was  destroyed1  by  fire,  in  18G9.  She  then, 
went  to  Italy,  and  continued  her  studies  with 
Lamperti  for  some  time.  On  the  restoration  oft 
the  theater  she  returned  to  Dresden,  and  orna- 
mented its  operatic  stage  until  1873.  Mme.  Alv&* 
leben  now  rapidly  became  the  favorite  of  the 
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ßünftler,  unb  blieb  ctud)  in  ber  Gfye  im  SSer* 
banbe  bc§  S)re  better  Sgoftfyeatersl,  bem  fie  bi§ 
gum  Safyre  lf69  treu  blieb.  SM;  b;m  23ranbe 
bed  Sweaters  reifte  $rau  Dtto=2lln&leben  rtacfy 
Italien,  um  bort  bei  bem  berühmten  ©efang* 
leerer  Samperti  nod;  gu  ftubiren.  •’ftadjbem 
bad  Sredbener  §?f^cate;  ioiebcr  eröffnet  lHor= 
ben  inar,  gcU;tie  aud;  $rau  Dtto  2ll0dleben 
inieber  gu  beffm  gefcpfctcften  SJJitgliebern,  unb 
fyatte  fie  fid;  bercitd  früher  gum  Lieblinge  bed 
^ublimmd  gemacht,  fo  bcfeftigte  fie  fid;  je|t, 
nad;bem  bie  ©tubienreife  in  Italien  tyreftunfi 
g'.t  boiler  Steife  gebracht  fyaite,  Hollcnbd  in  ber 
©unft  beffelben.  Sm  ^ebruar  1873  löfte  fie 
fveiioillit  invert  ^ontraft  mit  ber  Sridbener 
öoft^eater^^ntenbang,  um  einem  ef;renöollen 
Stufe  nad;  Gnglanb  gu  folgen,  wo  fie  für  eine 
Goncerttour  unb  für  Hevfdj! ebene  grofe  SJtufif: 
fefte  engagirt  worben  war.  £ter  ernbtete  fie 
ebenfo  re;d;e  Lorbeeren  aid  Goncertfängerin, 
aid  fie  bereitd  auf  ber  33üpne  errungen  fyaite 
unb  febed  Concert,  in  weld;em  fie  auftrat,  fügte 
ein  neues  Statt  jenem  Stu^medfrange  ^ingu. 
§ier  War  ed  a.td;  oorgüglid;,  Wo  $.au  Otto* 
Sllöd  eben  fidp  ben  Stuf  aid  eine  ber  größten 
je£t  l:benben  Dratorie'efängerinnen  errang, 
©ie  fang  in  Gnglanb  im  ^o^e  1873,  in  ber 
©aifon  1874—75  unb  trat  unter  Slnberem 
auch  in  bem  großen  §änbelfefte  im  Graftal 
palace  (im  ly  uni  1874)  unter  größtem  33ei= 
fall  auf. 

Stad;  biefer  Gon:ert=£our  Wanbte  fid;  bie 
Zünftler  in  wieber  il;rer  erften  &icbe,  ber  33ü(me, 
gu  unb  war  in  ben  ©a’fond  1875—76  unb 
1876 — 77  am  ^mburger  ©tab theater,  an 
welchem  bamald  unter  ber  £eitung  bed  ©irefs 
tord  ^ollini  neben  fyrau  D:to=2IlHslef>en  fel;r 
fjeroorragenbe  Dpernträfte  engagirt  Waren, 
tfjättg.  Slllcin  SDredbcn  Wollte  feine  “own” 
$rima=2)onna  nidjt  fo  lange  entbehren,  unb 
fo  folgte  $rau  Dtto-'SllOdleben  einem  efyren= 
Hollen  Stufe  ber  Sredbener  Sntenbang  unb  trat 
im  ©eptember  1877  Wieber  in  ben  SSerbanb  ber 
Sredbener  £>ofbüpne,  ber  fie  auch  je|t  nod;  aid 
$rima«S)onna  unb  erklärter  Liebling  bed 
Ipublifum’d  angefyört.  Sou  ßeit  gu  ßeit  Wirft 
fie  aber  and;  in  Goncerten  unb  9Jtufif*2tuf* 
fiiprungen  mit,  bie  burd;  ifyre  SJti^Wirfung  erft 
ben  fyöl;eren  ©lang  erhalten. 


Dresden  public,  especially  as  her  art  had  been 
brought  to  the  point  of  ripeness  in  Italy.  She  re- 
ceived many  tokens  of  favor  of  the  music-loving 
Dresden  people,  who  petted  her  upon  every  occa- 
sion possible.  In  February,  1873,  she,  however, 
severed  her  connection  with  the  management,  in 
order  to  accept  an  engagement  for  a concert  tour 
to  England,  where  she  had  been  engaged  for 
several  large  Musical  Festivals.  Here  she  earned 
fully  as  great  a reputation  as  a concert  singer,  as 
she  had  before  gained  a popular  name  upon  the 
stage.  Each  concert,  in  which  she  appeared,  ad- 
ded fresh  laurels  to  her  already  bright  wreath  of 
fame.  It  was  in  England  where  she  obtained  the 
reputation  of  the  most  celebrated  oratorio-singer 
of  the  age.  She  sang  in  London,  Birmingham, 
and  other  places  in  the  year  1S73,  and  in  the 
season  of  lS74-’73,  singing  in  the  Royal  Albert  and 
Exeter  Halls,  and  appearing,  among  others,  in  the 
great  Handel  Festival  in  Crystal  Palace,  (June, 
1S74,)  as  one  of  the  greatest  celebrities,  where  she 
was  received  with  showers  of  applause. 

After  this  concert  tour  she  again  returned  to  the 
operatic  stage,  and  received  an  engagement  at  the 
Stadt-Theatcr  in  Hamburg,  in  1875-77,  which  at 
the  time  was  under  the  leadership  of  the  cele- 
brated Pollini.  Together  w'ith  Mme.  Alvsleben, 
there  were  several  of  the  principal  stars  of  Europe 
engaged  here,  among  them  her  most  popular  rival, 
Mme.  Peschka-Leutner,  alongside  of  whom  she 
not  only  maintained  her  reputation,  but  added 
new  laurels  to  her  bright  wreath  of  fame.  Mean- 
while the  Dresden  people  began  to  grow  uneasy, 
and  demanded  the  restoration  of  their  own  Prima 
Donna  to  the  Opera  in  the  Royal  Capital  of  Saxony. 
She  accordingly  accepted  a new  engagement,  and 
in  September,  1S77,  appeared  again  upon  the  stage 
of  the  Royal  Theatre  in  her  native  city,  where  she 
still  retains  the  reputation  as  the  favorite  of  the 
Dresden  public.  From  timo  to  time,  however, 
she  continues  to,  likewise  appear  in  concerts  and 
grand  musical  festivals,  which,  by  her  participa- 
tion, always  receive  the  crowning  finish.  Her 
last  celebrated  performance  was  her  appearance 
as  Soprano  Solo,  in  Beethoven's  grand  Missa  So- 
lemnis  in  D,  at  the  Music  Festival  last  spring,  in 
the  composer’s  native  city,  Bonn.  Mme.  Alvsleben 
is  the  recipient  of  the  Royal  Order  of  Saxony, 
as  a token  of  her  meritorious , artistic  services. 
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^ycdulciit  3ofcp(;ittc  3cmc3s$JorFc. 

SDiefe  borjüglid;  begabte  Sängerin  ift  in 
(Cincinnati  geboren.  3$te  crfte  mufifalifcfye 
2tu§bi(bung  erhielt  fie  bon  bent  bekannten  (Se- 
fangtefyrer  ©tgnor  21.  G.  2Ufifi  in  tytefiger 
Stabt.  ßitr  felbert  geit  War  fic  berctt§  cine 
ber  betiebtcften  Goncertfängerinnert  Gincin= 
nati’§;  and;  near  fie  feit  mehreren  Sauren  al§ 
©o(o  2((tiftin  in  bem  ©efangcfwr  ber  Gatt;e; 
brate  angeftedt.  SSor  fieben  3af;re  ^cgab  fid) 
$räu(eitt  ^one§  (ber  2iame  2)orfe  ift  ein  ange= 
nommener  Äünfttername  ben  fie  feitbem  fie  in 
Gngtanb  ift  fiifjri)  nad;  SOtailanb,  um  fid;  ba^ 
felbft  al§  Dpernfctngeria  augjiuiiben.  ©ie 
gog  fe^r  balb  bie  2lufmerf  jamfe'.t  ber  ^ntenban= 
tur  ber  „©cata"  auf  fid;,  unb  bereite  nad; 
adjtmonatlidjem  Stufenttyalt  in  SRaitanb  Würbe 
fie  gum  erften  SDebiit  auf  biefem  berü(;mteftcn 
£>pern§au[e  ^tatien’ö  gugelaffen,  ©ie  trat  als 
f,£eonore"  in  SSerbi»  „31  Srobatore"  auf, 
unb  erlebte  at§  Könige  einen  fo  entfd;iebenen 
Grfotg,  Wie  er  nwfyl  fetten  bagetoefen  ift. 
©eitbem  trat  fie  häufiger  in  ber  „©cala"  unb 
ebenfalls  in  Bologna  unb  2iom  at§  Dperiu 
fängerin  auf.  SSor  etioa  brei  erhielt 

gräulein  ^one§  einen  9tuf  nad;  Gngtanb  in  bie 
non  Gart  9iofa  gebilbetc  engtifdje  D£erntru£pe, 
in  Weldjcr  ©teltung  fie  fid;  augenblidlidj  bie 
©unft  be§  engtifd;en  ipubtifum§  erWarb.  ©ie 
ift  gegenwärtig  bei  i^ren  Gttern  in  Cincinnati 
auf  33efuc§. 


Jyräulciu  gßtia  &cMc. 

Siefe  junge  Sängerin  ift  ebenfalls  in  Gin= 
cinnati  geboren,  unb  t;aben  fid^  bie  f;iefigen 
Bürger  geWijj  oft  genug  an  if)ren  gtod'enreinen 
nCönen  ergötjt.  ©eit  einem  Weilte 

$räulcin  §edte  in  2)eutfd;tanb,  um  unter  bem 
-berühmten  $rof.  3uliu§  ©todf;aufen  in  grant-- 
furt,  a.  2ft.,  nod;  Weitere  ©efangSftubien  gu 
madden.  SBäfyrenb  biefer  $eit  tyat  fw  fyäufig 
Gelegenheit  gehabt,  bafetbft  in  Goncerten  auf* 
gutreten,  wobei  fie  aufjerorbenttid;e  Grfotge  cr* 
rang,  ©ie  ift  foeben  nad;  2tmerita  gurücfge* 
fefyrt,  um  als  ©opraniftin  an  bem  jefcigen 
GJefangfefte  in  ifyrer  SSaterftabt  X^eit  gu  nehmen. 


MISS  JOSEPHINE  JONES-YORKE 

This  highly  gifted  lady  was  horn  In  the  city  of 
Cincinnati.  Her  first  musical  education  she  re- 
ceived from  the  popularly  known  Signor  A.  C. 
Alfisi,  in  this  city.  She  at  the  same  time  held 
a position  a3  solo-alto  in  the  Cathedral  choir,  and 
was  likewise  already  then  highly  appreciated  as 
a concert-singer  by  the  music-loving  public  of  Cin- 
cinnati. About  s^ven  years  ago  Miss  Jones 
(“Yorke”  is  an  adopted  name  which  the  artiste 
assumed  when  she  made  her  English  engagement) 
went  to  Milan,  in  Italy,  in  order  to  perfect  herself 
in  her  musical  studies,  and  to  prepare  for  the 
operatic^ tage.  Her  beautiful  voice  soon  engaged 
the  attention  of  the  director  of  the  “La  Scala,” 
and  after  having  prepared  for  eight  months,  she 
was  admitted  to  make  her  debut  in  that  most  cel- 
ebrated opera  house  of  Italy.  She  appeared  in  the 
p irt  of  .“Leonore”  in  Verdi’s  Opera  “H  Trovatore” 
and  for  a novice  had  so  decided  a success  as  it  is 
but  seldom  witnessed.  Since  then  she  appeared 
frequently  in  the  “ Scala,”  and  also  in  Rome  and 
Bologna  as  a prominent  opera  singer. 

About  three  years  ago  Miss  Jones  received  a call- 
ing to  England,  where  she  engaged  in  the  Carl 
Rosa  English  Opera  Troupe,  which  position  she 
still  holds;  and  she  woo  for  herself  the  repxita- 
tion  of  one  of  the  pet  opera  singers  of  the  British 
metropolis  and  the  English  people  in  general. 
She  is  at  present  on  a visit  to  her  parents  in  this 
city. 

MISS  EMMA  HECKLE. 

This  young  vocaliste  is  likewise  a native  of  Cin- 
cinnati, and  the  public  here  was  on  many  occa- 
sions delighted  with  her  clear  beautiful  voice. 
About  a year  ago  she  went  to  Europe,  where  she 
remained  to  study  the  art  of  singing  under  the 
celebrated  Prof.  Julius  Stockhausen,  in  Frankfort 
on  the  Main,  for  twelve  months.  During  this  time 
she  has  had  several  occasions  to  appear  in  concert 
there,  in  which  she  reaped  decidedly  the  appre- 
ciation of  the  public.  She  has  just  now  returned 
to  America  in  order  to  participate  as  Soprano 
Solo  in  the  present  “ Ssengerfest  ” in  this  her 
native  city. 
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Srtni  $loxa  duller* 

SDiejvibe  ift  gletc^fan^  eine  geborene  Gincin* 
natterin.  fam  jeboefy  in  i(;rer  frühen  ÜJugenb 
nad;  Snbianapolte,  mofelbft  fiel;  i^re  Gltern 
bmt er nb  nieberltefjen.  9?ad;bem  fie  ben  erften 
2Rufi!unterti$t  unter  ^apellmeifter  SSogt  ge* 
noffen,  ging  Fräulein  5ltmb,  moil  nun  i^rc 
Stimme  far  aucbilbunggfafyig  erad;iete,  nad; 
Sen  fdjlanb  unb  .ftubirte  bort  brei  am 
Gonferbatoiium  in  Stuttgart.  Sie  ift  bereite 
in  ben  ©efangfeften  ju  Gfyicago  (13G3)  unb 
Soui§oiIIe(1877)  al§  Soliftin  aufgetreten,  unb 
mufte  fid;  auf  legerem  $efte  neben  einer  ^ap* 
benfyeim  mit  fid;iUd;em  Grfofg  ju  behaupten. 
Seit  etma  neun  Sauren  an  §errn  Dberlefy- er 
üöiüller  bermäfy-i,  lebt  bie  Same  in  Cincinnati 
at§  ©efangle^rerin,  Gonjert*  unb  ßirdienfän* 
gerin  unb  erfreut  fiefy  eine*  borifyeilt;aften 
!ünfder!fd;en  9iufe§. 

Kraulern  (Zinnia  ^raitd) 

ift  ebenfalls  ^ier  geboren,  £$ren  erften  Un* 
terrid;t  im  ©efang  erhielt  fie  non  $rau  Gb* 
munb  Setter ; fpäter  ftubirte  fie  ein  $afyr  lang 
unter  bem  berühmten  San  ©iobanni  in  9Jbai= 
lanb,  unb  mar  bann,  at  3 fie  fyierfyer  jurüd* 
teerte,  eine  furje  geit  Si;ülerin  bc§£errn  Otto 
Singer.  Sarauf  machte  fie  eine  Gonjert=Xour 
mit  üperrn  S^eobor  Sl;oma§  burd;  ben  SSeften 
ber  SSereinigten  Staaten  unb  fefyrte  nad;  23een* 
b'gung  berfelben  toieber  l;ierl;er  gurücf.  Bor 
jmei  ^a^ren  ging  $räulein  Grand;  itad;  9tem 
9):rf,  um  ein  engagement  an  einer  bortigen 
Ä'ird;e  anjuneljmen,  metd;eS  fie  jebod;  nad; 
2;al;re3fnft  mieber  aufgab.  ©elegentlid;  beS 
9)taimufi!fefte3  bon  1S78  fang  fie  neben  graul. 
Garg  mit  gutem  Grfolg.  Sie  ift  eine  ber  beften 
2lliiftinncn  be£  2l?eftenS. 

^Ileganbet  §8ifdf>s>ff  (£enorift) 
mirb  ben  Gincinnatiern  mofyf  nod;  bon  bem 
jmeiten  3J?ai=9JJufi!fefte  (1875)  fyer  in  lebhafter 
Grinnerung  geblieben  fein.  Seine  bamaligen 
Stiftungen  in  ber  Partie  beS  „Stljengrin" 
mürben  mit  ja  ben  groftartigften  beS  ganjen 
gefteS  geregnet.  Seine  Stimme  ift  ein  Hang* 
boiler  Tenore  robusto  bon  eblem  Sdjmelj 
unb  elaftifd;er  33iegfam!cit.  Sie  2(cqu'fition 
biefcS  Sänger§  mirb  für  eine  befonberS  glüd* 
lid;e  gehalten. 


MRS.  FLORA  MUELLER. 

Sbe  is  likewise  a Cincinnati-born  lady,  came, 
however,  in  her  early  youth  to  Indianapolis, 
where  her  parents  took  up  their  home ; after 
having  received  her  first  musical  education  under 
Prof.  Yogt,  and  being  possessed  of  a fine,  flexible, 
Mezzo  Soprano  voice,  which  it  was  thought  could 
be  still  more  improved,  Miss  Kuntz  went  to  Ger- 
many and  studied  for  three  years  at  the  Conserva- 
tory of  Music  in  Stuttgart.  She  since  then  has  al- 
ready appeared  as  a soloiste  at  the  “ Saengerfests” 
in  Chicago  (1SG8)  and  Louisville  (1877),  and  was 
able  to  sustain  herself  successfully  even  along- 
side of  a Pappenheim.  Since  1870,  when  she  was 
married  to  Mr.  William  Mueller,  principal  of  one 
of  our  public  schools,  she  lives  in  Cincinnati  as 
teacher  of  singing,  and  one  of  the  foremost  Con- 
certo and  Church  Choir-singers  of  the  city,  enjoy- 
ing a favorable  reputation  as  a musical  artiste. 

MISS  EMMA  CRANCH. 

Miss  Cranch  was  also  born  in  this  city.  She  re- 
ceived her  first  training  as  a vocaliste  from  Mrs. 
Edmund  Dexter;  afterwards  she  studied  under 
the  celebrated  San  Giovanni  in  Milan,  Italy,  and 
upon  her  subsequent  return  to  Cincinnati,  she 
was  for  a short  time  the  pupil  of  Mr.  Otto  Singer. 
She  then  made  a concert  tour  with  Mr.  Theodore 
Thomas  through  the  West  of  the  United  States,  at 
the  conclusion  of  which  she  returned  to  this  city. 
About  two  years  ago  Miss  Cranch  took  an  engage- 
ment in  one  of  the  New  York  church  choirs, 
which,  however,  after  the  close  of  the  year’s  term, 
she  chose  to  resign.  She  sang  at  the  May  Musical 
Festival  in  this  city  last  year,  along  side  of  Miss 
Annie  Louisa  Cary  with  satisfactory  success.  She 
is  one  of  the  best  Alto  singers  in  the  West. 

H.  ALEXANDER  BISCHOFF, 

Tenor,  is  certainly  not  unknown  to  the  people  of 
Cincinnati  and  the  West ; having  participated  in 
the  “ Mai  Musical  Festival  ” in  1875.  His  execu- 
tion of  the  part  of  “ Lohengrin  ” then,  was  con- 
sidered one  of  the  grandest  successes  of  the  whole 
festival.  He  is  possessed  of  a magnificent  Tenor- 
Hobusto,  coupled,  however,  with  great  flexibility 
and  mellowness.  The  acquisition  of  Mr.  Bischoff 
is  considered  one  of  the  best  that  could  have  been 
made. 
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<£ctrl  Sfritfd)  (Senorift) 

tvar  feittec  3eit  Mgltebbcr^abbettf)etm=Djjer 
unb  ift  als  „$aufi,"  ,,9Jla£"  ic.  aufgetreten, 
©c  ift  niefyt  nur  ein  ftimmbegabtcc,  fonbern 
and)  ein  mufifatifd?  gebUbeter  Sänger.  Slucfy 
bei  bem  vorjährigen  9J2ai^JJtufiffe[t  f;afc  er  hier 
tnitgetvirlt  unb  SI3efriebigenbe3  geleiftet. 

^rctu$  9temm£r&  (Bariton) 

per  ebenfalls  noclj  non  einem  ber  S0?ai= 
SMuftffefte  l;er  int  beften  Slnbenfcn  unb  bie 
©anger  beS  53unbe§  tviffm  redjt  gut,  lveldje 
^riuntfjpbiefer  Bariton  par  Excellence  in 
SoniSutfte  gefeiert  pt.  ©JefangSfünftter  trie 
Stemmer^  finb  nur  feiten  anguireffen,  unb  finb 
tnir  übergeugt,  bafj  berfelbe  eine  ber  beften 
Stuften  ber  Gongert  * programme  fein  Ivtrb. 
Unb  tvaS  nun  enbtid^ 

SJc^row  933. 

(Basse  profundo) 

Betrifft,  fo  ift  fein  9iupn  berart  über  gang 
2lmerifa  verbreitet,  ba§  fair  nidjtS  über  tftn  gu 
fagen  brauchen.  — £ter  bei  un§  ift  in  ben 
testen  3al;ren  faft  fein  aujjergeluöptltcfteS 
cnufiEaltfcfteS  (Ereignis  Vorübergegangen,  in 
tvelcfyem  Dir.  SBptnet;  nidftt  eine  prvorragenbe 
Siolle  fpielte.  ©ine  folcfte  ift  iftnt  aud)  für  ba§ 
©ängerfeft  guertpilt  tvorben. 

©ar$jc* 

2)iefer  geniale  junge  'pianift  ivurbe  int 
1847  in  paberborn,  SBeftfJ^alen,  geboren. 
9?acp)em  er  an  bem  ©ftmnafium  feiner  3Sater= 
ftabt  fein  2lbiturienten=©jamen  gemacp  ftatte, 
Earn  er  in  1866  natty  SlmeriEa,  liefj  fieft  eine 
furge  3^it  in  ©incinnati  alia  Dtufillepeu  nieber, 
unb  fiebelte  bann  uaeft  2)apon  über,  tvofelbft 
er  alsS  Crganift,  ©efang-  unb  pianoleper 
ivirfte.  ©r  begrünbete  bafclbft  bie  ,,2)apon 
STCufical  Union'',  bie  Vorläuferin  ber  feigen 
„pplprmonic  ©oeietft"  jener  Stabt.  $n 
1873  fepte©artye  naty  Seutfttylanb  gurüd,  um 
feine  ntuftfalifcpn  ©tubien  bafelbftfortgufepn. 
©r  ftubirte  unter  ©arl  ^teinede,  beni  ©etvanb= 
piu3:&apellmeifter  in  Seidig,  ©laVierfpel, 


CARL  FRITSCH. 

Mr.  Fritsch,  (Tenor,)  was  a few  years  ago  a mem- 
ber of  the  “ Pappenheim  Opera,”  and  is  well 
known  throughout  the  country  from  his  parts  as 
“Faust,”  “ Max,”  <fcc.  He  is  not  only  gifted  with 
a beautiful  voice, but  likewise  is  a highly  cultivated 
singer.  At  the  last  “May  Musical  Festival ” in 
this  City,  (1878)  Mr.  Fritsch  also  took  part,  and 
ranked  with  the  best  in  the  bright  array  of  solo- 
ists on  that  occasion. 

FRANZ  REMMERTZ. 

This  prominent  Baritone  singer  is  held  in  great 
esteem  in  Cincinnati,  as  well  as  in  the  “Saenger- 
bund,”  having  taken  part  in  the  last  May  Festivals 
in  this  city,  and  in  the  “ Saengerfest”  at  Louis- 
ville, Kentucky,  in  1S77.  The  participants  in  the 
concerts  in  Louisville  will  certainly  remember 
with  pleasure  the  great  triumph  gained  there  by 
this  “ Baritone  par  excellence .”  Artists  like  Mr. 
Rammcrtz  are  but  seldom  found,  and  wo  are  sure 
that  he  will  be  one  of  the  great  pillars  of  strength 
in  the  concerts  of  this  festival. 


MYRON  W.  WHITNEY. 

Mr.  Whitney’s  fame  as  basso  profundo  is  spread 
all  over  the  country,  so  much  so,  that  it  is  hardly 
neeessary  to  speak  of  it.  His  name  has  become  a 
household  word  in  this  city,  and  not  a musical 
performance  of  any  extraordinary  character  has 
been  held  here,  in  which  Mr.  Whitney  did  not 
play  a eonspicuant  part.  Such  a part  lias  also 
been  assigned  to  him  in  the  concerts  of  the 
“ Saeugerfest,”  where  his  admirers  will  have  the 
opportunity  to  again  listen  to  his  exquisite,  sonor- 
ous voice. 

ADOLPH  CARPE, 

This  genial  young  pianist  was  born  in  the  year 
1817  in  Paderborn,  Westphalia.  After  having  com- 
pleted his  studies  in  the  high  school  (gymnasium) 
of  his  native  city,  he  came  to  America  in  1SGG,  and 
for  a short  time  settled  at  Cincinnati  as  teacher  of 
music-  In  1SG3  he  removed  to  Dayton,  where  he 
was  active  as  an  organist  and  as  a teacher  of  sing- 
ing and  piano.  While  there,  he  founded  the 
“ Musical  Union,”  the  predecessor  of  the  present 
“Philharmonic  Society”  of  that  city.  In  1873 
Carpe  returned  to  Germany  in  order  to  continue 
his  musical  studies.  He  became  the  pupil  of  the 
celebrated  pianist,  Carl  Reineeke,  the  director  of 
the  “ Gewandhaus-Concerts ” in  Leipzig;  at  the 
same  time  he  studied  Theory  and  Composition 
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unb  unter  2llbert  Xottmann  unb  Grnft  ftrie= 
bridj  3M;ter  Xfyeorie  unb  GompoiitionSlefjre, 
trat  uieljreremaB  alö  $lanift  in  ben  ©etnanb; 
fyau^Con^ertm  auf  unb  machte  uad;  23efd)lufj 
feinet  fünfjährigen  ©tubiencmfuB  eine  Com 
jcrttour  in  Scutjdjlanb,  inobci  er  überall  mit 
@nt$ufta3mu§  aufgenommeit  tourbe.  G.  9iein= 
cde  erllärte  il;n  für  einen  feiner  borjüglid^ften 
©cfyüler,  unb  trat  felber  mit  il;m  im  ©ommer 
1S78  in  feinem  21  bfd/ieb3: ändert  im  ©etuanb^ 
l;auje  auf,  luobci  fie  Sßojatt’ö  Concert  für 
pianos  in  C.  51t  ammen  fpielten.  9?ad)  Slme* 
vit'a  5urüd'getel;rt,  I;at  ficb)  S^err  Garpe  feit  leb- 
ten ©ommer  in  Cincinnati  al3  2Jiufi!le[)rer 
niebergelaffen. 

<$tnctmu!ti  43rc&cfUt* 

2113  im  Sfl^re  18G9  §crr  33aru3  bie  Seitung 
feinet  ©bmph*>nie=Drchefter§  nieberlegte,  irur* 
ben  berfd;icbene  cr^oIglojeSSerfuche  gemacht,  ein 
äfynlidjeä  Drdjeftcr  irueber  in’3  £ebcn  gu  rufen, 
barunter  in  1871  audj  ein  SSerfudj  bon  bem 
genialen  Zünftler  ©vofjcurtfy.  S)a  tarn 
in  1871  Styeobor  £l)oma3  mit  feinem 
bcrjüglidjen  Drcbefter  nacl;  Cincinnati  unb 
ioedte  bie  fcblummernbe^j'ce  loieber  auf.  Sm 
herein  mit  bem  alljufrül)  beworbenen  borjüg* 
lidjen  üünftler  Ceorg  25  raub,  23rubcr  beS 
Gelliften,  begann  nun  Sperr  2 0 u i 3 23  a 1 1 e ru 
berg  ein  folc^eS  SDrc^efter  abermals  in’3  2e- 
ben  5U  rufen,  unb  fo  trat  benn  in  1872  ba3 
„Cincinnati  Drdjefter"  in’3  Unfein,  teffen  G5e= 
fdjäftS'üfjrer  Iperr  23allenlhvg  unb  ^Dirigent 
©eorg  23ranb  mürbe.  S)a3  mufifl  cbenbe 
5ßublitum  Cincinnati’s  nafjpn  fid)  :c3Crd)efter3 
an,  unb  balb  ftanb  e3  ba  a!3  eine  t er  borjüg; 
lidjften  berartigen  Organisationen  be3  £anb.3. 
9lacfy  ©eorg  23;cttb’3  Xobe  übernahm  fein  23ru- 
ber  9Jlid)ael  bie  ÜDi  eitlen  beffelben.  ©eit  ber 
Organisation  bcB  ^iefigen  „Xl;omas’id)en  Dr^ 
cheftere"  l;at  taS  „Cincinnati  Orcpefter"  feine 
fei  ftftänb  g:n  Concerte  mel;r  aufgeführt,  ba 
feint  Mgliebcv  hauptfädjlid;  baB  „Xl;omas’fd)e 
Ord;efter“  bilben.  33e  m C fangfeft  bilbet  ba3 
„Cincinnati  Orchefter“  ben  ^ernpunft  beB  gro= 
Pe.t  $eftordjefter3. 


with  Albert  Tottinan  and  Ernst  Friedrich  Richter. 
He  progressed  so  favorably,  that  he  was  called 
several  times  to  appear  as  a pianist  in  the  “Ge- 
wandhaus-Concerts,”  and  after  finishing  his  five 
years’  course  of  studies  he  made  a concert  tour 
through  Germany,  everywhere  being  received 
with  enthusiasm.  Carl  Reinecke  declared  him 
one  of  his  most  excellent  pupils,  and  in  the  sum- 
mer of  IS 78  himself  played  in  the  farewell  concert 
of  Mr.  Carpe  in  which  they  rendered  Mozart’s 
Concerto  for  two  pianos  in  C.— Returned  to  Ameri- 
ca, Mr.  Carpe  settled  last  summer  in  Cincin- 
nati as  a teacher  of  music  and  especially  the 
piano. 


The  CINCINNATI  ORCHESTRA. 

When  in  the  year  18G9,  Mr.  Barus  laid  down  the 
leadership  of  his  Symphony  Orchestra,  several  un- 
successful attempts  were  made  to  call  into  life  a 
similar  organization,  among  which  was  that  of  the 
renowned  artist,  Mr.  William  Groscurth.  Then  in 
the  year  1871  Tlteodore  Thomas  came  with  his  cele- 
brated orchestra  to  Cincinnati,  re-kindling  the 
slumbering  idea,  and  new  efiorts  were  made  to 
revive  a symphony  orchestra  again.  In  conjunc- 
tion with  the  lamented  young  violinist,  Mr.George 
Brand,  brother  of  the  celebrated  vio!oncellist,Mr. 
Louis  Ballenberg,  began  to  organize  among  the 
best  musicians  of  the  city  the  “ Cincinnati  Or- 
chestra,”  which  stepped  into  life  in  the  Spring  of 
the  year  1862.  Mr.  Ballenberg  became  the  busi- 
ness manager  and  Mr.  George  Brand  the  musical 
conductor.  The  music-loving  public  of  Cincinnati 
at  once  sympathized  with  the  Orchestra,  and  in 
comparatively  short  time  it  ranked  among  the 
best  of  kindred  organizations  in  the  country. 
After  the  death  of  George  Brand,  his  brother 
Michael  was  called  to  the  leadership  of  the 
orchestra,  which  has  continued  to  the  present 
time.  Since  the  new  “Thomas  Orchestra”  was 
^called  into  life,  a year  ago,  the  “ Cincinnati  Or- 
chestra ” has  abstained  from  giving  separate  con- 
certs of  their  own,  mainly  for  the  reason  that  its 
members  form  the  principal  part  of  the  “ Thomas 
Orchestra.”  At  the  “ Ssengerfest  ” the  “Cincinnati 
Orchestra  ” will  form  the  nucleus  of  the  Grand 
Orchestra  of  the  festival. 
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spiiOtoo*,  ten  11.  3uni  1S79. 

öormittagS. 

Gmpfang  ber  Sängergäfte  au  beit  SBafjnljöfcit  imb 
©eleitung  beifelben  nad>  bem  Hauptquartier,  ber 
„ SitrttD  all  e"  ait  ber  SBalnut  oberhalb  SlUtfou 
Stiafce. 

Söegrüfjung  burdj  beit  ißräftbeitteu  be3  @mpfa«g3= 
Committee?. 

Berabreidjung  ooit  Grfi'ifdjuugeu  uub  ©vtl)eüungfcer 
©aftfarten. 

3?actpmttag§  1 UI|  r- 

tjyeftjug  porn  Hauptquartier  nadj  ber 

Uttar  f d)  route:  SBalnut  Strafte,  pon  ter  ©’tvnljalle 
fübtidj  bi§  3roölt'tc  Strafte,  Zwölfte  öftlicp  tu  5 i*  ain, 
«Diaiit  fubliai  biä  ftiiuftc,  fünfte  wcftfi.b  fu§  SBalnut, 
SBalnut  fiiblid;  SSievte,  SSicrte  roeftlidj  bi§  (Seut'al 
Sioenue.  biefe  uörblict)  biä  fünfte,  Raufte  öftüd)  bis 
33iue,  58a it e uörblirf)  6i3  SDicBiidat  Utocuue,  bieje  mefilid) 
bi§  ©lrof  Glra  fiibücfj  bi$  gur  gcfitjallo. 

33ei3lnfunftin  ber  gefttjaUe  weibeit  bie  Scrciusfafpten 
Ejier  abgeliefert,  worauf  bie  SSercirte  fid)  in  ifjre  refp. 
Quartiere,  gur  SBorbereitung  für  ba$  Concert  beö  SlbettbS, 
begebe«. 


5lbcnb$  VS  Ul)C. 


WEDNESDAY,  JUNE  n,  1879.- 

BEFORE  NOON. 


Reception  nt  the  Railroad  depots,  and  escorting 
of  the  singers  from  abroad  to  the  headquarters, 
Turner  Hall,  on  Walnut,  above  Allison  Street. 

Welcome- Address,  by  the  President  of  the  Re- 
ception Committee. 

Delivery  of  the  hotel  tickets  to  the  guests. 


(1  o’clock,  P.  M.) 

Grand  Procession  from  the  headquarters  to  the 
Concert  Hall. 

LTNE  OF  MARCH: 

Walnut  from  Turner  Hall  south  to  Twelfth: 
Twelfth  east  to  Main  ; Main  south  to  Fifth  ; Fiftli 
west  to  Walnut;  Walnut  south  to  Fourth:  Fourth 
west  to  Central  Avenue;  Central  Avenue  north  to 
Fifth ; Fifth  east  to  Vine ; Vine  north  to  McMicken 
Avenue;  McMicken  Avenue  west  to  Elm;  and 
Elm  south  to  the  Springer  Music  Hall. 

Upon  the  arrival  at  the  Music  Hall,  delivery  of 
the  B mners  by  the  variousSocietiesof  the  “Sseen- 
gerbund,”  after  which  the  several  Societies  will 
retire  to  their  respective  quarters  to  prepare  for 
the  evening  Concert. 


Half-past  seven  o’clock,  P.  M. 

Gfaqd  Redeptioq  Coqdett. 


I.  $lbtl)cilmt<^ 

X.  0imcrlut;c. 

<£.  3ii.  p.  SB  e 6 e r. 


PART  I. 


Reception  Ceremonies. 

7.  OVERTURE. 

Jubel."  - --  --  --  --  C.  M.  v.  Weber. 


2.  jlättptignm. 

SWättnetdjor. 

(Sebidjt  poit  3JI  fillet*  ton  ber  SB  err  a. 

3Jlu[il  pon  Ü a r I 3 ö I tu  e r. 

$Hotttcr'(®atisci*  Don  (Siitciiutait. 

©irtgent — £crr  ©arl  25aru$. 

©ie  ^io«ier=©iiuger  fiub  eiue  3Sereiuigung  ber  alien 
Säuger  wcldje  bie  Geiangfefte  bes  ,,©cutid)eii  S ingers 
buitbcä  pon  Uiorbs2tiiicrif'a"  feit  25  Jjaftmi  unb  niefjr 
juitgemac^t  fjaben.  Sie  traten  eigeuä  git  bem  p,niccfe 
jUifammeu,  11m  bie  (Siinneruiig  an  bie  alten  g-efte  beö 
33unbe£  auf§  91eue  wcd^gnuifcn. 

©er  «San  gergrufj"  roar  ba§  evfte  Sieb,  wetdjeä 
6cim  erften  in  2Imcrifa  abgcbnltcncu  ©cfangfefte 
gefungcu  würbe.  (S3  würbe  tut  (Concert  in  ber  rutonp 
HaUe'',  an  ber  Court  Strafte,  gwifd;en  2ßam  unb  -Bob 
nur,  in  Cincinnati,  am  X.  §uui  184!),  pon  ben  brei 
Cineinnatier  SScrcinen,  nI3  ein  SBillfommcugruft  ber 
Säuger  pou  fcouiöptUe,  SKab,fon,  Sub.,  u.  f.  w.  por* 
getragen. 

ft  a r l $ r i e b r i d>  SB  i C l)  c l m Zöllner,  geboren 
17.  3Jldrg  POO  in  SDlittelfjaufen,  Sctdxfen=2Beimar,  ge  = 
ftorben  25  September  1860  in  Seipgig,  wofelbft  er  gur 
3cit  GJcfangleftrer  an  ber  ©ftomaäfdptle  war.  (Sr  ift  ein 
»erbienter  2Jtännergefang3s(Somponift  unb  eines  ber 
erften  (Sftrenmitglieber  beä  w©eutfd;en  Sängeibunbcö 
oon  32oib*3lmerifa.'" 


2 . THE  SINGER'S  GREETING. 

Chorus  for  Male  Voices. 

Poem  by  Mueller  von  der  Werra. 

English  Version,  by  H.  H.  Fick, 

Music  by  Carl  Zoellner. 

PIONEER  SINGERS  OF  CINCINNATI. 

CARL  BARUS,  - - LEADER. 

The  Pioneer  Singers  are  an  organization  formed 
by  those  singers  that  have  participated  in  the 
Soengerf°sts  of  the  “German  Samgcrbund  of 
North  America”  twenty-five  years  ago  or  more. 
They  organized  themselves  for  the  especial  pur- 
pose to  recall  into  memory  the  old  festivals  of  the 
t Sängerbund. 

The  "Singer's  Greeting ” was  the  first  Chorus, 
sang  at  the  ‘ 'first  Sseugerfest  ever  held  in  America,” 
at  the  Concert  in  “Armory  Hall  ” on  Court  Street, , 
between  Main  and  Walnut  Streets,  June  1st,  1849. 
It  was  there  sang  by  the  three  Cincinnati  Societies  ; 
as  a welcome  to  the  Societies  from  Louisville, . 
Madison,  Ind,  &c. 

Carl  Frederick  Zoellner,  born  March  17, 1800, . 
in  Mittelhausen,  SaxeWeimar ; died  Sept.  25,  18G0; . 
in  Leipzig,  Saxony,  where  at  the  timeof  his  death 
he  was  teacher  of  vocal  music  and  singing  at  the 
Thomas-School.  He  was  a deserving  composer  of 
Choruses  for  Male  voices,  and  one  of  the  first  hon- 
orary members  of  the  German  Sängerbund  of 
North  America. 
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©db  gegrüßt  tit  frofyev  ©tunbe, 

9JUt  be3  £iebe§  I;efyrem  ©rufj; 

©3  umfc^iueb’  in  biefent  ©unbe, 

(Sud)  ein  l>o'bey  ©eniuä! 

©ctb  hnllfommen  ©augeSbriiber, 

©euifdjer  ©inn  nnb  beutle  Sieber, 

3>n  be§  ©angers?  SSufett  bUU;n 
Xtnb  ba§  §er§  fdjlägt  ircu  nnb  füfyn ! 

©rüber,  auf  berfdjlung'nen  SScgen, 

2luf  be§  Sebent  bunfler  ©afyit, 
ß'ommt  ein  fyü^rer  uns  entgegen, 

Sendetet  und  ein  ©tern  voran. 

SBenn  und  ©öne  niilb  ttnUvatten, 

9JJüffen  alle  ©orgen  fallen, 

©angerfrirben,  liar  nnb  rein, 
giefytmit  l;eitrem  flange  ein. 

©er  ©egeifterung  ^eil’ge  flammen, 

©litten  in  bed  ©anger’s  ©ruft : 

Spaltet  einig  treu  jujannnen, 

©eib  bed  ©uubed  end)  betoufjt ! 

$eft  unb  innig  feib  umfd;li;ngen, 

©iS  bie  ©öne  finb  errungen, 

©ie  ein  ©ott  im  ©ufen  fcfytoellt, 

©rüber,  bis  ber  ©kltfreid  fällt. 

8*  iujtj  ®h$<& 

Surcft  ben  2Rat)or bei-  «Stabt,  §emi  G ® v I £ a « o ft , j r. 

4t+  junfajs- 

mn 

£>  u r eft  ben  ^3rä{ibenteu  ber  f v ü ft  even 
G e it  t r a 1 2J  e ft  ö r b c,  §enu  £$  o f e p .ft  % i f eft  e r 
non  ß o u i 3 » i II  e , nnb  © it  t g e g c n it  a l)  m e 
ft  erf elften  bur  eft  beit  s^5  r ä j i b e u t e ti  ber 
gegen  roärtigeu  SJeftorbe,  §erru  S0::  ; 
ft  a u it  & x t>  f f i u S. 

SR  ä it  it  e r eft  o r. 

©rbfd^t  »on  Dr.  Gctrl  @>  firmer, 

SDhtfif  ucn  §rau$  21  bt. 

©cftutgeit  bait  fecit  ^iaiticraSangcna. 

r a u j 21  ft  t , geboren  2?.  September  18]9  in  Gilen* 
fturg,  ißrooinj  Sacftfen,  breiigen,  fed  385»  .ftoffapelU 
tnetftev  in  S&raunfcfttDeig.  G it  ftö.pft  frucftlftarer  unb 
beliebter  Stebereomponift.  ©ftrenmitalieb  be§  „ÜKovfc* 
Slmerifanijcften  Säugeiftuiibes“  feit  3851. 

$al)ne,  bit  fr.  ft  bed  ©ängerS  %raut ! 

©ir  fctjlagt  mem  Jjbcrj  fo  freubig  laut ; 

©u  bift  nteitt  Sld>t  iui  bimfeln  Seben, 

©u  bift  bom  §itttmef  mir  gegeben, 

©u  bift  mir  fyeiltg  angetraut, 

2Jlit  ©ott  fur  bid)  b.t  ©anger braut. 


These  our  songs  melodious  greeting 
Friends,  in  joyful  moments  take; 

Over  you,  throughout  this  meeting 
May  a kindly  genius  wake, 

Welcome;  in  the  singer’s  bosom, 

Ever  German  taste  may  blossom, 

Where  the  heart  beats  true  and  strong. 
There’s  the  place  for  German  song. 

Through  this  life’s  meand’ring  passes. 

Safely  our  feet  to  guide; 

From  the  rifts  of  cloudy  masses, 

Sends  a star  its  cheering  light. 

Harmony’s  entrancing  power 
Gladdens  e’en  the  saddest  hour. 

Discord  ends  when  pure  and  free. 

Swells  the  joyous  melody. 

Sacred  fire,  by  zeal  incited 
Let  it  glow  in  ev’ry  heart. 

Firmly  ever  stand  united, 

Bonds  of  song  should  never  part. 
Interlinked  your  voices  bending, 

Wake  the  notes  in  concord  blending. 
Songs  from  deepest  bosom  call, 

Aye,  till  earth  and  sky  shall  fall ! 

3.  WELCOME  OF  THE  SINGERS 

by  Hon.  Chas.  Jacob > Jr. , Mayor  of  Cincinnati. 

4.  DELIVERY  OF  THE  FLAG 

of  the  “ Sängerbund,”  by  the  President  of 
the  late  Central  Committee,  Mr.  Joseph 
Fischer,  of  Louisville,  Ky.,  and  reception 
of  the  same  by  the  President  of  the  present 
Central  Committee,  Mr.  John  Grossius. 

5.  BANNER  SONG . 

Chorus  for  Male  Voices* 

Poem  by  Dr.  Carl  Gacrtner. 

English  Version  by  Henry  II.  Fiele, 
Music  by  Franz  Abt. 

Sung  by  the  Pioneer  Singers  of  Cincinnati. 

Franz  Abt,  born  Sept.  22,  1S1&,  in  Eilenburg, 
Province  Saxony,  Prussia.  Since  1855  Musical  Di- 
rector to  the  Grand,  Duke  in  Brunswick.  An  ex- 
ceeding fruitful  composer  of  songs  and  Male 
choruses.  Honorary  member  of  the  “ North- 
American  Sängerbund  ” since  1851. 

Banner,  thou  art  the  singer’s  bride; 

For  thee  my  heart  beats  full  of  pride. 

Thou  art  my  light  in  life’s  dark  valley, 
From  heaven  given  me,  an  ally; 

In  thee  our  hopes  we  all  confide, 

[ For  thee,,  with  God,  thou  singer’s  bride! 
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33riiber  in  Dft  unb  2Seft, 
trüber  in  -ftovb  unb  ©üb, 

2lrm  bcrfd;tungeu  fyetfj  erglüht, 

2ln  ber  $al;ne  galtet  feft. 

- ^afyite,  bu  bift  be§  ©änger§  33raut : 

^d;  fyab’  bid;  licb,  id;  I;ab’  bid;  gern, 

SSon  gan3ec  ©cel’  unb  ganzem  §ei*jen 
^reubenraufd;  in  SobcSfc^inerjen, 

Unb  in  ber  §eimatt;,  in  ber  fyertt’ ! 

2Jiit  ©ott  für  bid;,  bu  ©dngerbraut ! 

23rüber  in  Dft  unb  3Bcft  ic. 

$a§ne,  bu  beu  fd;e  ©dngerbraut, 

9tie  fyab  id;  bid;  fo  fd;on  gefd;aut. 

S)ir  mill  id;  leben,  Und  id;  fterben, 

$ür  bid;  mill  ftolj  id;  mir  erirerben, 

Sen  ©iegertranj  mit  sJiul;m  betraut ! 

SJtit  ©ott  für  bid;,  bu  ©dngerbraut! 

23rüber  in  Dft  unb  2Beft  2c. 

0 

II.  ^Ibtbjcifung. 

(Concert  bc$  (Cincinnati 
^cftdjorcG. 

Otto  Singer {Dirigent. 

6.  y a « l u $. 

Oratorium  nadj  ben  SBorten  ber  ^eiligen  ©cßvift. 
SJlufif  non  gelt£  2JlenbelGfoIju=33aitf)OIbi;.  Op.  36. 


©iitcimiati  $'cftd)ov. 

fjrau  SSJtelita  Otto  $Uo3lebcit,  Sopran. 
Sfrättl.  Sofie  3one$=?j0rfe,  Slit. 

•£crr  <£>.  3lleranbcr  33ifd)off,  Sen  or. 
£crr  tfraitj  JRcmmcrij,  S3  a {j. 


2IIG  9JlenbelGfoIjn  im  SBinter  1831—32  feine  streite 
Jleifc  uacf;  Gitgianb  madjtc,  mar  cr  am  SBeifiuadjteabenb 
bei  ber  jäßrlicgen  Sluffüfjnmg  non  ^äitbcl’G  „SItcffiaG" 
in  Gooent  ©avben  jugegen.  Stuf  ben  bantalG  nod) 
jugenblidjeu  Gomponiften  ntadjtc  baG  SDte'fteaueif  £än* 
bel’G  einen  fo  gcroaltigen  Ginbrucf,  baft  cr  ben  Gutfdjlujj 
faßte  fid)  audj  auf  beiu  Gebiete  ber  Oratorien  tier* 
fließen.  So  entftanb,  außer  nieten  Äirdjenftüden  unb 
ber  „SBalpurgiGnadjt",  ber  Paulus",  baG  erjte  unb 
gieret;  grojjanigftc  Oratorium  2JlenbelGfol)iiG,  au  bem  er 
naßeju  fünf  jfatjre  arbeitete  unb  baG  cr  in  1836  poU= 
enbete.  Sie  erfte  Sluffüßrung  beG  mactytigui  SompevfeG 
faub  auf  bem  rßemifdjcn  SRufiffefte  in  Süffelborf  int 
Sommer  1836  unter  üNenbelGiolm’G  eigener  Sireftion 
ftatt.  G§  fanb  eine  jubelnbe  Slufnat;me  unb  nerbrestete 
fi:t)  bann  vafd;  über  gnnj  Guropa.  Sind;  rouvbe  bem 
Jtünftler,  I;auptfäd;lid;  für  biefe  Seppfun g,  non  ber 
Unioerfität  ßapsig  im  felben  ;3af)i:e  ber  Sitei  ber  pfjitos 
foptjifdieu  Soctoriüiirbe  nerließen.  ftn  Gaglano  machte 
ber  ,,‘BauIuG"  förmlid»  furore,  fo  baft  DtenbelGfoßn  im 
Stuftrag  ber  DeatoriengcfeUfd;aft  in  1837  ein  jtpciteG 
großeG  Oratorium  begann,  beit  in  1816  ooUenbcten 
„GliaG",  roeldjer  im  Sluguft  1846  juerftin  S3.rmiugt;am 


Brethren  in  east  and  west, 

Brethren  in  south  and  north, 

Swear  ye,  we’ll  all  henceforth 
True  with  the  banner  rest. 

Banner,  thou  art  the  singer’s  bride; 

I love  thee  ever,  as  well  I may, 

From  all  my  soul,  with  all  my  power, 

By  joy  inflamed;  in  death’s  sad  hour, 

At  home  and  when  I’m  far  away, 

For  thee,  with  God,  oh  singer’s  bride  ! 
Brethren  in  east  and  west,  &c. 

Banner,  the  German  singer’s  bride, 

I ne’er  more  beautiful  thee  espied, 

For  thee  I live,  for  thee  I’m  dying, 

To  gain  the  victor’s  wreath  I’m  trying; 

Be  thou  in  Glory’s  path  my  guide, 

For  thee,  with  God,  Oh  singer’s  bride. 
Brethren  in  east  and  west,  &c, 

o 

PART  II. 

Grand  Reception  Concert, 

Otto  Singer,  - - - Leader. 


6.  ST.  PAUL , 

An  Oratory.  Text  from  the  Holy  Scriptures. 
Music  by  Felix  Mendelssohn  Bartholdy.  Op.  36. 

CINCINNATI  FEST-CIIOR. 

Mad.  Melita  Otto  Alvsleben,  - - Soprano. 

Miss  Josie  Jones-Yorke,  - Alio. 

Mr.  II.  Alex.  Bischoff,  ...  Tenor . 
Mr.  Franz  Remmcrtz,  - Bass. 

When  Mendelssohn,  in  the  Winter  of  1831-32, 
made  his  second  visit  to  England,  he  was  present 
at  the  annual  performance  of  Handel’s  “ Messiah” 
in  Covent  Garden.  The  majestic  master-piece  of 
Handel  made  such  a deep  impression  upon  the 
youthful  composer,  thathereso.ved  to  venture  his 
own  genius  upon  the  writing  of  Oratorio.  Shortly 
thereafter  appeared  from  li is  pen,  beside  many 
Church  pieces  and  the  “Walpurgis-night,”  “St. 
Paul,”  the  lirst,  and  at  the  same  time  the  most 
powerful  of  Mendelssohn's  Oratorio’s,  upon  the 
composition  of  which  he  spent  nearly  five  years.  It 
was  finished  in  the  year  1836,  and  performed  for 
the  first  timein  the  summer  of  that  year,  under  his 
own  leadershipat  thcRhenaniau  Musical  Festival 
in  Düsseldorf,  where  it  was  received  with  enthusi- 
astic applause,  and  from  whence  it  spread  rapidly 
over  all  Europe.  The  University  of  Leipzig  con- 
ferred upon  the  composer,  for  his  propagation  of 
the  musical  art,  and  especially  for  this  masterpiece 
of  his,  the  title  of  Doctor  of  Philosophy.  In  Eng- 
land, the  “ St.  Paul  ” created  quite  a sensation,  so 
much  so,  that  Mendelssohn  was  requested  by  the 
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jur  Stuff üljrung  gelangte.  Sin  33reite  fcer  Slnlage  imb 
Dlaffioität  nuro  „Paulus"  con  feinem  her  SDlenbelös 
f otju 7fcJ^eu  Oratorien  iibevtroffen,  obgleid;  feme  fpater 
umgearbeitete  Gautate  „SBaipurgiöiuictjt",  fein  „üob* 
gefäug"  unb  ber  „Gliae"  an  feiner  Surcifarbeitung 
cieüeid)t  ifptt  juoorgefteUt  raerben  föitnen. 

e I i r Dl  e n b c I § f o I)  n s’S  ß r t f)  o l b einer  ber 
ausgegeidjiietften  Sor.fefcer  beS  Qa[)vl;unbenf,  geboren 
in  Hamburg  3.  Februar  ISO'),  ftaib  gu  iieiegig  4. 
fJloochtbcr  1847,  ico  er  gnr  $ett  Sircftor  ber  ©eiuanb* 
bauö^Soncerte  unb  fönigl.ffäü;fiid;er  ^apeUmeiftev  ipar. 
Gr  ift  ein  l;öd;ft  fmcbtbarev  Gomponift  con  Siebern, 
Gantaten  unb  Dratoricn,  forcie  jatjlveicljen  Drcbeiler* 
unb  jflaoiermeifen,  bie  ben  bebeutenbften  Sonioevfcn 
unfever  $cit  angeboren.  Dicnbetsfotpi  beiafj  in 
gang  bevoorragenbrr  äßeife  ba?>  beicuf-te  (Streben  und) 
bem  £öd;fteit  in  brr  ituiift,  n>eld)i'£>  itjii  bet  allen  feinen 
Sonfcböpfungen  leitete,  bie  beobalb  aud;  al§  Dtufter  in 
ber  gönn  überall  auerfannt  fiub.  Qu  feinen  Siebern 
icirb  Dtenbelöfobn  ben  Dteifteni  elften  Siangcä 
beigegäljit,  bod)  bürfen  feine  Oratorien  unb  Gantaten, 
bie  fid;  befonberä  für  gvoffc  Dtaffenauffü^rungen  eignen, 
ebenfalls  mit  gu  ben  beoeutenbften  SSeifen  tiefer 
Gattung  gejüljlt  roerben. 


1 öm>crturc. 

2 ©I)or* 

<perr  ber  tu  bift  ber  ©Ö  ter  ©olt,  ber^immel 
unb  ©rbe  unb  ba3  üDieer  gemacht  Ijat. 

£>ie  Ig.iben  leljmrt  ft d)  auf,  £err,  tmber  b'.d; 
unb  beinen  (Eljrift. 

Unb  nun,  Sperr,  ftcfje  an  i^r  SDrofyn,  unb  gib 
beinen  £ neck  ten,  mit  aller  fyreubigleit  gu  reben 
bein  Sßort ! 

9tc>.  3 (Sfooral. 

2lllein  ©ott  in  ber  Spölj’  fei  (S’f)r 
Unb  San!  fiir  feine  ©nabe ; 

SDarum  bafj  nun  unb  nimmeunefir, 

Un3  liieren  tann  fein  Schabe. 

©ang  unermeff’n  ift  feine  9Jfad)t, 

■War  baS  geidjiefyt  ma§  er  ke:acl)t, 

Sßoljl  un3,  roofyl  un3  beö  Herren ! 

sJio.  4 9Jccitatit)* 

(Sopran  Solo. 

Sie  3Jienge  ber  ©laubigen  mar  ein  iperg  unb 
(ine  Seele;  StepIjanuS  aber,  ooll  ©laubenunb 
Kräfte,  tljat  Söunber  bor  bem  SScIfe ; 

Unb  bie  Sc^riftgele^rten  oermodjten  nidjt  gu 
miöerfte^en  ber  Söeiö^eit  unb  bem  ©eift  au3 
meldjetn  er  rebete. 

$a  richteten  fie  gu  etlichen  Männern,  bie  ba 
fprac^en : 


“ Oratory  Society  ” to  write  a second  work  with  an 
English  text.  Accordingly  he  composed  his  “Eli- 
jah,” which  was  for  the  first  time  produced  in  Bir- 
mingham, August,  1S1G.  In  breadth  and  massivity, 
Mende  lssohn’s  “ St.  Paul  ” is  not  surpassed  by  any 
other  of  his  Oratorios,  although  his  “Walpurgis- 
night,”— which  he  subsequently  changed  some- 
what from  the  original  composition-his“  Hymn  of 
Praise,”  and  his  “Elijah”  may  be  considered  as 
of  a more  refined  character. 

Felix  Mendelssohn  Bartholdy, 

One  of  the  most  prominent  composers  of  the  pres- 
ent century,  born  in  Hamburg,  February  3,  1809, 
diod  in  Leipzig,  November  4,  1847,  where  lie  at  the 
time  was  Musical  Director  of  the  ‘ Gewandhaus” 
and  Royal  Kapellmeister  to  the  King  of  Saxony. 
He  was  a highly  produed  ve  composer  of  Songs, Can- 
tatas and  Oratorios,  besides  numerous  works  for 
the  Orchestra  and  Piano,  all  of  which  are  classi- 
fied among  the  most  prominent  musical  composi- 
tions of  the  present  era.  Mendelssohn  possessed 
an  inherent  progressive  spirit  spurning  him  on- 
ward to  the  highest  goal  of  the  musical  art.  This 
is  visible  in  all  his  works,  which  are  true  models 
of  purity  in  form  and  expression.  For  his 
songs  he  is  ranged  among  the  composers  of  the 
first  order,  and  likewise  may  his  Oratorios  and 
Cantatas  be  classified  among  *t«he  most  prominent 
works  of  its  kind,  ranking  second  only  to  Handel’s 
and  Haydn’s  .celebrated  master- pieces. 


No.  i. — Overture. 

No.  2. — Chorus. 

Lord,  Thou  alone  art  God,  and  Thine  are 
the  heavens,  the  earth  and  mighty  waters. 

The  Heathen  furiously  rage,  Lord! 
against  Thee  and  Thy  Christ. 

Now  behold,  lest  our  foes  prevail,  and 
grant  to  thy  servants  all  strength  and  joy- 
fulness, that  they  may  preach  Thy  Word. 

No.  3. — Choral. 

To  God  on  high  be  thanks  and  praise, 
Who  deigns  our  bonds  to  sever ; 

His  cares  our  drooping  souls  upraise 
And  harm  shall  reach  us  never. 

On  Him  we  rest,  with  fabli  assur’d, 

Of  all  that  live  the  mighty  Lord, 

For  ever  and  forever. 


No.  4. — Recitative. 

Soprano  Solo . 

And  the  many  that  believed  were  of  one 
heart,  and  of  one  soul ; and  Stephen,  full 
of  faith  and  full  of  power,  did  great  won- 
der among  the  people. 

And  they  of  the  synagogue  were  not 
able  to  resist  the  wisdom  and  the  spirit 
with  which  he  spake. 

They  then  suborned  men  who  were  false 
witnesses,  which  said : 
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©r  ft  er  S3  a fj.  © ol  o. 

,,2Btr  pben  ip  gehört  Säftcrrao:te  reben 
nnber  biefe  pil’ge  ©latte,  unb  taS  ©efep' 

© o p r a u © o t o : 

Unb  fte  bcroegien  ba3  3Solf  unb  bte  SCeltcften, 
unb  traten  l;in3u  unb  ripen  ip  l;tn  unb  führten 
ip  nor  ben  9latl)  unb  [praßen : 

o*  5 (5!}or* 

SDiefcr  Sftenfdj  prt  niffjt  auf  ju  reben  £äftr; 
loorte  rciber  2Ko[en  unb  miber  ©oit. 

tpaben  rair  end;  nid;t  mit  ©rnft  geboten,  bafj 
ip  nidp  fülltet  lehren  in  biefem  tarnen? 

Unb  fept,  ip  I,abt  ^crufalem  eifüllt  mit 
eurer  £epe ; 

£enor  unb  23afj. 

Sunn  mir  pben  ip  pren  fagen:  ^efn§  non 
D'lajaretf)  roirb  biefe  ©tätte  serftören,  unb  an* 
bern  bie  ©hten,  bte  un§  !D?ofe  gegeben  pt. 

G p r. 

Siefer  9J?enfc^  u.  f.  vo. 

5lo.  G 5lccitatiP* 

©opran  ©olo. 

Unb  fte  fapn  auf  ip  2tlle,  bie  im  Jiaip 
fafjen,  unb  fapn  fein  2lngefid;t,  mie  eines 
©ngebo  2lngefid;t. 

Sa  fprad)  ber  igoppricfter : bern  atfo  ? 

©teppnuS  fpt ad;. 

% e n o r ©olo. 

Sieben  23  über  unb  23äter,  pret  ju : ©ott  ber 
fperrlicpeit  crfcpen  unfern  Tätern,  errettete  ta3 
23oll  au§  aller  Srü  fal  nnb  gab  i:;nen  §eil. 

Stber  fie  nernaljmen  e3  nid;t. 

©r  anbte  -Diofen  in  2legnpten,  ta  er  ip 
Reiben  fal)  unb  prete  il;r  ©eufgen. 

Slber  fie  uerleugnetcn  ip  unb  roolltcn  ibm 
n:.cp  geprfam  rcerben  unb  ftiejjen  ip  non  fid; 
unb  opferten  ben  ©öpn  Cpfer. 

©alomo  baute  ipt  ein  §au§,  aber  ber  Silier-- 
pd)ft:  roopt  n:d,t  in  Tempeln,  b c m:t$änben 
cemad;t  finb; 


First  Fass  Solo. 

“ We  verily  have  heard  him  blaspheme 
against  these  holy  places,  and  against  the 
law.” 

Soprano  Solo. 

And  they  stirred  up  the  people  and  the 
elders;  and  came  upon  him,  and  caught 
hold  of  him,  and  brought  him  to  the  Coun- 
cil, and  spake : 

No.  5. — Chorus. 

Now  this  man  ceases  not  to  utter  blas- 
phemous words  against  the  law  of  Moses 
and  also  of  God. 

Did  we  not  enjoin  and  straightly  com- 
mand you,  that  ye  should  not  teach  in  the 
name  of  ye  fellow  ? 

Andlo!  ye  have  filled  Jerusalem  with 
those  unlawful  doctrines. 

Tenori  and  Bassi. 

He  hath  said,  and  our  ears  have  heard 
him,  Jesus  of  Nazareth  shall  destroy  all 
our  holy  places,  and  change  all  the  laws 
and  customs  Moses  deliver’d  us. 

Chorus. 

Now  this  man,  &c. 

No.  6. — Recitative. 

Soprano  Solo. 

And  all  that  sat  in  the  Council  looked 
steadfastly  at  him,  and  saw  his  face,  as  it 
had  been  the  face  of  an  angel. 

Then  said  the  High  Priest:  “Are  these 
things  so  ? ” And  Stephen  said  : 

Tenor  Solo. 

Men,  brethren  and  fathers,  hearken  to 
me  ; the  God  of  Glory  appeared  unto  our 
fathers,  delivered  the  people  of  their  afflic- 
tions, and  gave  them  favour. 

But  they  understood  it  not. 

Pie  sent  Moses  into  Egypt,  for  He  saw 
their  afflictions  and  heard  their  groaning. 

But  they  refused  him,  and  would  not 
obey  his  word,  but  thrust  him  from  them, 
and  sacrificed  to  senseless  idols. 

Sölomon  built  Him  an  house ; Albeit, 
the  Most  High  God  dwelleth  not  in  tem- 
ples which  are  made  with  hands; 
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£er  fpimmel  ift  [ein  ©tul;l,  unb  bie  ©rbe 
[einer  §üf,e  ©dfjemel ; 

Spat  nirf)t  [eine  Spanb  ba3  2llle3  gemacht? 
^alsftarrigen ! il;r  nrineiftrebet  atfe3eit 
bem  fyeil’gcn  ©e'.ft,  trie  eure  SSäte^  al[o  audf; 
tyr. 

SBeldje  ^ropfyeten  fyabert  eure  Slater  nid^t 
berfolgt  ? bie  ba  äubor  rerfünbigten  bie  gulunft 
biefe3  ©eredjten,  be[[en  äJiörber  il;r  gemorben 
feib. 

3$r  I)abt  ba§  ©efc£  empfangen  ber  Gngcl 
©efcfyafte,  unb  eS  nidjt  gehalten. 

Gfyor. 

2Beg  mit  bem,  er  laftert  ©ott,  unb  toer  ©ott 
laftert  ber  [oil  fterben ! 

Xenor  0 o I o. 

©iel)e  id)  fefje  ben  fpimmcl  cffen,  unb  be§ 
Sftenfdjen  ©oljn  jur  Stedjten  ©o:te§  ftefjn. 

7 $tnc. 

©outran  ©olo. 

^erufalem,  bie  bu  töbte[t  bie  ^ro£l;eten,  bie 
bu  [teinig[t,  bie  $u  bir  ge[an:t. 

SBie  oft  fj>ab’  id)  nidjt  beine  $inber  bcrfam* 
mein  trollen,  unb  ifyr  tyabt  nidjt  gelvollt. 

8 ^ccitatii)  unb  (£f)or. 

Sen  or  ©olo. 

©ie  aber  [türmten  auf  ifyn  ein  unb  füefjen 
ifyn  gur  ©tabt  l;tnau§  unb  [teinigten  i§n,  unb 
fdjrieen : 

Gfyor. 

„©teinigct  ityn ! Gr  laftert  ©ott,  unb  irer 
©ott  laftert  ber  [oil  fterben ! 

Sfco.  9 3ftccitatit>  unb  (£l)oral. 

Sen  or  ©olo. 

Unb  fie  [teinigten  ifyn.  Gr  aber  Jniete  nieber 
unb  fdjrie  laut : 

„Sperr  bemalte  ifynen  biefe  ©ünbe  nid)t ! Sperr 
$efu,  nimm  meinen  ©eift  auf!" 

Unb  al§  er  ba§  gefagt,  entfcpef  er. 


For  heaven  is  His  throne,  and  earth  is 
but  His  footstool. 

Hath  not  His  handmade  all  these  things? 

Ye  hard  of  heart!  ye  always  do  resist 
the  Holy  Ghost ; as  did  your  fathers,  e’en 
so  do  ye  ! 

Which  of  the  Prophets  have  not  your 
fathers  persecuted  ? And  they  have  slain 
them  which  showed  before  the  coming  of 
Him,  the  Just  One,  with  whose  murder  ye 
have  here  been  stained. 

Ye  have  received  the  law  by  the  disposi- 
tion of  Angels,  and  ye  have  not  obeyed  it. 

Chorus. 

Take  him  away ! for  now  the  holy  name 
of  God  he  hath  blasphem’d,  and  who  blas- 
phemes Him,  he  shall  perish  ! 

Tenor  Solo. 

Lo  ! I see  the  heavens  open’d,  and  the 
Son  of  Man  sitting  at  the  right  hand  of  God. 

No.  7. — Air. 

Soprano  Solo. 

Jerusalem,  thou  that  killest  the  Prophets, 
thou  that  stonest  them  which  are  sent  unto 
thee. 

How  often  would  I have  gathered  unto 
Me  thy  children,  and  ye  would  not! 

No.  8. — Recitative  and  Chorus. 

Tenor  Solo. 

Then  they  ran  upon  him  with  one  ac- 
cord, and  cast  him  out  of  the  city,  and 
stoned  him,  and  cried  aloiid  : 

Chorus. 

“Stone  him  to  death!  He  blasphemes 
God,  and  who  doth  so  shall  surely  perish  ! ” 

No.  9. — Recitative  and  Choral. 

Tenor  Solo. 

And  they  stoned  him.  And  he  kneeled 
down,  and  cried  aloud  : “ Lord  ! Lay  not 

this  sin  to  their  charge.  Lord  Jesus!  re- 
ceive my  spirit ! ” 

And  when  he  had  said  this,  he  fell  asleep. 
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Gfyo  r a I. 

Sir  £err.  bir  toill  id)  midj  ergeben, 

Sir,  beffert  (Eiger.tpum  idj  bin. 

Su  nur  allein,  bu  b'.ft  mein  Hebert, 

llnb  Sterben  inirb  mir  bann  ©eluinn. 

$>d)  fcbe  bir,  id)  ficrbe  bir, 

©et  tu  nur  mein,  fo  g’nügt  e§  mir. 

10  S^ccitntit)* 

Sovran  ©olo. 

Unb  bie  3eu9en  fegten  00  tyreÄIeifccr  31t  be:t 
3-üfeen  cir.eö  ^üngling^,  ber  f)iefj  ©auluö ; ber 
patte  Sßoplgefallcn  an  feinem  Sobe. 

befd)id  en  aber  ©‘eppanum  goltc§fürcp* 
tige  SKänner,  uub  gellen  eine  grcjje  Silage  über 
ipn. 

11  (££01*. 

©tepe,  hnr  greifen  fdtg,  bie  erbulbet  paben ! 

Senn  ob  ber  Peib  gleicp  ftirbt,  bod)  mirb  bie 
©eelc  leben. 

12  9Iccitatit>  unb  2Xric. 

Senor  ©olo. 

©auluS  aber  jerftcrie  bie  ©emeinbe,  unb 
toütpete  mit  SroI;en  unb  9Jiorben  mib:r  bie 
jünger,  unb  läfterte  fic  unb  fpraep : 

21  r i e — 33afj  ©olo. 

„Vertilge  fie,  <perr  3ebaot^/  ioie  ©toppein 
bor  bem  $cuer ! 

©ie  motten  niept  erfennen,  bafj  bu  mit  beinern 
•Warnen  pcijjeft  <gerr  allein,  ber  <göcpfte  in  aller 
SBelt. 

£afj  beinen  30rK  fie  treffen,  berfiummen 
muffen  fie !" 

13  9tccitatii>  unb  2Xriofo. 
©opran  ©olo. 

Unb  er  30g  mit  feiner  ©d)aar  gen  Samas!u§, 
unb  patte  9J?acpt  unb  33efepl  bon  ben  £open* 
prieftern,  3Wänner  unb  SSeiber  grbunben  ju 
führen  gen  ^enifalem. 


Choral. 

To  Thee,  Oh  Lord,  I yield  my  spirit. 

Who  break’st  in  love  this  mortal  chain, 
My  life  I but  from  Thee  inherit, 

And  death  becomes  my  chiefest  gain. 

In  Thee  I live,  In  Thee  I die, 

Content,  for  Thou  art  ever  nigh. 

No.  10. — Recitation. 

Soprano  Solo. 

And  the  witnesses  had  laid  down  their 
clothes  at  the  feet  of  a young  man,  whose 
name  was  Saul,  who  was  consenting  unto 
his  death. 

And  devout  men  took  Stephen  and  car- 
ried him  to  his  burial,  and  made  great 
lamentation  over  him. 

No.  ii.  — Chorus. 

Happy  and  blest  are  they  who  have  en- 
dured ! 

For  though  the  body  dies,  the  soul  shall 
live  forever. 

No.  12. — Recitative  and  Air. 

Tenor  Solo. 

Now  Saul  made  havoc  of  the  Church,  and 
breathing  out  threat’nings  and  slaughter 
against  the  disciples ; he  spake  of  them 
much  evil  and  said  : 

Air. — Basso  Solo. 

Consume  them  all,  Lord  Zebaoth,  con- 
sume all  these,  Thine  enemies  ! 

Behold,  they  will  not  know  Thee,  that 
Thou,  our  Great  Jehovah,  art  the  Lord 
alone,  the  Highest  over  all  the  world. 

Part  out  thine  indignation,  and  let  them 
feel  Thy  pow’r ! 

No.  13. — Recitative  and  Arioso. 

Soprano  Solo. 

And  he  journey’d  with  companions  to- 
wards Damascus,  and  had  authority  and 
command  from  the  High  Priest,  that  he 
might  bring  them  bound,  men  and  women, 
to  Jerusalem. 
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Sod)  ber  &vv  bergifjt  bie  ©einen  nicfjt,  er 
gebenft  feiner  Winter. 

$allt  bor  ifym  rtieber,  t^r  ©to^en  ! benn  ber 
§err  ift  nafy'e ! 

91c>.  14  $lccttatii>  mit  CH)or. 

Senor  ©olo. 

Unb  al§  er  auf  bem  SBege  mar,  unb  nalje  j)u 
$)ama§fu§  fam,  umhudjtete  ifyn  plöplid)  ein 
Sidjt  bom  Fimmel,  unb  er  fiel  auf  bie  Grbe  unb 
^örte  eine  ©timme  bie  fprad;  ju  ifjnt : 

C o r,  © o p r a n unb  Silt. 

„©aul!  ©aul!  toa§  berfolgft  bu  tnidj  ?" 

Sen  or  ©olo. 

@r  abet  fpradj : 

S3  a jj  © o l o. 

,,§err,  loer  bift  bu  ? 

Senor  ©olo. 

Unb  ber  §err  fpradj  ju  ifym : 

C o r,  © o p r a n unb  21 1 1. 
bin  $efu§  oon  ^ajaret^,  ben  bu  oerfolgeft. 

Senor^©  olo. 

Unb  er  fprad)  mit  3^ern  unb  3a9en* 

23afj  ©olo. 

§err,  ma§  roitlft  bu  ba§  id)  tljun  foil  ? 

Senor  ©o l o. 

Ser  Jgerr  fpracf)  ju  ifym : 

or. 

„©tefye  auf  unb  gefje  in  bie  ©tabt,  ba  roirb 
man  bir  fagen  toa3  bu  t§un  fotlft." 

Wo.  15  (S^or- 

2ftacf)e  bid^  auf,  fterbe  Stcfjt,  benn  bein  Sic^t 
fommt  unb  bie  !gerrlicf)!eit  be§  §errn  qeljet  auf 
über  bir. 

Senn  ftelje,  $tnfternifj  bebedt  ba3  Grbreicfj 
unb  Suntel  bie  SSölfer. 

Ueber  bir  getyet  auf  ber  Sperr  unb  feine  §err* 
Iid^eit  erfe^einet  über  bir. 


But  the  Lord  is  mindful  of  His  own.  He 
remembers  His  children. 

Bow  down  before  Him,  ye  mighty  ! for 
the  Lord  is  near  us ! 

No.  14. — Recitative  and  Chorus. 

Tenor  Solo. 

And  as  he  journeyed  he  came  near  unto 
Damascus,  when  suddenly  there  shone 
around  him  a light  from  heaven.  And  he 
fell  to  the  earth  and  he  heard  a voice  say- 
ing unto  him  : 

Chorus , Soprano  and  Alto. 

Saul ! Saul ! why  persecutest  thou  Me  ? 

Tenor  Solo. 

And  he  said : 

Basso  Solo. 

“ Lord,  who  art  Thou?” 

Tenor  Solo. 

And  the  Lord  said  to  him: 

Chorus,  Soprano  and  Alto. 

I am  Jesus  of  Nazareth  whom  thou  per- 
secutest. 

Tenor  Solo. 

And  he  said,  trembling  and  astonished  : 

Basso  Solo. 

Lord,  what  wilt  thou  have  me  do  ? 

Tenor  Solo. 

The  Lord  said  to  him: 

Chorus . 

“Arise,  and  go  into  the  city,  and  there 
thou  shalt  be  told  what  thou  must  do.” 

No.  15. — Chorus. 

Rise  up  ! Arise  ! rise  and  shine,  for  thy 
light  cometh  and  the  glory  of  the  Lord 
rises  bright  upon  thee. 

Behold  now,  total  darkness  covereth  the 
kingdoms  and  gross  darkness  the  people. 

On  thee  rises  the  mighty  Lord  ; the  glory 
of  the  Lord  appeareth  upon  thee. 
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16  (£f)orat. 

SBadjct  auf!  ruft  un3  bie  Stimme 

2)er  SBäcpter,  fef)r  f)cd)  auf  ber  3imte, 

2Bad)  auf,  £)u  Statt  ^erttfalem ! 

2ßad)  auf,  ber  23raut’gam  fommt. 

Stel;t  auf,  bie  Sampen  treljmt ! 

&allelujal) ! 9Kacl)t  cud;  bereit 

3ur  Ghngfeit, 

^^r  müffet  if)m  entgegen  gefy’n. 

17  ^ccitatit)^ 

Xertor  Solo. 

£te  Männer  aber,  bie  feine  ©efäfyrten  raaren, 
ftanben,  unb  toarert  erftarrt,  benn  fie  fjörten 
eine  Stimme  unb  fapeit  Tiiemanb. 

Saulu§  aber  richtete  fitf;  auf  oon  ber  Grbe, 
unb  ba  er  feine  klugen  auftpat,  fap  er  9fiemanb. 
Sie  nahmen  iprt  aber  bei  ber  £anb  unb  führten 
ibn  gen  £amaocu3.  llnbermar  brei  Sagenicpt 
fepenb,  unb  ajj  nid;t  unb  Iran!  mcpt. 

18  5lric. 

©ott  fei  mir  gnäbig  nad;  beiner  ©üte  unb 
tilge  meine  Sünben  nad)  beiner  großen  SBartm 
^erjigfeit. 

SBermirf  micf)  nic^t  oor  beinern  2lngefid)t  unb 
nimm  beinen  ^eiligen  ©ei ft  nid;t  oon  mir. 

Gin  geängfteteä  unb  jerfc^lageneS  £erg  ioirft 
bu,  ©ott,  nid;t  oeradjten. 

©ott,  fei  mir  gnäbig  nad;  beiner  ©üte  unb 
gropen  Söarmpergigfeit. 

Senn  id;  io  dl  bie  Uebcrtreter  beine  SBege 
lehren,  bafj  fiep  bie  Sünber  gu  bir  belehren. 

£>err  tpue  meine  Sippen  auf,  bajj  mein  9J?unb 
beinen  Sluprn  oerfünbige. 

Unb  tilge  meine  Sünben  nad)  beiner  großen 
SBarmpergigfeit.  §err ! oerioirf  mid;  nidjt ! 

19  Stfccttatio» 

$enop  0»U. 

G§  ioar  aber  ein  jünger  gu  £ama§fu§,  mit 
tarnen  2lnania§,  gu  bem  fpracp  ber  <gerr. 

Sopran  Solo. 

„SlnaniaS,  ftepe  auf,  unb  frage  nacp  fßaul 
bon  fCarfe;  benn  fiepe,  er  betet,  tiefer  ift 


No.  16. — Choral. 

Sleepers,  wake  ! a voice  is  calling, 

It  is  the  watchman  on  the  walls, 

Thou  city  of  Jerusalem  ! 

Lo  ! The  bridegroom  cometh! 

Arise  and  take  your  lamps  ! 

Hallelujah ! Awake,  his  kingdom  is  at  hand. 
Go  forth,  go  forth  to  meet  your  Lord ! 

No.  17. — Recitative. 

Tenor  Solo. 

And  his  companions,  which  journeyed 
with  him,  stood,  and  they  were  afraid, 
hearing  a voice,  but  seeing  no  man. 

And  Saul  arose  from  the  earth,  and  when 
his  eyes  were  opened  he  saw  no  man. 

But  they  led  him  by  the  hand  and  brought 
him  into  Damascus. 

And  he  was  three  days  without  sight  and 
did  neither  eat  nor  drink. 

No.  18. — Aria. 

Oh  God,  have  mercy,  have  mercy  on  me, 
and  blot  out  my  transgressions  according  to 
Thy  loving  kindness. 

Deny  me  not,  oh,  cast  me  not  away  from 
Thy  presence,  and  take  not  Thy  spirit  from 
me,  oh  Lord  ! 

Lord,  a broken  heart  and  a contrite  heart 
is  offered  before  Thee. 

Oh  God,  have  mercy  on  me  according  to 
Thy  loving  kindness;  yea,  even  for  Thy  mer- 
cy’s sake! 

I will  speak  of  Thy  salvation  ; I will  teach 
transgressors,  and  sinners  shall  be  con- 
verted unto  Thee. 

Then  open  Thou  my  lips,  oh  Lord  ! and 
my  mouth  shall  shew  forth  Thy  glorious 
praise. 

Oh,  blot  out  my  transgressions  according 
to  Thy  loving  kindness,  Lord,  and  for  Thy 
mercy’s  sake.  Lord,  for  Thy  mercy’s  sake  ! 

No.  19. — Recitative. 

Tenor  Solo. 

And  there  was  a disciple  at  Damascus, 
named  Ananias,  to  him  said  the  Lord : 

Soprano  Solo. 

“Ananias,  arise!  aud  enquire  thou  for 
Saul  of  Tarsus,  for  behold,  he  prayeth  J 
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mir  ein  au§ertoäfyltc§  Slüfaeug ; idj  min  ifym 
jetgen,  mieoiet  er  leiben  mufj  um  meinet 
SJamtnS  bullen." 

20  $Iric  mit 

23aB  ©olo. 

£i<3)  banfe  btr,  o §err,  mein  ©ott,  Don 
ganzem  Sperren  ehriglid).  Senn  beine  CSüte  ift 
grojj  über  nucl),  unb  bu  l;aft  meine  ©. eie  errettet 
au§  ber  tiefen  §)ölle. 

$cf)  banfe  bir,  Sperr,  mein  ©ott,  bon  gangem 
§er$en  emiglidj. 

©I)  or. 

Ser  Sperr  mirb  bie  Spänen  bon  allen  Singes 
fiebern  abhnfdjen.  Senn  ber  Sperr  I;at  e§  gejagt. 

21  S^ccitatit)* 

Sopran  ©olo. 

Hnb  SlnaniaS  ging  Ijnn  unb  fam  in  ba§ 
Spau§  unb  legte  bie  Spänbe  auf  il;n  unb  fpraef) : 

Senor  ©olo. 

„Vieler  ©aul,  ber  Sperr  $at  nttd)  gefanbt' 
ber  bir  erfcfyienen  ift  auf  bem  SBege,  ba  bu  Irr; 
Eamft,  bafj  bu  mieber  fepenb  unb  mit  bent  fye ili= 
gen  ©eift  erfüllt  loerbeft." 

©op ran  ©olo. 

Unb  alsbalb  fiel  es  hue  ©puppen  bon  feinen 
Slugen,  unb  er  loarb  toieber  feljenb  unb  ftanb 
auf  unb  lieft  fiel)  taufen ; unb  alSbalb  prebigte 
er  ©fyriftum  in  ben  ©ernten  unb  bewährte  eS, 
baft  biefer  ift  ber  ©fyrift. 

22  (£J)or* 

D,  meid)’  eine  Siefe  beS  9teid)t^um§  ber 
SBeiS^eit  unb  ©rfenntnift  ©otteS ! 

SBie  gar  unbegreiflich  finb  feine  ©erid)te  unb 
unerforfd)lid)  feine  SBege.  2>hm  fei  ©tyre  in 
©migfeit.  Simen ! 

II.  Sljetl. 

23  (Sljor. 

Ser  ©rbfreiS  ift  nun  beS  Sperrn  unb  feines 
©^rift.  Senn  alle  Reiben  merben  fommen 


“ Ile  is  a chosen  vessel  unto  me,  the  Lord ! 
and  I will  show  unto  him  what  great  things 
he  must  suffer  for  my  name’s  sake.” 

No.  2o.— Aria  and  Chorus, 

Basso  Solo. 

I praise  Thee,  oh  Lord,  my  God,  with  all 
my  heart  forevermore. 

For  great  is  thy  mercy  toward  me,  and 
Thou  hast  delivered  my  soul  from  the  low- 
est hell. 

I praise  Thee,  oh  Lord,  my  God,  with  all 
my  heart  forevermore. 

Chorus. 

The  Lord,  He  is  good,  He  shall  dry  your 
tears,  and  heal  all  your  sorrows. 

For  His  word  shall  not  decay. 

No.  2i. — Recitative. 

Soprano  Solo. 

And  Ananias  went  his  way,  and  entered 
into  the  house,  and  laying  his  hands  upon 
him,  said : 

Tenor  Solo. 

“ Hear  thou,  brother  Saul,  the  Lord  has 
sent  me  hitherto,  even  Jesus  that  appeared 
unto  thee  as  thou  earnest,  that  thou  might’st 
receive  thy  sight,  and  be  likewise  filled  with 
the  Holy  Ghost.” 

Soprano  Solo. 

And  there  fell  from  his  eyes  like  as  though 
it  were  scales,  and  he  received  sight  forth- 
with, and  he  rose  and  was  baptized.  And 
straightway  he  preached  Jesus  in  the  syna- 
gogues and  said  : “I  thank  God,  who  has 
made  me  free  through  Christ.” 

No.  22. — Chorus. 

O,  great  is  the  depth  of  the  riches  of  wis- 
dom and  knowledge  of  the  P'ather.  How 
deep  and  unerring  is  He  in  His  judgment. 
His  ways  are  past  our  understanding.  Sing 
His  glory  for  evermore.  Amen. 


PART  II. 

No.  23. — Chorus. 

The  Nations  are  now  the  Lord’s;  they  are 
His  Christ’s.  For  all  the  Gentile  comes 
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unb  cmfceten  Dor  bir.  ©enn  beine  <Qerrlid;fett 
ift  offenbar  geworben. 

24  (Sopran  (Solo. 

Unb  $J3aulu§  !am  5«  ber  ©emeirtbe  nnb  pre= 
btgte  ben  tarnen  be§  §errrt  $e[u  frei,  ©a 
fpradj  ber  ^eilige  ©eift:  ©enbet  mir  au§ 
23arnaba§  nnb  ^aulu3  ?,u  bem  Serf,  baju  id) 
fie  berufen  fyabe.  ©a  fafteten  fie  m b beteten 
unb  legten  bie  §änbe  auf  fie  unb  liefen  fie 
getjen. 

9£o.  25  ©hiettino. 

Sen  or  unb  33  a f ©olo. 

©0  finb  mir  nun  33otfd)after  an  ©prifti 
©tatt,  benn  ©ott  oermapnet  burd)  un§. 

9to.  26  (£f>or. 

Sie  lieblid)  finb  bie  33oten,  bie  ben  ^rieben 
berfün  bigen.  ^n  alle  Sanbe  ift  auSgegangen 
ifyr  ©djall,  in  alle  Seit  ifyre  Sorte. 

91o.  27  9tecitatib. 

©opran  ©oto. 

Unb  mie  fie  au§gefanbt  bon  bem  ^eiligen 
©eift,  fo  fdjifften  fie  bon  bannen  unb  berfiim 
bigten  ba§  Sort  ©ottes  mit  ^reubigfeit. 

£aft  un§  nun  fingen  bon  ber  ©nabe  be§ 
iperrn  eroiglid)  unb  feine  SBaprpeit  berfünbigen 
elbiglid). 

9to.  28  ^teeitatio. 

© e n 0 r ©olo. 

©a  aber  bie  ^uben  ba§  33olf  fapen,  roie  eS 
SUfammen  fam,  um^aulu§  ju  pören,  mürben 
fie  boll  üfteib  uxb  roiberfpracfyen  bem,  ba§  bon 
ißauluS  gefagt  toarb,  unb  läfterten  unb  fpracfien: 

©l)  or. 

©0  fpridjt  ber  £err : bin  ber  <gerr,  auf  er 

mir  ift  fein  fgeilanb ! 

©enor  ©olo. 

Unb  fte  fteHten  $aulu8  nad)  unb  gelten 
einen  9lat£)  gufammen,  baf  fte  ipn  töbteten  unb 
fpradjen  ju  einanber : 


before  Thee  and  shall  worship  Thy  name. 
Now  are  made  manifest  thy  glorious  law 
and  judgments. 

No.  24. — Soprano  Solo. 

And  Paul  came  to  the  congregation  and 
preached  freely  the  name  of  Jesus  Christ, 
our  Lord.  Then  spake  the  Holy  Ghost: 
“Set  ye  apart  Barnabas  and  Paul  for  the 
work  whereunto  I have  called  them.”  And 
when  they  had  fasted  and  prayed  and  laid 
their  hands  on  them  they  sent  them  away. 

No.  25. — Duettino. 

Tenor  and  Basso  Solo. 

Now  we  are  ambassadors  in  the  name  of 
Christ,  and  God  beseeches  you  by  us. 

No.  26. — Chorus. 

How  lovely  are  the  messengers  that 
preach  us  the  gospel  of  peace.  To  all  the  Na- 
tions is  gone  forth  the  sound  of  their  words, 
through  all  the  land  their  glad  tidings. 

No.  27. — Recitative. 

Soprano  Solo. 

So  they  being  filled  with  the  Holy  Ghost, 
departing  thence  delayed  not,  and  preached- 
the  word  of  God  with  joyfulness. 

I will  sing  of  Thy  great  mercies,  O Lord, 
Thy  mercies,  O Lord,  my  Saviour,  and  of 
Thy  faithfulness  evermore. 

No.  28. — Recitative. 

Tenor  Solo. 

But  when  the  Jews  saw  the  multitudes, 
how  they  assembled  to  hear  what  Paul  de- 
livered unto  them,  they  were  filled  with 
envy  and  spake  against  those  things  which 
were  spoken  by  Paul,  contradicting  and 
blaspheming. 

Chorus. 

Thus  saith  the  Lord : I am  the  Lord,  and 
beside  me  is  no  Saviour. 

Tenor  Solo . 

And  they  laid  wait  for  Paul  and  consult- 
ed together  that  they  might  kill  him,  and 
spake  one  to  another  : 
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9*0.  29  (Sl)or. 

3ft  baS  nidjt,  ber  ju  3erufalent  berftörte  2lHe, 
bie  biefen  9?am.n  anru'en?  33erftummen 
tnüffert  alle  Lügner,  weg,  meg  mit  ifym ! 

©Ij  or  at. 

D,  3efu  Cfyrtfte,  magres  £i$t, 

©rleudjte,  bie  2)idj  fennen  nic^t, 

Unb  bringe  fie  ju  Seiner  £eerb’, 

£>afj  i^re  ©eel’  aud)  felig  merb’. 

©rleudjte,  bie  ba  ftnb  terblenb’t, 

33ring  tyx,  bie  ftdj  Don  im3  getrennt, 
33erfamm’Ie,  bie  gerft:  euet  gefyn, 

2Jla$  fefter,  bie  im  gmeifel  ftefjrt. 

30  3lccitatiiL 

Senor  ©olo. 

$ßaulu§  aber  unb  33arnaba§  fpradjen  frei 
unb  öffentlich : 

33  a fj  ©o  l o. 

„©ucf)  mujjte  §uerft  baö  2$ort  ©otte§  gepre; 
bigt  merben,  nun  ihr  es>  aber  hon  euch  ftofjet 
unb  achtet  eud)  felbft  nicht  mertp  be§  tmigen 
Gebens,  fiche,  fo  menben  luir  xnS  gu  ben  Reiben.'' 

%io.  31  &uctt. 

Senor  unb  33aj$  ©olo. 

Senn  alfo  hat  ber  Sperr  geboten : „3$  habe 
Sich  ben  Reiben  gunt  ^icpt  gefegt,  bafj  Xu  ba§ 
!peil  feift  big  aag  Cnbe  ber  ©rbe.  Senn  mer 
ben  tarnen  beg  Sgerr.i  mirb  anrufen,  ber  foß 
felig  merben." 

32  ^tccitatib* 

© o p r a n ©olo. 

Unb  eg  mar  ein  ÜRann  gu  S^ftra,  ber  mar 
lahm  unb  hatte  nod;  nie  geroanbelt,  ber  hörte 
Sßaulug  reben,  unb  alg  er  ihn  anfap,  fpracp  er 
mit  lauter  ©timme:  „©tepe  auf  auf  beine 
güfje!"  Unb  er  fprang  auf  unb  manbelte, 
unb  lobete  (Sott.  Sa  aber  bie  Reiben  fap’n, 
mag  Sßaulug  getpan,  poben  fw  ipre  ©timmen 
auf  unb  fpracpen  §u  einanber  : 


No.  29. — Chorus. 

Is  this  he  who  in  Jerusalem  destroyed  all 
calling  on  that  name,  which  here  he  preaches  ? 
May  all  deceivers  ever  be  confounded. 
Force  him  away. 

Choral. 

Thou,  the  true  and  only  light, 

Direct  the  souls  that  walk  in  night, 

And  bring  them  ’neath  thy  shelt’ring  care, 
To  find  their  blest  redemption  there! 

Illumine  those  who  blindly  roam, 

Oh,  call  the  wand’rer  kindly  home  ; 

The  hearts  astray  that  union  crave, 

And  those  in  doubt  confirm  and  save ! 

No.  30. — Recitative. 

Tenor  Solo. 

But  Paul  and  Barnabas  spoke  freely  and 
publicly  : 

Basso  Solo. 

Ye  were  chosen  first  to  have  the  word  of 
the  Lord  set  before  you ; but  seeing  that 
ye  put  it  from  you,  and  judge  yourself  un- 
worthy of  the  life  everlasting,  behold  ye, 
we  turn,  even  now,  unto  the  Gentiles. 

No.  31. — Duett. 

Tenor  and  Basso  Solo. 

So  hath  the  Lord  commanded : Behold, 
I have  made  thee  a light  to  the  Gentiles 
and  for  salvation  unto  all  the  earth.  For 
those  who  call  on  the  Lord,  he  will  hear 
them  and  they  shall  be  blessed. 

No.  32. — Recitative. 

Soprano  Solo. 

And  there  was  a man  at  Lystia,  impotent 
in  his  feet,  who  had  never  walked,  and  the 
same  heard  Paul  speak,  who,  steadfastly 
beholding  him,  said  with  a loud  voice : 
“ Stand  upright  upon  thy  feet!”  And  he 
leaped  up  and  walked  and  praised  God. 
But  when  the  Gentiles  saw  what  Paul  had 
done,  they  lifted  up  their  voices,  saying 
one  to  another : 
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9to.  33  (Sbo r. 

„©ie  ©otter  finb  ben  9Jlenfcpen  gleich  ge; 
txjorben  unb  finb  ju  un§  pernieber  gefommen." 

9to.  34  9lccitatib. 

© opran  ©olo. 

Unb  nannten  23arnaba3$upter  unb  $aulu§ 
2J?ercuriu§,  b.r  ^riefter  aber  2;nbiter§,  ber  bor 
iprer  ©tabt  mar,  brachte  Jiinber  unb  Grange 
toor  ba§  Spot  unb  roollte  opfern  famint  bent 
SSolf  unb  beten  fie  an. 

9lo.  35  (£i)ot\ 

©eib  un§  gnäbtg,  pope  ©otter,  fept  perab 
auf  unfer  Dpfer ! 

9lo.  36  cct tat£t>. 

£enor  ©olo. 

©a  ba§  bie  2lpoftel  hörten,  gerriffen  fie  ipre 
Kleiber  unb  [prangen  unter  ba§  $olf,  fcprieen 
unb  fpracpen: 

SBafj  ©olo. 

,,3$r  banner,  h>a§  macpt  ipr  ba  ? 2Bir  finb 
aucp  fter6licpe  9J?enfcpen,  gleicp  rote  ipr  unb 
prebigen  eucp  ba§  Gsbangelium,  ba£  ipr  eucp 
belepren  follt,  bon  biefent  falfcpen  ^u  bent 
lebenbigen  ©ott,  roelcper  ge.nacpt  pat  £intmel 
unb  ©rbe  unb  ba§  9Jieer ! 

SBie  ber  ^roppet  fpricpt:  211T  eure  ©open 
finb  ©rügerei,  finb  eitel  JlicptS  unb  paben  fein 
Seben;  fie  paben  fein  Seben ; fie  ntiiffen  fallen, 
roenn  fie  pcimgefucpt  iberben. 

©ott  ibopnet  nicpt  in  Tempeln  ntitSUenfcpen^ 
pänben  gemacpt.  SBiffet  ipr  nicpt,  bap  $pr 
©otte§  Stempel  feib  ? unb  bap  ber  ©eift  ©otte§ 
in  eucp  hropnet ! 

SBiffet  ipr  nicpt,  bap  ipr  ©otte§  Tempel  feib  ? | 
©0  3>emanb  ben  Stempel  ©otte§  berberben  ioirb, 
ben  tbirb  ©ott  berberben. 

©enn  ber  Xempel  ©otte§  ift  peilig,  ber  feib 
ipr ! 2lber  unfer  ©ott  ift  im  £>immel,  er  fdpaffet 
2lUe§,  tba§  er  to  ill ! 

©por. 

2$ir  glauben  all’  an  einen  ©ott,  aber 
unfer  ©ott  ift  im  gimmet." 


No.  33. — Chorus. 

The  Gods  themselves  as  mortals  have  de- 
scended. Behold  them  here  and  adore 
them!  The  Gods  themselves  as  men  are 
here ! 

No.  34. — Recitative. 

Soprano  Solo. 

And  they  called  Barnabas  Jupiter,  and 
Paul  Mercurius.  Then  the  priest  of  Jupiter, 
which  was  before  the  city,  brought  oxen 
and  garlands  to  the  gates,  and  would  have 
sacrificed  with  the  people  and  adored  them. 

No.  35. — Chorus. 

O,  be  gracious,  ye  immortals,  heed  our 
sacrifice  with  favor  ! 

No.  36. —Recitative. 

Tenor  Solo. 

Now,  when  the  Apostles  heard  the  same, 
they  rent  their  garments  and  ran  in  among 
the  people,  crying  and  saying  : 

Basso  Solo. 

Oh,  wherefore  do  ye  these  things?  We 
also  are  men  of  the  like  passions  with  your- 
selves, who  preach  unto  you  in  peace  and 
earnestness,  that  ye  should  turn  away  from 
all  these  vanities  unto  the  everliving  God, 
who  made  the  outstretched  heavens,  the 
earth  and  the  sea. 

As  saith  the  prophet : All  your  idols  are 
but  falsehood  and  there  is  no  breath  in 
them;  they  are  vanity  and  the  work  of  er- 
rors : In  the  time  of  their  trouble  they 
shall  perish. 

God  dwelleth  not  in  temples,  in  temples 
made  with  hands, — For  know  ye  not  that 
ye  are  his  temple,  and  that  the  spirit  of  God 
dwelleth  within  you  ? 

For  know  ye  not  that  you  are  his  temple, 
and  who  soever  Gods  temple  defieth,  God 
shall  sure  destroy  him. 

For  the  temple  of  God  is  holy,  which 
temple  you  are.  But  our  God  abideth  in 
heaven,  his  will  directeth  all  the  world. 

Chorus. 

But  our  God  abideth  in  heaven,  his  will 
directeth  all  the  world. 


36  Twenty-first  S^engerfest  of  the  N.  A.  Sängerbund. 


37  9tccitatit>* 

©opr  an  ©oto. 

2)a  ibarb  ba§  33otf  erreget  miber  fie,  unb  e§ 
erfyob  fid^  ein  ©turnt  ber  ^uben  unb  ber  ipeiben 
unb  tourben  bolter  ßorit  unb  riefen  gegen  ifyn : 

38  <£fcor. 

fpter  ift  ber  Sperren  £empet,  il^r  banner  bon 
Israel  Reifet ! bie§  ift  ber  Sftenfd),  ber  alle 
9Kenfcf)en  an  atten  @nben  teeret  ibiber  ‘ba3 
SSotf,  briber  ba§  @efe£,  unb  miber  biefe  fyeit^e 
©tätte,  ^ier  ift  be§  Herren  Stempel ! 

2$r  banner  ^§raet  fyelfet!  bie€  ift  ber 
Slienfct),  ifyr  banner  bon  SSraet.  ©teinigt 
ifyn,  fteinigt  ifyn  !" 

v3tc>.  39  S^ccitatib. 

© 0 p r a n ©oto. 

Unb  fie  atte  bet  folgten  ^aulu§  auf  feinem 
2Bege,  aber  ber  Sperr  ftanb  ifym  bei  unb  ftärtte 
if)n,  auf  bafj  buret)  itm  bie  Sßrebigt  beftätigt 
iburbe,  unb  atte  fyöreten. 

40  (£abrttttte. 

£enor  ©oto. 

©ei  getreu  btäin  ben  Sob,  fo  mitt  idj  bir 
bie  tone  be3  Gebens  geben!  fprdjte  bid) 
niefyt,  fürchte  bid)  nict)t,  idj  bin  bei  bir ! 

41  ^Iccitattb* 

© 0 p r a n ©oto. 

spaulu§  fanbte  ptn  unb  liefj  forbem  bie 
2tetteften  bon  ber  ©emetnbe  gu  ©pfyefu§  unb 
fprad)  gu  ifynen : 

33  a fj  ©oto. 

tbiffet,  hue  id)  attgeit  pin  bei  end)  ge== 
tbefen,  unb  bent  Sperm  gebient  mit  atter  $e* 
mutp  unb  mit  bieten  Sfyränen,  unb  pabe  be; 
geuget  ben  ©tauben  an  unferen  Sperm 
©priftum. 

Unb  fiepe  icp  im  ©eift  gebunben,  fapre  pin 
gen  ^erufatem;  Sritbfal  unb  33anbe  barren 
mein  bafelbft,  ipr  toerbet  nie  mein  Stngefidjt 
tbieber  fepen." 

©op  ran  ©oto. 

©ie  ibeinten  unb  fpraepen : 


No.  37. — Recitative. 

* Soprano  Solo. 

Then  the  multitude  was  stirred  up  against: 
them,  and 'there  was  an  assault  of  the  Jews 
and  of  the  Gentiles : they  were  full  of  anger 
and  cried  against  them. 

No.  38. — Chorus. 

This  is  Jehovah’s  Temple,  ye  Children  of 
Israel  help  us ! This  is  the  man  who  teaches 
all  men,  ye  Children  of  Israel,  against  this 
place  and  against  our  holy  law.  We  have 
heard  him  speak.  Ye  men  of  Israel  this  is 
• Jehovah’s  Temple.  Help  us  ye  Children  of 
'Israel,  help  us!  Stone  him  to  death  ! stone 
him  to  death ! 

No.  39. — Recitative. 

Soprano  Solo. 

And  they  persecuted  Paul  on  his  way,, 
but  the  Lord  stood  with  him  and  strength- 
ened him,  that  by  him  the  word  might  be 
fully  known  and  that  all  the  Gentiles  might 
hear. 

No.  40. — Cavatina. 

Tenor  Solo. 

Be  thou  faithful  unto  death,  and  I will 
give  to  thee  a crown  of  life.  Be  not  afraid,, 
my  help  is  nigh. 

No.  41. — Recitative. 

Soprano  Solo. 

And  Paul  sent  and  called  the  Elders  of 
the  church,  at  Ephesus,  and  said  to  them ! 

Basso  Solo. 

Ye  know  how  at  all  seasons  I have  been 
with  you,  serving  the  Lord  with  all  humility 
and  with  many  tears,  testifying  the  faith 
towards  our  Lord  Jesus  Christ. 

And  now  behold  ye ! I bound  in  spirit, 
now  go  forth,  to  Jerusalem;  bonds  and 
affliction  abide  me  there,  and  ye  shall  see 
my  face  no  more. 

Soprano  Solo. 

And  they  all  wept  sore  and  prayed:. 
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42  (Shot . A 

„©cpone  bocp  betner  fetbft ! £)ag  miberfapre 
bir  bod)  nicpt!" 

Siecitatib.  23afi  ©olo. 

SBag  machet  ipr,  bafj  ipr  toeirtet  itnb  brevet 
mir  mein  §erg?  2)enn  icp  bin  ber-eit  nicpt 
allein  micp  binben  gu  taffen,  fonbern  aucp  gu 
fteiben  511  ^erujalem,  urn  beg  ■’liameng  millen 
beg  Herren  $efu. 

f£enor©olo. 

IXnb  alg  er  bag  gejagt,  fniete  er  nieber  unb 
betete  mit  ipnen  alten,  unb  fie  geleiteten  ipn  an 
bag  ©cpiff  unb  fallen  fein  2lngeficpt  nicpt  mepr. 

Ztv.  43  @t)or, 

©epet  tnetc^’  eine  Siebe  pat  ung  ber  SSater 
ergeiget,  baji  lt>ir  jotlen  ©otteg  Äinber  peifjen ! 

%lo.  44  Slccitatitn 

©of) ran  ©oto. 

Unb  menn  er  gleicp  geopfert  toirb  über  bent 
Dpfer  itnferg  ©laubeng,  fo  pat  er  einen  guten 
.$ampf  getämpft,  er  pat  ben  Sauf  Pollenbet,  er 
pat  ©lauben  gepalten,  pinfort  ift  ipm  beigelegt 
hie  ft'rone  ber  ©erecptigfeit,  bie  ipm  ber  fgerr 
an  jenem  Sage,  ber  gerecpte  Jiicpter  geben  ioirb. 

o-  45  '©d)Iuf?d)or* 

Sfticpt  aber  ipm  allein,  fonbern  2lllen,  bie 
feine  ©rfcpeinung  lieben.  S)er  fperr  bentet  an 
ung  unb  fegnet  ung. 

Sobe  ben  Sjberrn  meine  ©eele  unb  mag  in  mir 
ift,  feinem  peiligen  -Jiatnen;  lobet  ben  fgerrn 
ipr  feine  ©ngel. 


No.  42. — Chorus. 

Farbe  it  from  thy  path!  These  things 
shall  not  be  unto  thee. 

Basso  Solo. 

What  mean  ye,  thus  to  weep,  and  thus  to 
br£ak  my  heart.  For  I am  prepared  not 
only  to  be  bound  but  also  to  die  at  Jerusa- 
lem, for  the  name  of  the  Lord,  our  Saviour, 
Jesus  Christ ! 

Tenor  Solo. 

And  when  he  had  thus  spoken,  he  kneel- 
ed down  and  prayed  with  them  all ; and 
they  accompanied  him  unto  the  ship  and 
saw  his  face  no  more. 

No.  43. — Chorus. 

See,  what  love  hath  the  father  bestowed 
on  us  in  his  goodness,  that  we  should  be 
called  God’s  own  children  ! 

No.  44. — Recitative. 

Soprano  Solo. 

And  though  he  be  offered  on  the  sacrifice 
of  our  faith,  yet  he  hath  fought  a good 
fight ; he  has  finished  his  course,  he  hath 
kept  forth  his  faith ; henceforth  there  is  laid 
up  for  him  a crown  of  righteousness,  which 
the  Lord,  the  righteous  judge,  shall  give 
him  at  the  last,  great  day. 

No.  45. — Finale. 

Chorus. 

Not  only  unto  him,  but  to  all  them  that 
love  truly  His  appearing.  The  Lord  careth 
for  us  and  blesscth  us.  Bless  thou  the  Lord, 
oh  my  soul,  and  all  within  me  bless  His 
most  holy  name.  All  ye,  His  angels,  bless 
ye  the  Lord! 
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gjontfcrstug  12.  ^jtini  ’79. 

$acf)mtttag§. 

@tn)|e  SOlatincc. 

<öe*t  A.  unices  - 


1.  UnöoKenbete©^m^onieingn)ei 

©ä|en,  bon  ©Hubert 

$cft=örcf)cfter* 

2.  ©obran=2lrie  ,,©erenabe".$.  ©Hubert 

3imtic  Norton* 

3.  2lrie  au$  ^uba§  2ttaccabäu§, 

“Sound  alarm” @.  § ä U b e l 

«£>crr  $ritf$. 

4.  2lrie,  “Tante  palpita” . . 2B.  21.  2Ji  0 § a V t 

$r<iulcin  ©irtitta  (£rand). 

5.  ©cene  unb  2lrie  au§  ,,$reis 

fcpb",  bon ©.  SDL  b.  2Beber 

Jyrnu  $lora  9JliilIcr. 

6.  Violoncello =©olb  “O  cara 

memoria” 21.  $.  ©eroai§ 

Jperr  50tid)ael  SBranb. 

7.  ©obran=2lrie  au3  ber  Dper 

„©urtyanttye'' ©.  2Ji.  b.  2Ö  e b e v 

SJlt#  5tnnie  Norton* 

8.  2lrie  2lct§  unb  ©alatljea  (Oh, 

ruddier  than  the  cherry” 

©.  %.  £änbel 

Jperr  W.  §©♦  mi)itnc\). 

9.  2lrie  „kommet  all’  iytyr  ©fyeru* 

bim"  mit  obligater  Xromßete 

au§  „©amfon" ©.  § anbei 

$rau  SOlelita  ©ttosSlluSlebciu 

1 0.  Dberture Seonore 9io.  3 Veettyoben 

$cft=©rd)cftcv. 


Thursday,  June  12th  79. 

GRAND  MATINEE 


ARTHUR  MEES  - Leader. 


1.  Unfinished  Symphony  in  two 

parts F.  Schubert 

FEST-ORCHESTRA. 

2.  Soprano  Solo  “Serenade” . F.  Schubert 

Miss  ANNIE  NORTON. 

3.  Air  from  Judas  Maccabaeus, 

“Sound  Alarm” G.  F.  Hcendel 

Mr.  C.  FRITSCH. 

4.  Air,  “Tante  palpita”. .. . W.  A.  Mozart 

Miss  EMMA  CRANCH. 

5.  Soprano  Solo,  Scene  and  air 

from  “Freischütz”.  . 0.  M.  v.  Weber 

Mrs.  FLORA  MUELLER. 

6.  Violoncello  Solo,  “O  cara 

memoria” A.  F.  Servais 

Mr.  MICHAEL  BRAND. 

7.  Soprano  Solo,  Air  from 

“Euryanthe” C.  M.  v.  Weber 

Miss  ANNIE  NORTON. 

8.  Bass  Solo,  Air  from  Acis  and 

Galathea,  “Oh,  ruddier  than 

the  cherry” G.  F.  Hcendel 

Mr.  M.  W.  WHITNEY. 

9.  Soprano  Solo,  Air  from  Samp- 

son, “Come  all  ye  bright 
Seraphim!”  with  Trumpet 
Solo  obligato G.  F Hcendel 

Mine.  MELITA  OTTO-ALVSLEBEN. 

10.  Overture,  “Leonore” 

No.  3 L.  v.  Beethoven. 

FEST-ORCHESTRA. 
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ponncrjlagu  öen  12.  $uni  1879. 

2Ibenb§  8 Utyr. 


t k$  ^angqlttfafe* 

garf  |3ants  - ■ - pirigcnf. 



t Lricgtr  Jkl/umr 

unit 

Gf>araftenftifcf)e§  TongemälbefüvSDlännerc&or,  Sargton 
©0I0  unb  Drdjefter. 

©ebtcfjt  con  91.  @d;ulj. 

3Jtufif  ton  g e r b t n a n b 9J1  ö I)  r i rt  g,  Dpu3  50. 
0 

9Kättuerdjor  beg  fHorbautertfanifriljen  ©ängerfiunbeg. 

SSarfaon  ©olo  * <Äorr  ftemmert$. 

SMefe  feurige  Ärieg§fcene  entftanb  im  (Sommer  beg 
gafpeglSlO,  al§  uacl)  berSenebetti  2lffairetnSabs@mg, 
bie  Slufregung  in  SDeutfcfüaub  gegen  ba§  übermütige 
granfreidj  unb  befonbevS  beffen  Äaifer  ben  ^öfjepunft 
erreichte.  ®a3  Somterf  rourbe  in  Serliit  gur  2luf= 
füfuung  gebracht  unb  mit  ungeheurem  33eifaH3ftunn 
aufgenommen. 

gerbin  a nb  ü)löf)riit  g,  geboren  18.  Januar  1816 
tn  2111=91  ppin  im  Sranbenburgifchen,  lebt  jur  3eita  ® 
föniglidfei:  ÜJiufitbireftor  in  feiner  Saterftabt.  ©erfelbe 
ift  Gljrenmitglieb  be3  „©eutfc^en  ©ängerbunbeg  ton 
3(orb'2lmeri£a"  feit  1851. 

— 

1.  Krieger  Stfjtout. 

© ^ 0 r : 

©ctyictytet  trocfne§  §04  sufammen, 

<gegt  bie  ©fatty  unb  fctyürt  bie  flammen, 

2)afj  ber  2Bein  im  Äeffel  gifetyt 
Unb  ba§  33tei  im  $faffe  gifetyt. 

Speiser  SBein  bem  $reunb  gum  fixiert  Äufi, 
üpeifjcä  U3tei  bem  $einb  guru  bittern  ©rufj, 
Jgeifie  ßieb  gunt  SBateulanbe 
©ctyliefü  in’S  §er§  unb  fatyten  9Jfatty, 

Senn  bie  ©ctymacty  unb  tiefe  ©ctyanbe 
©ei  getöfetyt  in  $einbe§  23fat. 

©olo: 

$cty  tyebe  31t  ben  ©ternen  über  un§ 

Sen  Sectyer  glütyn’ben  äßein  unb  trinf  ityn 
leer ! 

Styr,  ©terne,  fei’t  bie  Äugeln,  bie  icty  giefse, 

9kir  für  bie  $reityeit  alter  beutfetyen  &anbe ! 


—THURSDAY  EVENING,  (8  o’clock),— 
June  12,  1879. 

FIRST  GRAND  CONCERT 

OF  THE 

N.  A.  SÄNGERBUND. 

Carl  Barus,  - - Musical  Director. 

7 . German  Warrior  ’s  Oath  and  Prayer. 

Grand.  Characteristic  Scene  for  Male  Voices, 
Baritone  Solo  and  Orchestra. 

Poem  by  R.  Schultz. 

English  Version  by  H.  A.  Rattermann, 

Music  by  Ferdinand  Moehring,  Opus,  50. 

Male  Chorus  of  the  North  American  Seen* 
gerbund. 

Baritone  Solo,  - Herr  Franz  Remmertz. 

This  fiery  warrior  scene  was  written  in  the 
summer  of  1870,  when  after  the'Benedetti  affair 
in  Bad-Ems,  the  excitement  in  Germany  against 
the  haughty  bearing  of  France,  and  especially  its 
Emperor,  reached  the  culminating  point.  It  was 
performed  for  the  first  time  in  Berlin  where  it 
was  received  with  an  immense  storm  of  applause. 

Ferdinand  Moehring,  born  January  18, 1816,  in 
Old-Ruppin,  Brandenbourg,  resides  at  present  in 
his  native  city,  where  he  holds  the  position  as 
Royal  Musical  Director,  and  leader  of  the  Ruppin 
“Liedertafel.”  He  is  an  honorary  member  of 
the  German  North  American  Sängerbund  since 
1851. 

o 

1.  WARRIOR’S  OATH. 

Chorus. 

Light  the  fagots  dry  with  tinder, 

Rake  the  coals,  that  naught  may  hinder 
From  the  boil  the  cauldron  red, 

From  the  glow  the  molten  lead  ! 

Fiery  wine  for  friendly  lips  shall  flow, 

Red  hot  lead  shall  greet  the  hated  foe  ! 
Ardent  love  for  home  to  cherish, 

Let  the  heart  be  ever  warm, 

And  that  ev’ry  foe  may  perish, 

Cool  the  head  and  strong  the  arm ! 

Solo. 

I raise  unto  the  stars  above  the  sky 

The  glowing  goblet  here,  and  drink  it  dry! 

Ye  stars,  enchant  these  bullets,  which  I’m 
casting, 

For  German  freedom,  German  unity! 


4° 
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©o  biet’  icp  ©cplacpt  bir,  tneineg  Sebeng  gM/ 
©ib  meinem  gier’gen  33Iei  erfepnteg  Dpfer : 
$ür  jebe  $ugel  eine  fteinbegbruft ! 

©g  liebt  fo  milb  ben  $einb,  befc’  freeze  $auft 
2)ag  pett’ge  $riebengfleib  bem  SSatertanbe 
©etoaltfam  bon  ber  ©coulter  pat  geriffen 
Unb  eg  berpöpnt  pat  im  freien  Söapne. 

©por : 

Unb  format  er  ftofy,  ein  §err  ber  SGBett, 

2)er  baö  ©efepief  am  ßügel  päft, 

©ein  fjbocpmutp  jolt  gerfplittern. 
germalmen  mirb  ipn  boep  bie  beutfepe  $auft, 
Sie  auf  ben  $einb  pernieberfauft 
Sn  ©cplacptenungetoittern ! 

3ur  $apne  bte  beutfepe  Sreue  feptoor, 

2Bir  galten  bie  $apne  poep  empor, 

Sßir  paben  gefeptooren,  gefeptooren ! 

Ser  beutle  Sipein  ift  fein  23egepr, 

@r  ftredtt  bie  £anb  naep  beutfeper  ©pr; 

©r  fomme  eg  äu  polen ! 

Sßir  geben  ipm  ben  Sipein  3am  naffen  ©rab, 
©r  labt  bafür  bie  S3eut’  ung  ab 
Sie  jenfeitg  fie  geftoplen.*) 

S£Sir  feprauren  bem  beutfepen  SSaterlanb 
3«  fepirmen  bag  Saab  oor  ©epimpf  unb 
©epanb : 

2ßir  paben  gefepiooren,  gefcplooren ! 

2Bag  Sieb’  niept  banb  in  ^riebenggeit 
Unb  Sift  unb  Sug  fo  lang  entfett, 

Sag  gtoingt  ber  ftrieg  gufammett. 

©eptoer  brauft  eg  nun  peroor  gu  einer  $Iutp, 
Unb  ftürgt  in  eineg  §affeg  ©tut, 

Stuf  ©inen  **)  alte  flammen. 

SBir  feptouren  bem  atlerpödpften  ©ott : 

Siur  einig,  nur  einig  big  jum  Sob ! 

Sföic  paben  gefeptooren,  gefepiooren ! 

2.  Krieger  ©ckt. 

©oto : 

§orcp !,  bag  ©efjpiip,  beg  Sager’g  Stbenbglocfe, 
Sröpnt  ioeit  perüber ; bag  ©etarm  erftirbt. 
Unb  beg  Sietraite  lang  gegog’ne  Söne, 
SSerpalten  mäplig  in  ein  toeite§  ©eptoeigen. 
SSor  bie  Waffen  tretet ! — £elm  ab ! — 3um 
©ebet ! 


*)  ©iite  Stnfpiclung  auf  ben  9taub  eifßfj’  unb 
£olf>ringen§  unter  3ticl)elicu  unb  SCurenne. 

**)  jtaifer  Soui§  Napoleon. 


So  shall  my  life  devoted  be  to  thee, 

Thou  cherished  battle-field, e’en  everlasting; 
For  ev’ry  bullet  grant  a victim  me, 

My  heart  yearns  for  the  foe,  whose  daring 
arm 

Hath  broke  the  tranquil  hour  with  ruthless 
hand, 

Hath  torn  the  robe  of  peace,  the  sacred 
charm, 

From  off  the  shoulder  of  my  native  land ! 

Chorus. 

And  though  he  comes  so  pow’rful  grand, 
With  all  the  world  at  his  command, 

His  pride  shall  break  a-sunder ! *' 

"Emperor  Louis  Napoleon. 

The  German  arm,  strong  as  the  German  oak, 

Shall  crush  him  with  a mighty  stroke, 

In  battle’s  roaring  thunder ! 

We’ve  vow’d  to  protect  our  banners  bright 
Unfurl  then  their  folds  in  lofty  flight, 

We’ve  vow’d  it  to  heaven,  to  heaven  ! 

The  German  Rhine  is  his  desire, 

To  German  realms  he  doth  aspire, 

His  greedy  thirst  to  slaken. 

We’ll  give  the  Rhine  him  fora  wat’ry  grave, 
And  he  shall  give  us  back,  the  knave, 

What  he  beyond  has  taken  !* 

We’ve  vow’d  to  protect  from  blot  and  shame 
The  German  home  and  the  German  name : 
We’ve  vow’d  it  to  heaven,  to  heaven  ! 

What  cunning  fraud  and  base  deceit 
In  times  of  peace  asunder  split, 

No  love  could  keep  entire, 

Now  strong  the  war  has  firmly  joined  again, 
And  on  the  foe  in  pow’rful  strain, 

Pours  forth  its  wrathful  fire  ! 

We’ve  vow’d  to  the  God  above  the  sky, 

In  unity  we’ll  live  and  die  : 

We’ve  vow’d  it  to  heaven,  to  heaven ! 

2.  WARRIOR’S  PRAYER. 

Solo. 

Heark  the  evening  gun,  the  night-bell  of 
the  camp, 

Drones  from  the  distance;  the  noise  now 
dies, 

And  the  long  swelling  sounds  of  the  retreat 
Sink  soft  and  gently  in  becalming  silence. 
To  the  front  assemble! — Helmet  off! — 
Kneel  to  prayer ! 

*An  allusion  to  the  robbery  of  Alsace  and 
Lorraine  by  the  French  under  Richelieu  and 
Turenne. 
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©fyor. 

<gerr  ©ott,  bir  ergeb  idj  mid), 

Sn  bir  gu  leben,  in  bir  gu  fterben! 

Sßenn  aud?  ber  Xob  int  $amf>f  un§  finb’t, 
2Bir  Serben  nic^t  berberben ! 

60I0  unb  ©fyor. 

§err  ©ott,  gu  bir  flehen  n?ir : 

beine  allmäcfyt’ge  Sgatib, 

$n  liefer  9totfy  nicfyt  bom  SSaterlanb ; 

Unb  ftärf  e§  gur  ©intrant, 

Unb  ftärt  e§  gu  Xfyaten, 

Unb  leit’  e§  aufwärts  für  unb  für ! 
igerr  ©ott,  bir  leben  mir, 

Igerr  ©ott,  bir  fterben  mir! 


2+  ^11x50  nm  mxitt  Jft^+ 

•Dtärmeidjov  oljne  ^Begleitung. 

©ebidjt  00 n %.  Df  er. 

SJlufif  oon  $.  3 0 e § e* 

$S£annctd)or  bc£  3C*  dangers 
fcunfceä« 

$lteg  au3  mein  Sieb  unb  taufenbmal 
©rüf$  mir  mein  ftilleö  <geimatf)tf)at, 

^Run  grünt  unb  blül)t  eg  mieber, 

Unb  oon  ben  üpöfjtt, 

2öie  bltdü  fö  fd^ön, 

0o  frifdf)  ber  Sßalb  Ijernieber ! 

3$r  lieben  SSögel  benft  if)r  bran, 

UBie  mir  bag  Stfyal  fyirtab  Ipnatt, 

3ufammen  einft  gefungen? 

2ßie  oon  ben  <gijljen, 

SDurct)  all  bag  $8lüf)en, 

2)ag  f roge  £ieb  errungen  ? 

$f)r  meinen  Säume  raiff’t  i^r  nodj, 

UBie  iljr  mit  mir  oom  Reifen  f)ocl). 

©egrüfet  bie  fernften  2luen? 

2Bie  blttjenb  flar, 

Unb  luftig  mar, 

2)er  muntre  Sacf)  gu  flauen. 

$lieg  aus  mein  Sieb  unb  taufenb  9Ral, 
©rüfj  mir  im  £>rg,  mein  trauteg  Xfjal 
Unb  bring  if)m  beinen  ©egen, 

Unb  tt)u’g  iljm  funb, 

Sföie  fein  icf)  benf, 

Stuf  allen  meinen  Sßegen! 


Chorus. 

Lord  God,  unto  Thee  we  pray, 

In  thee  we  live,  in  thee  our  lives  we  sever, 
Though  we  should  fall  in  battle’s  fray, 
We’ll  not  be  lost  forever. 

Solo  and  Chorus. 

Lord  God,  we  beseech  thee, 

Lift  not  Thy  Almighty  hand 
In  deep  distress  from  our  fatherland, 

And  grant  to  it  concord, 

And  grant  to  it  power, 

And  lead  it  onward  evermore  ! 

Lord  God,  in  Thee  we  live! 

Lord  God,  in  Thee  we  die! 


2.  TAKE  WING,  MY  SONG. 

Chorus  for  Male  Voices  without  Accompaniment. 
Words  by  F.  Oser. 

English  Version  by  H.  A.  Ratterman. 

Music  by  F.  Joetze. 

Male  Chorus  of  N.  A.  Ssengerbund. 


Take  wing,  my  song,  the  home  to  greet, 

The  childhood  home,  so  fair,  so  meed, 
Where  hills  and  vales  are  beaming 
In  springs  away, 

So  bright,  so  gay, 

With  buds  and  flowers  teeming. 

Ye  little  birds,  so  happy,  glee, 

Do  you  remember  yet  how  we 
Our  songs  there  sang  together? 
Melodious  throve 
The  field  and  grove, 

The  meadow  and  green  heather. 

Thou  birch-tree  with  thy  bark  so  white, 

Know’st  thou  yet,  how  from  the  height 
To  distant  vales  sent  greeting, 

Where  from  the  hill 
The  rippling  rill 

Leap’d  through  the  meadow  fleeting  ? 

Take  wing,  my  song,  oh,  speed  thy  way! 

To  childhoods  home  in  spring’s  away, 
Convey  my  fond  caressing, 

And  then  to  me, 

Beyond  the  sea, 

Return  with  home’s  sweet  blessing. 
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8+  jSsprmt  jSufo* 

„211)  perfibo"  5 = 5 S.  n.  SSeetfjooen. 

$yrl.  (£mma  ^ccflc* 


-k  foit,  | 

§pmne  für  3Mnitercljor  unb  Crdjeftev. 

9)1  u f i f con  2BilI)  el  m X f d)  i r d£j , D p.  42. 


SDlanncrcfjor  fcc$  %t.  %.  (©auger= 
lumber. 


®iefe  fjpmne  für  9Hänvterdjor  raurbe  juerftin  ©era 
im  Qalp-e  1858  jur  Sttuffüljrung  gebraut.  Sie  tft  eine 
ber  Bebeutenbereii  (Schöpfungen  bc<s  ausgezeichneten 
£onbi<f)ter§  unb  tuurbe  mit  lebhaftem  Seifall  überall 
aufgenommen,  mo  fie  gur  Sluffü^rung  gelangte. 

2B ill)  el nt  £f<f)trclj,  geboren  8.  $um  1818  in 
Sicfytenau,  in  ©djlefien,  lebt  al§  fiirftliiber  Jtapellmeifter 
unb  Santor  in  ©era.  @r  ift  einer  ber  norjiiglichften 
©omponiften  für  ben  SOtdnnergefang  unb  Ijulbigt  auf 
biefern  ©ebiete  entfliehen  bem  ernfteren  ©enre.  Seine 
SBerfe  fin b befonberS  aucf)  bei  ben  beutfcljen  Sängern 
in  9tovbs2tmerita  beliebt  gemorben,  unb  in  «folge  beffen 
erhielt  Sfd^ird)  in  1889  eine  ©in  tabling,  bem  in  SaltF 
more  abju^altenben  ©efangfefte  beijuroo^uen,  ma§  er 
and)  that.  £ier  mie  fpäter  in  9tero  2)orf,  ^5l)ilabelpbia 
unb  anberen  öftlidjen  Stabten  fanb  er  bie  gaftlicfyfte 
Slufnatime  unb  erntete  reiche  Sorbeeren. 

flauer  SjMmmel  toölbt  ftclj  oben 
£>n  ber  ©ortne  ©t  afylenfdjeirt, 
nn§  frofy  ben  ©d;öpfer  loben, 

£>er  unb  fcfyuf  if)tn  ttafy  fein. 

©ott,  ben  unfer  ©eift  er!annt, 

©djtoöret  gu  mit  §erg  unb  §anb ! 

Igetyr,  tote  Drgeltöne  prächtig, 
liefer  ©colour  3um  Igimmel  brang, 

$n  ber  ©prad^e  rein  unb  mächtig, 

SBeld^er  gteid^  noch  feine  flang. 

SDeutfdje  ©brache,  battfdjeb  Sanb, 

Unf rer  ©eelen  ftarfeb  33anb ! 

SDa  gu  bir  mit  Sßort  u~b  SBehre, 

SSatevIanb  mir  Sitte  ftefyn ; 

©ei  und  heilig  beine  (i'hre, 

©iegreid)  foil  bein  33anner  toeljn. 

•SBort  unb  üeben  bir  gum  ‘fgfanb, 

2)ir,  0 tfyeureb  SSaterlanb  ! 

@hre  ihm  unb  allem  ©cböneit, 

2Bab  alo  fd;ön  bem  feigen  gilt; 

SDocf)  oor  Sittern  lafjt  unb  frönen 
SDeutfcfyer  grauenltebe  33iib. 

©djmactt  bem  Spanne,  ber  bab  23anb, 

©bler  $rauenf)ulb  berfannt. 


3.  SOPRANO  SOLO. 

“Ah,  Perfldo,” L.  v.  Beethoven. 

MISS  EMMA  HECKLE. 


4.  GOD-FATHERLAND-LOVE. 

Hymn  for  Male  Voices. 

English  version  by  H.  A.  Rattermann. 

Music  by  William  Tschirch.  Op.  42. 


Male  Chorus  of  N.  A.  Saengerbund. 


This  hymn  for  male  chorus  was  first  performed 
in  the  year  1858.  It  is  one  of  the  best  works  of  the 
distinguished  composer,  and  was  received  every- 
where with  marked  popular  approbation. 

William  Tschirch,  born  June  8, 1818,  in  Lich- 
tenau,  Silesia,  resides  at  present  as  Kapellmeister 
to  the  prince  and  cantor  in  Gera.  He  ranks 
among  the  prominent  composers  of  male  choruses 
cultivating  however  the  serious  field  only.  His 
works  are  highly  esteemed  by  the  singing  societies 
in  both  hemispheres,  and  in  consequence  of  this, 
Mr.  Tschirch  was  in  1869,  invited  to  America  to 
participate  in  the  Ssengerfest  held  at  Baltimore 
that  year.  He  responded  to  the  invitation  in 
the  affirmative,  visited  the  United  States,  and 
found  in  Baltimore,  New  York,  Philadelphia,  &c., 
the  most  cordial  and  hospitable  reception, earning 
bright  laurels  wherever  he  came. 

In  the  sun’s  bright  rays  is  vaulting 
O’r  us  the  setherial  sky, 

Let  us  praise  in  straines  exalting, 

The  Creator,  God  on  high, 

At  whose  feet  lieth  all  the  land; 

Swear  to  him  with  heart  and  hand! 

How  our  oath  to  heav’n  is  sounding, 

Deep  like  organ-tones  sublime, 

' In  harmonious  strains  upbounding 
To  the  sky  in  concord  chime; 

Oath  of  German  tongue  and  land; 

August  charm,  thou  magic  hand! 

To  thy  cause  our  aid  we’ll  render, 
Fatherland  here  one  and  all! 

For  thy  honor,  a defender, 

Thy  true  son  will  bleed  and  fall! 

We  will  give  thee  heart  and  hand 
Ever  dearest  Fatherland! 

Thee  we  praise,  we  praise  in  duty. 

Fairest  land,  thou  land  of  wine! 

And  we  praise  thy  maidens’  beauty— 

Fairy  maidens  of  the  Rhine! 

Shame  the  man  who  love’s  sweet  band 
Cast  aside  with  ruthless  hand ! 
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©int  eudj  bemt  ju  hotten  ©fyören, 
greift  ber  Siebe  fyetl’gen  'pfab ; 
Saftt  im  23ruberbunb  un§  fdjtoören, 
Xreu  3U  [ein  in  SSort  unb  Xfyat. 
©djmört  ber  Siebe  Xreubeftanb ! 
©fyret  ©ott  unb  SBaterlanb ! 


& Jtijb  mt$  jlitmstijn 

,,fponovartb2Irm§"  = = » ^ärtbel. 

SOltyrou  SEB«.  £8f)ititei)* 


6+  ©stermxrrgp. 

©antate  für  ©oprait  ©olo,  2ttftnnevd&or  unb  Dvcfjefter. 
©ebicljt  non  ©manu  el  ©eibel. 

2ttuftf non  gerbt nanb  filler. 

SÖtänucrcfm*  bc$  (©äitgcvbuttbcg* 

©opr an  ©olo  90tat>.  SDielita  Otto  5U»Meben. 

£)iefe  geniale  Sonfdjöpfung  iff  eine§  ber  lenten  SBerle 
ßiQer’Sf  befonber^  berechnet  für  ben  nadj  ben  neueften 
Sänioröerungeit  erroeiteiten  2Mnnergefang,  ber  in 
SBetfen  toie  biefe§  bie  f)öd)ft  aitSgebilbete  gornt  erlangt 
fjat.  3Son  bebeutenber  SBirfung  ift  ba§  ©oprart  ©olo, 
toobutd)  bent  fonft  monotonen  attaint ergefang  einneue§ 
©olovit  oerlietyen  toirb.  S)er  Dftermorgen  rourbe  guerft 
unter  filler's  Seitung  in  ben  ©urgenid^  ©oncerten  in 
Äöln  gur  Stuff ü$  rung  gebracht. 

gerbinanb  filler,  auSgegetdjneter  ©omponift 
unb  Bianift,  geboren  24.  October  1811  gu  grantfurt,  a. 
3tt.,  ein  ©cf)üler  beS  berühmten  Stimmet,  Ijielt  fid)  guerft 
fieben  gatjre  in  paries  alö  i^ianift  auf,  mar  bann  eine 
geitlang  ÄapeHmeifter  ber  ©emanbfiau§concerte  in 
Seipgig  unb  fiebelte  fpciter  nacf)  SHiffelborf  unb  flöht 
über,  in  roelcf)  letter  er  ©tabt  er  nod)  al§  ftäbtifdjer 
Äapetlmeifter  lebt,  fitter  ift  ber  S3egrünber  ber  bes 
rühmten  St^einifc^en  Üdufif fcf;u£e,  bie  unter  feiner 
SMreftion  gu  anevfannter  23liitf)e  gelangte,  ©eine 
jafjlvetcfjen  ©ompofitionen  gehören  git  ben  bebeutenbften 
ber  ©egenmavt  unb  roerben  fie  ben  SBerfen  3ttcnbel§s 
fofjn’S  ebenbürtig  an  bie  ©eite  geftetlt. 

2)ie  Serdje  fteigt  am  Dftermorgen, 

©mpor  in’3  flarfte  Suftgebiet, 

Unb  fdjmettert,  fyodj  im  33lau  Verborgen 
©in  freubig  SluferftefjungMieb. 

Unb  tote  fie  fdjmetterte,  ba  flangen 
@§  taufenb  (Stimmen  nacfy  im  $elb : 

2Bad)  auf ! 3)a§  2Ute  ift  Vergangen, 

2i5ad^  auf,  bu  frofy  Verjüngte  2Mt ! 

SBadjt  auf,  unb  raufcfyt  burd)’§  Xtyal  i^r  Sörort; 
nen, 

Unb  lobt  ben  Sperm  mit  frohem  Schall! 

3Sad)t  auf  im  Srüfylingäglanj  ber  Sonnen, 

^fjr  grünen  Spalm  unb  Kräuter  ad ; 

3fyr  Sßeüdjeit  in  ben  9S>albe§grünbert, 

S^r  Sßrimetn  toeifj,  i!)r  Sölütfyen  rotfy, 
foUt  e§  alle  mit  berfünben : 

2)ie  Sieb  ift  ftärfer  af§  ber  £ob ! 


Let  us  then,  our  voices  blending 
To  concordant  harmony, 

Shout,  that  to  the  skies  ascending, 
Sounds  our  chorus  proud  and  glee! 
Roll  thou  song  in  strains  so  grand, 
Of  God  and  love  and  fatherland. 


5.  AIR  FROM  SAMSON. 

“Honor  and  Arms”  - HgendeL 

MR.  MYRON  W.  WHITNEY. 

6.  EASTER-MORNING. 

Words  by  Emanuel  Geibel. 

English  version  by  H.  A.  Rattermann. 

Music  by  Ferdinand  Hiller,  Op.  134, 

Chorus  of  Male  Voices  of  the  N.  A, 
Saengerbund. 

Soprano  Solo. 

MME.  MELITA  OTTO-ALVSLEBEN. 

This  ingenious  composition  is  one  of  the  last  of 
Hiller’s  works,  and  especially  adapted  to  tbe  en- 
larged sphere  of  the  chorus  for  male  voices, which 
reaches  in  works  like  this  its  culminating  point. 
The  soprano  solo  especially  is  of  particular  effect, 
relieving  the  monotonousuess  which  naturally  is 
coupled  with  the  male-voice  chorus,  giving  it  a 
fresh  and  brilliant  coloring.  The  ‘‘Easter  Mor- 
ning” was  first  performed  under  Hiller’s  own 
direction  at  the  “Guerzenich”  concerts  in  Cologne. 

Ferdinand  Hiller,  a distinguished  composer 
and  pianist,  was  born  October  24,  1811,  in  the  city 
of  Frankfort  on  the  Main.  He  is  a pupil  of  the- 
celebrated  Hummel.  After  having  resided  in 
Paris  for  several  years,  he  came  to  Leipzig,  where 
he  was  a short  while  director  at  the' ‘Gewandhaus.” 
From  Leipzig  he  went  to  Duesseldorf  and  after- 
wards settled  in  Cologne,  where  he  now  resides 
as  Kapellmeister  and  Organist.  Hiller  is  the 
founder  of  the  “Rhenian  Music  School,”  which 
under  his  leadership  has  reared  a celebrated  repu- 
tation. His  numerous  compositions  belong  to 
the  best  of  the  age  and  are  classified  equally  with, 
the  works  of  Mendelssohn. 

The  morn  is  bright,  the  lark  is  soaring 
High  in  the  blue  etherial  sky; 

In  merry  trills  her  song  is  pouring 
Forth  resurrection  melody; 

And  as  she  sings  all  grief  seems  banished,. 

A thousand-fold  resounds  the  strain; 
Awake ! the  old  dead  world  hath  vanished! 
Awake  to  new  sweet  life  again! 

Awake ! pour  through  the  vales,  ye  fountains,. 

And  praise  the  Lord  with  joyful  song  ; 
Dress  up  in  new  green  robes,  ye  mountains; 

With  grains  and  herbs  ye  fields  now  throng; 
Thou  violet  in  the  green  grove’s  shadow, 
Thou  primrose  white,  thou  campion  red. 
Ye  flowrets  in  the  soft  green  meadow, 
Proclaim  it:  Winter  now  is  dead! 
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•UBadjt  auf,  ifyr  ©elfter ! beren  ©efjnen, 
©ehrocf)en  an  ben  ©räbern  fielet, 

$f)r  trüben  Shtgert  bie  nor  Straiten, 

^f)r  nicf)t  beö  ^rü^tingg  Stützen  fef)’t ! 

©rübler,  bie  if)r  fern  nerloren, 
Sraumroanbelttb  irrt  auf  toüfier  $af)n, 
2Bacf)t  auf,  bie  äöelt  ift  neu  geboren, 
ipier  ift  ein  SBunber,  nefjmt  eg  an ! 

5>fjr  font  end)  2flT  beg  §eileg  freuen 
55a3  über  eucf)  ergoffen  warb. 

©g  ift  ein  innigeg  ©rneuen, 

Söilb  beg  ^rü^Iingg  offenbart. 

2ßag  bürr  war  grünt  im  2Bef)’n  ber  Süfie, 
$urtg  wirb  bag  3Ute  fern  unb  natf  ; 

,55er  Dbem  ©otteg  fprengt  bie  ©rüfte, 
5Sad)t  auf,  ber*Dftertag  ift  ba ! 


gtocitcr  Sljeil. 

(groeiter  SCßeil:  Sfie  Scßöpfung.) 
Oratorium  frei  nacß  2Jt  i 1 1 o n ’ § ©ebicßt. 
SDlufif  non  21  n t o u 9t  u 6 i n ft  e i u,  Op.  54. 


©cmifcfytcr  (£l)or  bc3  ,,<©ängcr= 
buitbcS*" 

Oie  Stimme  @otte3  [Oeitor] 

$err  aller.  »ifd)off. 
2Ibam  [23aß]  >£>err  Sran;  Otcmmerß. 

©oa  [Sopran]  Fräulein  (fmma  <£>ecfle. 


Oaö  „SSerlorene  23arabie§"  gehört  ?u  ben  erfteu  ber 
großartigen  Oonfdjüpfungen  bc3  genialen  2)teifier§, 
nnb  mürbe  im  $aßve  1855  in  SBeimar  ooltenbet,  al3  er 
eben  auf  einer  großen  ßoncert=9teife  bureß  Sieutfcß* 
laub,  ©nglartb  unb  granfreieß  begriffen  mar.  ^ranj 
Sißt  erbat  fieß  oom  ©omponiften  bamaI3  bie  Partitur 
unb  »erfpraeß  bie  erfte  2tuffüßvung  beffeiben  perjönlicß 
gu  leiten.  Unter  Sißt’S  Oireftion  mürbe  bann  aueß  ba3 
„iBcrioiene  parables"  im  Jjaßre  1855  jum  erften  9Jlale 
in  SBeimar  auf gefiifirt  unb  errang  fieß  non  'ilnfang  an 
eine  Dorsüglicß  giinftige  2tufnaßme  beim  ipublifum. 
Später  mu  'be  e§  ber  Steiße  nacß  in  SEBien,  Jtömgsßerg, 
©logau,  2Itagbeburg,  SDüffelborf  unb  auberen  Orten, 
nnb  erft  neuerbingö  mieber  in  Seip^ig  unter  ber  eigenen 
Seitung  Stubiufteiu’Q  [3. §ebruarl87G]  aufgefüßrt.  ©3 
geßört,  obmoßl  in  ber  feßon  in  1860  ßerausgegebenen 
sjßartitur  noeß  bie  ßerfömmlicße  S3eseicßnmig  bes  „Ora= 
ioriumä"  tragenb,  ju  jener  neuen  9Jiufifgattung,  bie 
Stubinftetn  mit  bem  Stamen  „gciillicße  t per"  benennt 
unb  beren  Oarftellung  auf  einer  gegenmärtig  noeß 
nießt  oorßantenen  ,,geifil  eßen"  Oiüßue  [im  ©egenfaß 
gur  roeltlicßen]  er  im  Sinne  ßat. 

©3  miib  nur  ber  gmeite,  aber  in  fieß  aßgefcßloffene 
Oßeil,  aufgefüßrt  merbcu.  Ueber  bie  älufp.ßraug  be3* 
felben  in  ireipgig  berießtet  2a  2)tara  in  ben  „Signalen" : 
„Stießt  minber  fanb  Stubinftein’ö  ©eniu3  in  ber  gmeiten, 
bie  Seßöpfungoerlebenbigenben  Sibtßeiiungficß  meitcfteit 
Spielraum  gebenb,  jene  große  SJtannigfaitigf'eit  ber  @r= 
finbung  unb  be3  2lu3brucf3  gu  bctßät  gen,  bie  mir  an 
ißm  beraunberu.  Oa3  §eroorgeßen  oc3  2icßte3  au3  bem 
ßßaoS,  bie  SBölbung  be3  §iimamente3,  ba§  §eran= 


Awake ! ye  spirits,  who  stood  yearning, 
Despondent  at  the  grave’s  grim  brink  ; 

Ye  eyes  bedim’d  with  tears  so  burning, 
Who  do  not  see  spring’s  blossoms  wink; 

Ye  critics,  whose  sophistic  dreaming 
Leads  you  to  grope  your  dreary  way, 

Awake ! in  golden  rays  is  beaming 
The  new-born  world — ’ tis  Easterday! 

Rejoice  ye  in  this  dispensation, 

Thus  pouring  o’er  the  dreary  all! 

Rejoice  in  Spring’s  rejurenatioh, 

Which  thousand-fold  the  groves  recall ! 

The  barren  trees,  to  life  awaking, 

Shake  lustily  their  crowns  so  gay; 

The  pow’r  of  God,  the  vaults  is  breaking, 
Rejoice,  rejoice!  ’tis  Easterday! 

PART  II. 


PARADISE  LOST. 

[Second  Part:  The  Creation. J 

Oratory. 

Words  from  Milton’s  Poem. 

English  Version  by  D.  C.  Addison, 

Music  by  Anton  Rubinstein.  Op.  54. 


Full  Chorus  of  the  N.  A.  v Ssengerbund. 
SOLO  PARTS: 

The  Voice  of  God,  [ Tenor ,]  Mr.  H.  Alex.  'Bischof!'. 
Adam,  [Bass.]  -----  Mr.  Franz  Remmertz. 
Eve,  [/Soprano], Miss  Emma  Heckle. 


The  Oratorio  of  “ Paradise  Lost”  belongs  to  the 
great  works  of  this  celebrated  composer.  It  was 
finished  in  Weimar,  in  the  year  1855,  while  Ru- 
binstein was  engaged  upon  one  of  his  great 
Concerto  trips  through  Germany,  France  and 
England.  The  celebrated  Liszt  requested  from 
the  composer  the  finished  score,  promising  him 
to  lead  in  person  the  first  performance.  Accord- 
ingly the  “ Lost  Paradise  ” was  produced  for  the 
first  time  in  Weimar,  in  the  year  1856,  under  the 
direction  of  Liszt,  and  at  once  achieved  the 
highest  approval  at  the  hands  of  the  public,  as 
well  as  at  those  of  the  critics.  It  was  afterwards 
performed  successively  in  Vienna,  Koenigsberg, 
Glogau,  Magdebourg,  Duesseldorf,  and  other 
places,  and  of  late  again  under  the  direction  of 
the  composer  in  the  city  of  Leipzig,  (Feb.  3,  1876,) 
It  belongs— although  still  styled  in  the  score,  pub- 
lished in  the  year  1860,  with  the  old-fashioned 
application  “Oratory”— to  that  class  of  music 
which  Rubinstein  deigned  to  call  by  the  name 
of  “ Sacred  Opera,”  and  whose  performance  upon 
the  “ sacred  ” stage,  (to  distinguish  it  from 
the  “secular”  stage,  which,  however,  does  not 
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flutljen  ber  SBaffer,  ba§  ©prießen  ber  fCflanjenroelt,  bag 
2Iufglüljeu  oon  ©onne,  3Roub  unb  ©temen,  bag 
Sebeubigroevbcii  ber  ©rbe — loeicEje  $UUe  überftrömenber 
fdjöpferiiclier  Jhaft  bezeugt  jeber  einzelne  biefer  fid)  in 
fnapper  bramatifcf>ev  Raffung,  iiidjtin  Iprifcl)  betrachten* 
ber  SSieite  barfteUenben  Gböre ! 2)ag  ©an^e  ift  ein 
^o^eg  Sieb  jurn  greife  „beg  SlUgeroaltigen,  beg  SBelten« 
grünberg", 

2t  n ton  ©re  gor  SRubinftein  rourbe  am  30. 
ißoöember  1829  in  bem  roallacffifchen  Sorfe  2Bed;raotpne3, 
unroeit  ^affp,  geboren,  laut  in  friitjefter  Qugenb  mit 
jeinen  ©item  nad)  üfloöfau  unb  erhielt  feinen  elften 
unterricht  im  Älaoierfpiel  oon  aSiüotng.  Diit  biefent 
fam  er  fpäter  nach  ifSaiig,  toofelbft  er  uor  Zünftlern  roie 
£ißt  fpielte,  bie  fid)  äußerft  oort^eil^aft  über  bag  Talent 
beg  jungen  fßianiften  augfpradien,  emeyjteinungroelcher 
halb  barauf  ganj  ©uropa  beipflichten  foüte.  ©pater 
machte  Dlubinftein  mehrfache  ©oncerttouren  burch  alle 
^CJEjetle  ©uropa’g,  auf  einer  berfelben  fam  er  nach 
2lmenfa,  üoerall  bie. größten  ©rfolge  erringenb.  $n 
1859  mürbe  er  alg  ©oneertbireftor  in  ©t.  Petersburg 
angeftellt,  unb  giünbete  gur  Bett  bie  „fRuffifche  3Rufif'= 
gefellfdjaft"  bereu  ® rigent  er  mürbe,  foroie  in  1862  bag 
„©onferoatorium  ber  yjl'afit"  in  ©t.  Petersburg,  ©egen 
©nbe  beg  ^aßreS  1867  gab  er  biefe  Stellungen  jeboch 
roieber  auf,  umauf’g  -Reue  größere  Goncertreifen  unters 
nehmen  ju  fön  neu.  2113  Älaoieroirtuofe  ift  Siubinftein, 
Suuädbft  £ißt  uiijmeifelbaft  ber  heroorragenbfte  unferer 
Sage.  2tuch  alg  Somponift  ift  er  einer  ber  bebeutenbften 
©roßen  ber  geit.  $u  feinen  -Kerfen  gälten  oier  Dpern, 
brei  große  Oratorien:  „Sie  iDtaccabaer",  „Sag  oer= 
Iorene  parabieg"  unb  „Ser  Stjurrn  ju  Sabel",  foroie 
gasreiche  ßlaoier*  unb  Dr<hefter*Go:npofitionen, 
barunter  oiele  bie  gu  ben  epochemachenbeit  Sonbidb* 
tungen  ber  ©egenroart  gehören. 


S^arftctfititg  bc$ 

i 

2>ie  ©tim  me  ©otte§: 

(5I)ao§,  nun  enbe ! 

Cs§  ftut^e  £ebert§fraft  unb  2Barme  nteber 
fpanne  ftd^  au§  bie  Suft,  e§  fnerbe  &idjt ! 

Ctyor  ber  iQtmmltf  djen: 

Stufbämmert  bie  bunfle  Suft 
3«  queltenber,  flingenber  §ette 
D Steffl ! aetl;erifdjer  ®uft 
9teinfter  ©toff  aller  Singe! 

Sobet  ben  §errn  ber  fofcfye  Sßunber 
Sobet  ifyn  in  Gstoigfeit ! 

ii 

Sie  ©timme©otte§: 

•Kun  breite  \id)  im  Haren  2ietlj>erftoff 
Sie  fjöcbfte  Sföölbung  biefe§  2öeftenimmber§ ; 
faerbe  bas  firmament ! 

ß f)  o r ber  üQimntfifcfjen: 

ßfare  SBölbung  feb’n  fair  fteigen 
2fus  bem  2letl)crbuft  fjerbor, 

Unb  in  liefer  Semulfy  neigen 
Bid)  bie  @ngel  bir  im  ©fyor ! 


yet  exist),  was  contemplated  by  the  composer. 

Only  tne  second  part— which  is  complete  in 
itself  — will  be  performed.  Its  production  in 
Leipzig  in  1876  was  criticised  by  La  Mara,  in  the 
“ Signale”  as  follows:— ‘‘  Not  less  did  Rubenstein’s 
genius  find  in  the  second  part,  which  represents 
the  Creation  in  a vivid  form,  the  most  extensive 
scope  of  expression,  which  we  admire  in  his  works. 
The  proceeding  of  the  light  from  the  chaos,  the 
arching  of  the  firmament,  the  approach  of  the 
waves,  the  germinating  and  budding  of  the  plants, 
the  upgiowing  of  the  sun,  the  soft  light  of  the 
moon,  and  the  glittering  of  the  stars,  the  awaking 
of  the  earth ; what  depth,  what  sublime  grandeur 
doth  not  each  of  these  representations  express, 
clothed  as  they  are  in  their  narrow  dramatic  com- 
pass, instead  of  the  lyric  reflecting  breadth  of  the 
old-style  chorus  performance!  The  whole  is  a 
high-song  of  praise  to  the  All-powerful  Creator  of 
the  world.” 

Anton  Gregor  Rubinstein, 

Born  November  30th,  1829,  in  the  Wallachian  Vil- 
lage, Wechwotynez,  near  Jassy,  came  in  his  early 
youth  with  his  parents  to  Moscow,  where  he  re- 
ceived his  first  instructions  on  the  piano  from 
Villoing.  When  Villoing  w nt  back  to  Paris, 
Rubinstein  was  allowed  to  accompany  him 
thither,  where  he  was  admitted  to  play  before 
Liszt  and  severer  otherprominentartists,whogave 
favorable  opinions  of  his  talents,  which  were  soon 
after  verified  in  the  highest  degree  by  all  Europe, 
Rubinstein  made  several  concert-tours  through 
Europe,— on  one  of  which  he  came  to  America— 
every  where  reaping  the  highest  applause.  In 
1859  he  was  appointed  Imperial  Concert  Director 
in  St.  Petersburg,  where  he  founded  at  the  time 
the  “ Russian  Musical  Society,”  whose  leader  he 
became,  and  in  1862  he  became  the  founder  and 
director  of  the  ” Conservatory  of  Music”  of  St. 
Petersburg.  At  the  end  of  the  year  1867,  he  re- 
signed these  offices  for  the  purpose  of  making 
new  Concert  tours.  As  pianist,  Rubinstein  has, 
Lizst  excepted,  not  his  equal  at  the  present  time. 
I-Ie  likewise  ranks  as  a composer  of  great  promi- 
nence. Among  his  works  are  four  Operas,  three 
Oratorios,  “ Die  Maccdbxr,’  “ Paradise  Lost,"  and 
“ The  Tou'er  of  Babel,"  and  numerous  composi- 
tions for  Piano  and  Orchestra;  many  of  which 
rank  with  the  greatest  musical  works  of  modern 
times. 


REPRESENTATION  OF  THE  CHAOS. 

i 

The  Voice  of  God. 

Chaos,  be  ended ! 

And  vital  force  flow  forth,  and  warmth  in- 
fusing, 

Descend  through  the  air: 

Let  there  be  light! 

Chorus  of  Heavenly  Spirits. 
Upspringing,  the  darkened  air 
Breaks  forth  in  radiant  lightness 
O light ! setherial  sphere, 

Pure  art  thou  the  first  created ! 

Glory  to  God,  praise  to  Him, 

Who  such  a wonder  works  ! 

Praise  to  him  forevermore ! 

II 

The  Voice  of  God. 

Now,  spreading  wide,  let  the  transparent  air 
To  highest  convex  of  the  globe  diffuse; 

And  lo!  behold  the  Firmament! 
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3)i e ©timme  ©otte§: 

;gu  einem  fRaume  nun  fammeln  fid;  bie  Staffer, 
2lu§  ifyrem  ©d;oof;e  merbe  ba§  Sanb ! 

© o r ber  §i  m m l i f d;  e n : 

fftafenbe  SBellen 
SBraufen  unb  faufen 
Regellos  $in, 
yim  müffcn  fie  fließen, 

Gebannt  fic^  ergießen 
3u  -JJieer  unb  gu  SLReer. 

Unb  bie  anbern  Unlöen  ©rgüffe 
Sßerben  ©tröme  unb  f^Iüffe 
©title,  mächtig 
3lufye  prächtig 

Sföogt  bie  gebannte  $tutfy  bafyer 
©rbe  t^eilt  ficfy  ab  uon  ben  ©emäffern 
Unb  befynt  fid6  au§  in  unermeffner  StBeite, 
SBerge  ftecfen  i^re  Radien  ftarr  fyeroor 
Unb  reden  ifyre  Sgaupter  bi§  gum  SMfenreid) 
empor ! 

IV 

S)ie  ©timme  ©oite§: 

2rage  nun  $rüd;te,  bu  Seib  ber  -iftatur, 

33om  itcinen  9ftoofe  bis  gur  SBolfenpalme 
©§  merbe  bie  ^flangen  SKelt ! 

©por  ber  §immtifcfyen: 

2Bie  frifd;e§  ©rün  ba§  9Mte  lei§  umpüllt, 

SBie  fid;  siUle§  mit  £no§!pen  füllt, 

SBie  ‘grucpt  auf$rud;t  fic^)  bietet  gum  ©eniejien, 
ipelle  ölütpenaugen  fid;  erfdjlieffen ! 
Sßunberbare  färben  ring§  erglüp’n ! 

Söie  raunberbare  2)üf  e rings  erfprüp’n 
fftun  fcf)eint  bie  frifcpe  £paunad;t  alleS  linbe 
meid; ; 

%a,  bie  ©rbe  bent  £immel  gleicfy. 

v 

2)ie  ©timme  ©otte§: 

■üta  füllen  £id;ter  am  <£>immet  erglängen 
Unb  follen  ioanbetn  mit  ber  Grbe  ©ang 
Unb  mit  ber  ©rbe  SSedtjfet  immerbar ; 

©o  fteig’  empor,  bu  gcdb’nes  Xag’Sgeftirn 
Sn  reiner  ipimmeL>prad;t : 

@3  ioerbe  bie  ©onne ! 


Chorus  of  Heavenly  Spirits. 

Firm  and  clear  the  vault  ascending, 

Thro’  th’  etherial  air  on  high, 

While  the  Angels,  meekly  bending, 

Their  Creator  glorify. 

III 

The  Voice  of  God. 

To  one  vast  Ocean  now  shall  gather  all  the 
waters, 

And  from  the  depths  upheaving  rise  the 
land ! 

Chorus  of  Heavenly  Spirits. 

Fierce  rage  the  billows — 

Gushing  and  rushing 
In  wat’ry  throng; 

Floods  swiftly  pouring, 

For  steep  torrents  roaring 
From  sea  to  sea, — 

And  the  lesser  waters  glowing 
And  the  rivers  softly  flowing. 

Softly  streaming, 

Brightly  beaming, 

Roll  the  humid  train  along. 

So  the  land  divides  the  waters, 

Parting  its  vastness,  spreads 
Far  into  the  space  unmeasured 
Mountains,  their  broad  backs  uplifting, 
Tow’r  on  high  ’till  through  the  clouds 
Lofty  peaks  ascend  e’en  to  the  sky. 

IV 

The  Voice  of  God. 

Now  let  the  earth  bring  forth  fruitful  seed  ; 
From  humblest  mosses  e’en  to  spreading 
palm  tree , 

Let  all  the  plants  appear ! 

Chorus  of  Heavenly  Spirits. 

How  fresh  and  green  the  bare  earth  every- 
where, 

How  now  blossoms  e’en  the  deserts  bear  ! 
How  heavy  hang  the  trees  with  rich  fruit 
bending ; 

How  bright  the  flow’rswith  hues  unending  ; 
How  wonderful  the  gems  that  strew  the 
ground  ; 

How  wonderful  the  odors  all  around  ! 

The  fragrant  mist  arising  softly  gleams  : 

Lo  ! all  the  smiling  earth  like  heaven  seems ! 

V 

The  Voice  of  God. 

And  now  let  lights  in  the  heavens  glitter, 
The  signs  of  the  seasons,  to  light  the  earth, 
And  to  rule  in  their  vicissitudes  the  earth ; 
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© 0 r b e x §intmlifc§en: 
©lartgffiile  umfliegt  bag  toeite  2UI 
(Sin  ©traljlertmeer  ergießt  iönenbeit  ©djail ! 
©onnen  grünber ! 

SBeltengrünber ! 

SBunberbar  ftrib  beirte  ÜSerie 
^ntmerbar ! 

VI 

®ie  ©timme  ©otte§: 

■ftun  für  bie  ftiüe  -iftacfjt  ein  ftiilcS  Sicfyt. 

Harem  ©iiberfcfyein  toerba  ber  üftonb 
ttnb  mit  ifym,  burcfy  unermeff’nen  ^aum, 
Serben  bie  ©ferne ! 

(Sfyor  ber  $Qimmiifd)en: 

©titled  Seudjten,  golb’neä  Flinten, 

Sajj’  in  Seinem  ©lang  berfinten 
IXnfre  ©eeien  a^nunggboü ! 

VII. 

Sie  ©timme  ©otte£: 

•Pta  merbe  fie  lebenbig  biefe  äBelt; 

SBaffer,  Suff,  ©rbe  jeuge  ftarf 
Sebenbige  ©efdjityfe  ofyne  ßal^l; 

$ebe§  Ijabe  feine  liebe  igeimatfy, 

Sn  3Bett’  unb  £uft,  in  $Iur  unb  SBalb ; 

Unb  freuen  foil  fid)  Sebeg  feineg  £eben§, 
Santbar  ber  ©djölpfung  unb  bem  ügerrn  ber 
Belt! 

©I)or  ber  §immiifd)en. 

2Sie  ficfy’g  regt  unb  beioegt 
2Bie  bag  quellt  unb  fd)mellt, 

SBie  bag  mailt  unb  mebt, 

2ßie  bag  ftrebt  unb  lebt 

Unb  erfüllt  alle  Siäurne  mit  2öad)§tl)um! 

Surdj  bie  ^üfte  miegt  unb  fliegt  eg, 

Surd)  bie  Söaffer  fließt  unb  fcfiiefjt  eg, 

ÜBie  bag  mailt  unb  mebt 
2iuf  ben  Sorgen,  in  ben  Spätem 
$ommt’g  gezogen; 

Sn  b*en  ©d)lünben,  in  ben  ©rünben, 

2iuf  ben  Reibern,  in  ben  Sßäibern 
$ommt’s  geflogen ; 

3mitfd)ern  unb  fingen, 

Bietern  unb  brüüen 
•Itun  ift  bie  Grbe  lebenbig 

VIII. 

Sie  ©timme  ©otteg. 

Sn  aller  ©iorie  glänzet  je|t  ber  §immel, 

Sie  ©rbe  Iäd)eit  fyolb  in  ifyrer  Sßracfyt ; 


Lo  rise  on  high,  thou  bright  orb  of  the  day, 
In  heaven’s  liquid  space  : Come  forth  thou, 
oh  sun  ! 

Chorus  of  Heavenly  Spirits . 

Bright  the  liquid  beams  fall  all  around, 

A sea  of  light  that  streams  with  tuneful 
sound, 

All  victorious ! 

Ever  glorious ! 

Wonderful  are  thy  creations  ever-more  ! 

VI 

The  Voice  of  God. 

Now  for  the  silent  night  a mellow  light! 

In  clearest  silver  may  rise  up  the  moon, 
And  with  thee  thro’  vast,  unmeasured  space, 
Bright  stars  shall  glimmer  ! 

Chorus  of  Heavenly  Spirits. 

Gently  beaming,  softly  streaming 
Let  our  souls  forbodeful  dreaming 
In  thy  gentle  rays  dissolve ! 

VII. 

The  Voice  of  God. 

Now  let  all  of  the  wide  world  teem  with  life  ; 
Water,  air,  earth,  put  forth  strength, 

Living  souls  generating  without  end  ; 

Each  to  have  and  to  dwell  with  its  own 
Species  in  sea  and  air  in  field  and  wood  ; 
And  all  disporting 'in  the  joy  of  living, 
Grateful  for  being  to  the  Lord  of  earth ! 

Chorus  of  Heavenly  Spirits. 

All  around  rose  the  sound 
Of  the  strife  of  life ; 

How  it  burst  arid  poured  ! 

How  it  so’ared  and  roared  ! 

All  creation  with  life  overflowing, — 

Thro’  the  ether  high  upflying, 

Thro’  the  water  swiftly  drifting 
On  the  mountains  in  the  valleys 
Life  is  forming  ; 

In  the  caverns,  in  the  forests 
Insects  creeping,  swift  herds  leaping, 
Myriads  swarming, 

Warbling  and  singing, 

Neighing  and  roaring, 

Lo  ! now  with  life 
Earth  is  swarming.  Hail  J 

VIII. 

The  Voice  of  God. 

In  all  her  majesty  shines  on  high  the  heavens, 
And  earth  in  rich  attire  consummate  smiles; 
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Suft,  Söaffer,  Sanb,  finb  reic£)lid^  angefüllt 
3T2it  gliitfltdjen  23etoof)nent, 

Qodj  fefylt  ung  nocfy  bag  SMftermerf'  ber 
©djöpfung, 

Qag  giel  bon  2lllem,  mag  erfcfjaffen  marb : 

©in  SSefen,  nidjt  gebeugt,  mie  ber  ©efdjöpfe 
©djaar, 

Qag  £au!pt  nadj  Cben,  gum  Siebte, 

3um  Sgimmel,  begabt  mit  göttlicher  Vernunft, 
2öürbtg  beg  § mmelg, 

$äfy:g  gu  erfennen  ben  Quell  ber  emigen  ©nabe. 
©0  rcerbe  nun  ein  23tlb,  bag  ung  gleid;  fei, 

©in  §crrfcl)er  ber  ©rbe  unb  ©rbe  beg  Sjbimmelg, 
Qer  ©taub  mit  göttlichem  ©elfte : 

©§  merbe  ber  übtenfefy ! 

©hör  ber  §tmmltfdj>en. 

©ei  gegrüßt,  0 -ütenfcfy,  ©benbilb  ©otteg. 

21  b am. 

2öer  bin  ich  ? 2So  &iw  tdj  ? 

Qie  ©timme  ©otteg. 

Qm  bift  ber  2JZenfch,  ber  <Qerrfd)er  biefer  ©rbe, 
Qtr  2llleg  untertan,  mag  Qu  erfd^auft ! 

21  b a nt. 

$ür  rnidj  allein  fo  Diele  §errlidüeit  ? 

Qie  ©timme  ©otteg. 

Qir  merbe  bie  ©enoffin  Qetneg  Sebeng, 

©in  SBeib  gur  Siebe  unb  gur  ©eligfeit ; 

2lug  Qeinem  eig’nen  2Befen  fet’g  gefchaffen! 
2lbam,  ©rbgeborener,  fiehe  Qein  2Beib ! 

©hör  Der  fQimmtifdjen. 

©ei  gegrüßt,  0 2ßeib,  ber  ©djöpfung  fchönfte 
3ierbe. 

©Da. 

2ßer  bin  ich  • 2Bo  Bin  ? 

21  b am. 

■Ufern  SGBeib,  ©oa. 

Q gnabenreicher  ©djöpfer ! 

©na. 

Qir  gehöre  ich  an> 

Qag  ift  mein  erfteg  fühlen ! 

■Ufern  !ydj,  mein  gangeg  SBefen, 

Sch  fühl  eg  nur  in  Qir ! 


Air,  water,  earth — all  are  richly  habited 
In  copious  abundance, 

There  is  wanted  yet  the  master-work  of  all. 
The  end  and  limit  of  what  has  been  made; 
A creature,  who  not  prone  as  other  crea- 
tures are, 

But  bless’d  with  sanctity  of  reason, 

And  stature  erect,  upright,  and  front  serene. 
Worthy  of  Heaven, 

Able  all  to  govern,  adoring  ever  his  Maker! 
Now  in  the  shape  of  God  be  created 
For  earth  a ruler  and  an  heir  of  Heaven, 
Faded  with  Godlike  spirit: 

Let  there  be  man! 

Chorus  of  Heavenly  Spirits. 

Hail  to  thee,  O man,  image  of  God. 

Adam. 

Who  am  I ? Where  am  I ? 

The  Voice  of  God. 

Hail  thou ! oh  man  of  all  earth’s  riches 
ruler ; 

Subject  to  thee  are  all  that  thou  beholds’t! 
Adam. 

For  me  alone  so  much  magnificence  ? 

The  Voice  of  God. 

For  thee  shall  be  a consort  and  companion, 
A wife  to  cherish  in  thy  happiness 
From  thine  own  living  being  be  created  1 
Adam,  born  of  earth,  behold  now  thy  wife! 

Chorus  of  Heavenly  Spirits. 

Hail  to  thee,  O wife,  the  world’s  last  adorn- 
ment— 

Hail  to  thee,  hail  to  thee! 

Eve. 

Who  am  I ? Where  am  I ! 

Adam. 

My  wife,  Eve  ! most  gracious  work  of  na- 
ture ! 

Eve. 

Yes,  to  thee  I belong, 

For  thee  was  I created  ; 

My  life,  my  very  being  is  centered  in  thee  L 
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The  Voice  of  God. 

Be  thankful  to  the  Lord,  your  God ! 

Adam  and  Eve. 

See  here  in  the  dust,  before  Thee, 

Mighty  father  we  are  kneeling, 

While  our  grateful  hearts  adore  Thee, 

All  thy  gracious  goodness  feeling ! 

The  Voice  of  God. 

All  ye  behold  is  given  to  you  freely, 

Enjoy  and  trust  but  strife  not  after  knowl- 
edge 

For  knowledge  brings  evil  and  sedition. 
Behold  the  tree  which  shall  tempt 
Änd  try  your  souls5  allegiance  ; 

Taste  not  its  fruit  which  gives  knowledge — 
Beware  of  it,  lest  your  creator’s  wrath 
Upon  ye  fall ! 

Adam  and  Eve. 

Teach  us,  then,  to  come  before  Thee, 

All  thy  wond’rous  wisdom  feeling, 

Low  before  thy  mercies  kneeling, 

Teach  us  only  to  adore  Thee ! 


IX. FINALE. 

Chorus  of  Heavenly  Spirits. 

Clear  resound  ye  trumpets  of  heaven  ! 
Constellations  join  in  the  jubilant  throng  ! 
Fair  thro’  the  vast  immeasured  space,  loudly 
Let  thunder  the  halleluja  of  all  creation  ! 
Praise  the  Almighty, 

The  world’s  creator, 

Halleluja  1 


Sie  Stimme  © o 1 1 e §. 

©o  fegnet  ©ud)  ber  Sperr,  ©uer  ©ott ! 

2tbam  unb  ©ua. 

©iet) ! ltnr  liegen  f)tcr  im  ©taube, 

Spoljer  Safer,  S;r  ju  ^iifjen, 

Seiten  foil  un§  nur  ber  ©taube 
Unb  Sein  fyofyeS,  milbe§  ©rüfien  l 

Sie  ©timme  ©otteS. 

25a3  ring§  it)r  erfdjaut,  ift  2ttte§  ©ucf)  ju  ©tgen, 
©enie^t  unb  gtaubt,  bodj  ftrebt  nidjt  nad) 
©rfenntnife. 

©rtenntnifj  bringt  ©ünbe,  bringt  ©tnpörung.. 
Spier  biefer  Saum,  ftefyt  al§  ^Prüfung 
@ure§  ©ef)orfam§, 

^t)m  btiiljt  bie  'g-rudjt  ber  ©rfenivnifs, 

S’rum  meibet  ifyn,  fonft  bridjt  be3  ©djöpfer’3 
Born 

Stuf  ©udj  fyerab. 

21  b a m unb  © b a. 

$üt)re  Su  un§  jum  SBerftänbnif;, . 

Seiner  2$eist)eit,  Seiner  ©iite; 

Siebe  fei  un§  fyödjfte  SBlütlje 

Unb  Sid)  fdjau’n  fei  un3  ©rfenntnijj! 


IX. 

finale- 

© o r ber  Sp  i m tn  t i f d)  e n.. 
Sped  erftinget 

Se§  Spimmel§  Srommeten ! 

©trafytenpfortcn 

SBauet  bröfynenb  ©uc§  auf! 

2Beitf)in  burd)  ben  erfdjaffenen  -Kaum 
SRaufd^e  bonnernb  ba§  Spattetujat) 

Sitter  ©efc^affenen ! 
greift  ben  ©emaltigen, 

Sen  Sßeltengrünber! 

Spattetujafy ! 
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^reitag,  13.  $tmi  13 79. 

*Rad)miHag§. 

ghmte  gro£?e  9)Jrttinec. 

gSHfliefttt  glicrt  - pirigcnt. 


1.  Dberture,  „3tiengi" . i d;  a r b 2B  a g n e r 

$eft=©rd)cftci\ 

2.  2lr'e  ber  Königin  au§  ber  gaubex; 

flöte,  „D  jitt’re  nidyt",  in  ber 
Original  Xonart  (B  dur) 

2B.  91.  Bogart 

$rdul.  vielen  a SSalatfa,  Don  Chicago. 

3.  £enor  ©olo,  ©iegfrteb’3  Siebet 

lieb  auä  ber  „SBalfüre" 

dl  fc$  a r b 2B  a g n e r 
#err  mc$.  ©ifefcoff. 

4.  2lria  au§  ,,£inba  bi  (Sfjamonni£" 

©.  2)  onigetti 

Stau  ©.  %.  ^riebeittyeinter, 

non  £oui$Ditle. 

5.  ©opran  ©olo,  2lrie  au§  ber 

«Schöpfung,  ,,9lufftarfen$its 
tigen" 3 o f e £ § a fy  b n 

Stdul.  @mma  JyecHc. 

6.  Drgel  ©olo, 

a)  $ol*3Wbre' 2TCi<$ael  33ranb 

b)  Dffertoire,  op.  43 . . . ©.  33  a 1 1 i ft  e 

$Prof.  ^citvi)  ©♦  3(nbre£» 

7.  2lrie  au§  £rabiata @.  33  e r b i 

Staul.  Helena  SSalatfa. 

8.  Sieb,  „2)ie  beiben  ©renabiere" 

3t obert  ©djuntann 

^ert  ^franj  Slemmerfc. 

9.  Slrie,  ,,9iobil  2)onna"  au§ 

ben  „Hugenotten"..©.  ÜDiefyerbeer 

Sräul.  %oUpl)int  3oitcS=$forfc. 

10.  Dberture,  „iWofamunbe" 

$rang  ©Hubert 

Softs  ©td)  eft  er* 


Friday,  June  13th  1879. 

HFTMMUfOOJf. 

JSeCOND  £[rAND  ^JVIäTINEE. 

WILLIAM  ECKERT  - Leader. 


1 . Overture,  “Rienzi”. . . Bichard  Wagner 

FEST-ORCHESTRA. 

2.  Air  of  the  Queen  from  the 

Magic  Flute:  “Oh, 

tremble  not”  (in  the  ori- 
ginal Key — B major) . W.  A.  Mozart 

Miss  HELENA  BALATKA  from  Chicago. 

3.  Tenor  Solo,  Siegfrieds 

Love-song  from  the 
Wallküre Bichard  Wagner 

Mr.  H.  ALEX.  BISCHÖFE. 

4.  Air  from  “Linda  di 

Chamounix” G.  Donizetti 

Mrs.  S.  T.  FRIEDENHEIMER 
of  Louisville. 

5.  Air  from  the  Creation,  “On 

mighty  pens” Joseph  Haydn 

Miss  EMMA  HECKLE. 

6.  Organ  Solo, 

a)  Kol-Nidre Michael  Brand 

b)  Grand  Offertoire  (op.  43) 

G.  Battiste 

Prof.  HENRY  0.  ANDRES. 

7.  Air  from  “La  Traviata” G.  Verdi 

Miss  HELENA  BALATKA. 

8.  Song,  “The  two  Grenadiers” 

Bobert  Schumann 

Mr.  FRANZ  REMMERTZ. 

9.  Air  from  the  Huguenots 

“Nobil  Donna” G.  Meyerbeer 

Miss  JOSEPHINE  JONES-YORKE. 

10.  Overture, “Rosamunde”FYcm2  Schubert 

FEST-ORCHESTRA. 
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freit ag,  btn  13.  Suni  1879. 

2lbenb§  8 U^r. 


IgatT  SSarns  - - • Dirigent. 

•#« 

I.  5tbt()cilung* 

1+  J)a$  ©liiejv  mn 

58altabe  für  3Jlämterdjov,  ©olo  unb  Drdjffter. 
©ebi^t  nacf)  S.  Ufjlanb,  non  91.  £ a f e it  dec  er. 
SKuftt  non  31  o 6 e r i S c£>  u nt  a it  n,  Dp.  143, 

(9lo.  3, Sftacßgcb.  Sffierfe.) 


©fftntterrfjor  bc§  9lor0amcrifautfrfjeit  Säitgerßunbeg. 

Sorb  (Senor)  * <&crr  <£. 

6djenf  (33afc)  * &tx t 13. 


Unter  bett  it  ad)  pe  laff ' n e tt  SBerfeit  ©djuntaiin’g  nimmt 
,,©lii<f  »on  Gbentjall"  alä  3Mnnergefang§=Goin= 
pofition  ben  erften  Sftaiig  ein.  2Ba§  Subiotg  Urlaub  in 
ber  Sallabe,  bag  leiftete  ebenfalls  ©djumann  bavin;  ber 
erftere  auf  bem  ©ebiete  ber  s4$oefie,  ber  anbere  auf  bem 
©i-bicte  ber  Sonbidjtung.  $ein  SSunber  bofj  fid^  bie 
beiben  SWeifter  §u  eittanber  ßingejogen  füllten.  211  € 
bie  Ufjlanb’fdje  älallabe  unter  bem  obigen  Site!  in 
Drurf  erfdfien,  entfdjlofr  fi$  ©djumaun  biefelbe  in 
2Rufif  ju  fetjen:  unb  ba  bie  Ufjlanb’fd;e  gorrn  für  cine 
©ompofition  mtfjt  paffen b roar,  fo  bat  er  feinen  greuub 
Safcncleoer  ben  Seft  bemgemäß  umjuaroeiten.  S)a3 
i^onroerf  fanb  fiel)  fpäter  unter  ben  uitpubli, flirten  2>r= 
beiten  ©.fmmann’g,  unt  tourbe  unter  ben  nacßgelaffenen 
«Berten  aig  9lo.  8 (cp.  143)  in  ber  ©efammt=2luggabe 
:©d;umanu’fd;er  ©ontpojUionen  oeröff  entließt. 

3t  o b e r t © d)  u m a n n , ber  größte  ber  9tomantifer 
tn  ber  9Jhtfif,  ift  am  8.  S'uni  1810  in  ^toifau  geboien. 
An  ber  ^.ig  nb  roar  berfelbe  jum  ©tubium  ber  Rurigs 
prubnij  benimmt,  allein  feine  Steigung  gur  SJtufif  oer= 
leib.te  U)  tt  bie  Jjurifterei  fo  feßr,  baß  bie  SDtutter  fd)Iieß* 
lid)  ben  SBünfcßen  bes  ^ünglingg  nadigab,  unb  er  nutn 
mefjr  unter  % iebrieß  SB;ccf  uttö  Äapellmeifter  §etmid) 
Dorn  in  Seipflig  ©'aver*  unb  ©ompofittoneftubien 
madien  tonnte,  ©r  rou.be  barauf  einer  beroietfeitigften 
tinb  en-gfteu  Soufeßer  unfereS  Qabrßuubertg.  ©eine 
©cm  ofittonen  fanben  jeooi),  ba  fidj  ©diumann  ent* 
fdjieöen  auf  ©ei  e ber  ©eg. .erbeg  ©cßematiemug  [teilte, 
nur  laugiam  ©ingang  in  toeiteren  Greifen,  ©iefinb 
fo  eigenü).itnlid)er  2(rt,  fo  abioeidjenb  oou  ber  biSber 
gerocfjiiten  ilBeife,  baß  m tt  fie  mit  9ted;t  „oprofitioiteU" 
begei  (met  ßat.  9iacß  unb  itad)  jeboef)  bind)  fuß  bie  neue 
9h  fit  mg  fo  gfänjenb  23aljn,  baß  beute  Sijiimnun  unter 
bie  grö  ten  SJoiuicßter  alter  $eiten  gefliißlt  roirb.  ?jn 
fei'  en  litten  ~4aßren  perfiel  ©djumann  in  ©df)t»er= 
miitt  iifei  , unb  in  einem  2lnfatl  oon  Sebengitberbruß 
ftiirjte  c fieß  etneg  2lbenb§  in  bie  ^lutßen  beg  9tf)einS. 
©r  nmrbe  uoar  g rettet,  allein  in  einem  guftanbe,  ber 
feine  Keberfiißrung  in  eine  .fteilanftalt  notfjtpenbig 
utaebte.  Gr  ftarb  in  einer  foldien  flu  ©nbettid),  bei 
33onn,  am  29.  Sjuli  1856. 


— FRIDAY  EVENING,  (8  o’clock),— 
June  13,  1879. 

jSECOND'CjR/.ND  jjONCERT 

— OF  THE — 

N.  A.  SÄNGERBUND. 
Carl  Barus,  - - Musical  Director.  ' 


PART  1. 

7.  THE  CHARM  OF  EDENHALL. 


Ballad  for  Male  voices,  Solo  and  Chorus,  with 
Orchestra  Accompaniment. 

Words  after  a poem  of  Ludwig  Uhland,  by  Hasen- 
clever. . 

English  Version  by  H A.  Ratterman. 

Music  by  Robert  Schumann,  Op.  143.  (No.  8 
of  Posthumous  Works.) 


Male  Chorus  of  the  North  American  Saen^j 
gerbund. 

Lord  [Tenor]  Mr.  C.  Fritsch’ 

Cup-bearer  [Bass]  - Mr.  M.  W.  Whitney 


Among  the  posthumous  works  of  Schu 
mann,  the  Charm  of  Edenhall  takes,  as  a Msen- 
nerchor  Cantata,  the  first  rank.  What  Ludwig 
Uhland  is  in  his  ballads,  that  is  Schumann  like- 
wise therein ; the  former  as  a poet,  the  latter  as 
a composer.  No  wonder  that  the  two  great  men 
were  so  intimately  attached  to  each  other  ! When 
Uhland’s  ballad  appeared,  Schumann  at  once 
proposed  to  clad  it  into  a musical  garment,  and 
as  the  form  of  Uhland’s  poem  was  impracticable 
for  that  object,  he  requested  his  friend  Hasen- 
clever  to  alter  the  text  suitable  to  the  purpose. 
The  composition  was  found  among  the  manu- 
scripts of  Schumann,  and  published  in  his  com- 
plete works  as  No.  8,  [Op.  143],  of  his  posthumous 
works, 

Robert  Schumann,  the  greatest  of  the  roman- 
tic school  of  modern  composeis,  was  born  June 
8th,  1810,  in  Zwickau.  He  was  destined  in  his 
youth  for  the  study  of  the  law,  but  his  love  of 
music  created  in  him  such  aversion  to  the  legal 
profession,  that  his  mother  had  to  give  way  to 
the  desires  of  the  young  man,  who,  thereupon, 
became  the  pupil  of  Frederick  Wieck  in  Leipzig; 
at  the  same  time  making  studies  in  theory  and 
musical  composition  under  Kappelmeister  Hein- 
rich Dorn.  He  is  one  of  the  most  fruitful  as 
well  as  multiscious  composers  of  the  present  cen- 
tury. As  Schumann  placed  himself  decidedly  at 
the  head  of  the  progressive  school  of  his  day  ; 
his  works  gained  but  slow  headway.  They  were 
of  such  a peculiar  character,  varying  so  com- 
pletely from  the  old  established  form  that  they 
can  justly  be  classified  as  “ oppositional.”  Gradu- 
ally, however,  the  new  tendency  gained  the  up- 
per hand  in  so  brilliant  a manner,  that  at  present 
Schumann  is  classified  among  the  great  heroes 
of  modern  composition. 

In  his  latter  years  he  became  of  a melancholy 
disposition  and  in  an  attack  of  life  weariness,  he 
made  an  attempt  one  evening  to  drown  himself 
.n  the  Rhine.  He  was  rescued  from  the  waves, 
but  in  such  a state  of  mental  derangement,  that 
he  had  to  be  sent  to  the  asylum  at  Endenich, 
near  Bonn,  wherejjhe  died  July  29th,  1856. 
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(5 1 or. 

Sq.ü  ©benfjatt ! Sjbeil  feinem  £orb ! 

Safjt  fdjmettern  ‘frefttrompeten'djatt ! 

Xrin!t  froE)  an  feinet  Sifdjeä  Sorb 
Unb  trecft  ber  SBänbe  2ßiberE)aEE, 

Saut  jubetnb  im  ©liicf  Don  ©benljatt ! 

Sorb. 

2)er  ^ugenb  tfraft,  bem  ^ugei.bmutf) 

Sajjt  fcfjmeltern  $efttrompetenfcf)att, 

©rtränft  bte  ©org’  in  9iebcn6(ut ! 

© d)  bring  tcfy’s  bar,  if)r  ©äfte  all ! 

•If  ur  Ejer  mit  bem  ©EücE  oom  ©benfjatt ! 

©E)  o r. 

2)er  ^ugenbEraft,  bem  ^ugenbmutf),  *c. 

© cE)  e n f. 

90ftt  Bag^,  Sperr,  erfüEEt  bein  ©prudj 
9Jftcf),  beinen  älteften  SafaEE. 

©iefy,  ioof)E  oerEjiUIt  in  feib’nem  £udj 
Sirgt  fid^  baö  £rinfgla§  Pon  Ärgftatt; 

2Bir  nennend : Da§  ©IM  bon  CSben^aU. 

D fei  geioarnt ! 

Sorb 

2Jficf)  fdjrecft  teinSroty’n! 
lXmftürmte  mid)  gEeid)  ber  $einbe  ©djroatt 
SEÖie  2Jieere3roogen,  id)  bet’  ifym  Sjpofyrt ! 

Sped)  ragt  mein  ©d)Eojj  auf  fid)er’m  SSaHC 
$m  ©Eanje  beg  ©EUcE’<o  oon  ©benljatt ! 

©§or. 

£ajjt  felj’n  ba§  ©Eüd  bon  ©benfyatt ! 

Sorb. 

SBofyEauf!  moljlauf ! bem  ©Ea§  gum  ^preig 
©djenf  9totE)en  ein  au§  Portugal ! 

©fy  or. 

©e$t,  tbie  mit  Bittern  giejjt  ber  ©ret§ ! 

©in  purf3ur’n  £id)t  ioirb  überall, 

©g  ftratylt  au§  bem  ©lüde  oon  ©bettljatt ! 

Sorb. 

Spell  tfyeure§  ^leinob,  id)  fdjfinng’  bid)  fret ! 
2):eg  ©Eag  bon  leud)tenbem  Ärfyftatt 
©ab  meinem  2Efyst  am  Duett  bie  Bet) ; 

SDrein’  fdE>rieb  fie : $ömmt  bieg  ©Eag  3 u Ball, 
Batyr  tootyl  bann,  o ©lüd  oon  ©bentyatt ! 

©in  $eld)gla§  ioarb  gum  Soog  mit  Bug 
S)em  freub’gen  ©tamm  oon  ©bentyatt; 

2Sir  fctylürfen  gern  in  oottem  Bug, 

2Bir  läuten  gern  mit  lautem  ©ctyatt ; 

©tofjt  an  mit  bem  ©lüd  oon  ©bentyatt ! 


Chorus. 

Hail ! Edenhall ! Hail  to  its  lord  ! 

Let  sound  the  trumpets  great  and  small  I 
Drink  mirth,  and  sing  at  his  festive  board, 
That  the  echo  resounds  through  the  castles 
wall, 

Rejoicing,  the  charm  of  Edenhall. 

Lord , ( Tenor .) 

To  youth  and  joy,  this  toast  of  mine 
Ring  through  the  merry  festive  hall ! 
Come,  drown  your  grief  in  golden  wine  ! 

Be  of  good  cheer  ye,  one  and  all, 

And  drink  from  the  charm  of  Edenhall  I 

Cup-bearer , (Lass.) 

I tremble  lord,  at  your  command  ! 

Oh,  heed  your  vassals  warning  call ! 
Behold  here,  wraft  in  a silken  band, 

The  crystal  goblet;  ’tis  your  all, 

Your  fortune,  the  charm  of  Edenhall! 

Be  warned  by  me ! 

Lord. 

Allay  thy  fright ! 

Though  wildly  my  foes  should  on  me  fall. 
Like  ocean  waves  this  very  night, 

I fear  them  not  - 

High  towers  my  burgh  on  pow’rful  wall. 

In  the  glory  of  the  charm  of  Edenhall ! 

Fill  up,  fill  up  then,  the  goblet  mine, 

With  Burgundy  red  from  merry  gaul. 

Chorus. 

See  ! how  he  trembling  pours  the  wine ! — 
A purple  glow  surrounds  us  all ; 

It  shines  from  the  charm  of  Edenhall. 

Lord. 

Hail  thee,  dear  treasure ! I swing  thee  gay ! — 
This  crystal  goblet,  so  bright  and  tall, 

A sire  received  from  a goodly  fay, 

Said  she  : If  e’er  this  glass  shall  fall, 
Farewell  then,  thou  charm  of  Edenhall! 

Oh  goblet  so  full  of  meaning  wrought, 

For  the  sprightly  clan  of  Edenhall; 

We  like  to  drink  thee  with  one  deep  draught, 
We  love  to  listen  to  thy  merry  call ! 
Come,  ring  then,  thou  charm  of  Edenhall ! 
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©§or. 

©tofet  an  mit  bent  ©lücf  con  ©bentjall ! 

2Bte  Hingt  eg  mitbe,  tief  unb  bolt, 

©leid)  bem  ©efartg  ber  ^ad^tigatt, 

2)ann  mie  beg  SBatbftrom'g  taut  ©erolt, 

Unb  je|t  mie  ferner  ©onnerfyalt. 

D fyerrlidjeg  ©tücf  bon  ©benfyatt ! 

Sorb. 

3um  £orte  nimmt  ein  füfyn  ©efcfjtecfyt 
©tcf)  ben  gerbred) ti^en  ^rpftatt ; 

©g  bauert  länger  fcfyort  atg  redjt : 

©tofjt  an ! SDiit  biefem  fräft’gen  Sßratt, 
SBerfudj  id^  bag  ©liid  bon  ©benfyatt ! 

©fyor  ber  ©äfte. 

SBet) ! 2Bet) ! ber  SSunbertetcfy  gerfpringt ! 

©3  bebt  bag  ©etoölb,  eg  ftiirgt  bie  Spall’ 

Unb  aug  bem  9üj$  bie  ^tamme  bringt ! 
©ntftiefyt,  entfliegt,  ifyr  ©äfte  att, 

3Jiit  bem  brecfyenben  ©tüd  »on  ©bcnfyall ! 

©f)or  ber  ftürmenben  'geinbe. 
3um  ©türm  gefcf)aart,  bringt  ein  mit  Sftacfyt, 
bunfter  üßacfjt  erftimmt  ben  2Batt, 

^n  flammen  tilgt  beg  ©djloffeg  Spracht 
Unb  ftürgt  mit  beg  lenten  $etitbeg  $all 
^n  krümmer  bag  ©tüd  non  ©bentjalt ! 

©djettf. 

©in  ftürmt  ber  $einb  mit  SBranb  unb  2Jiorb 
Unb  9tad)t  bebedet  unfern  $att. 

2)id)  traf  bag  ©dflrert,  mein  junger  Sorb, 
üjbiett’ft  fterbenb  feft  nod)  ben  ^rpftalt, 

®ag  gerfprungne  ©tüd  bon  ©benfyall. 

2)er  feirtbticfye  Blnfüfyrer. 

2Bag  fudjft  bu  fjier  im  Sflorgenfcfjein 
2)u  ©reig  in  ber  gerftörten  Spall’  ? 

© d)  e n f . 

$>dj  fudje  beg  Sperm  berbrannt  ©ebein, 

Sdj  fud)e  im  graufen  SCrümmerfatt 
&ie  ©cfyerben  beg  ©tiideg  oon  ©bentjatt. 

2)ie  ©teintoanb=9ftaffe  fpringt  gu©tiid’, 

SDie  t)ot)e  ©äute  mufe  gu  |yalt ; 

©tag  ift  ber  ©rbe  ©tolg  unb  ©tiid, 

©plitter  fällt  ber  ©rbenbatt 
©inft  gteid)  bem  ©lüde  bon  ©bent)aE. 


Chorus. 

It  sounds  so  mild,  so  full,  so  deep, 

Like  the  lark’s  sweet  warble  from  heaven’s 
Like  a murmuring  brooklets  merry  leapjhall, 
And  then  like  the  cataracts  thundering 
Oh  delightful  charm  of  Edenhall ! [fall  j 

Lord. 

For  a buckler  chose,  a dauntless  Knight, 

A brittle  glass,  so  fragile,  small, 

It  lasted  longer  even  than  night ; 

Come,  ring  your  goblets,  to  test,  to  pall, 
Ring  loud  with  the  charm  of  Edenhall. 

Chorus  of  the  Guests. 

Woe  ! Woe  ! The  wonder  goblet  broke  ! 

The  tempest  roars  with  sudden  squall ! 
Escape,  ye  guests,  from  the  flames  and  smoke 
E’er  the  castle’s  walls  to  pieces  fall  ; 
With  the  broken  charm  of  Edenhall ! 

Chorus  of  the  Foemen. 

Press  on  ye  men  with  main  and  might, 

In  storm  arrayed,  climb,  scale  the  wall ! 
The  burning  castle’s  flames  shall  light 
Us  to  see  the  last  of  our  foemen  fall 
With- the  tumbling  ruins  of  Edenhall. 

Cup-bearer. 

The  foe  hath  won  with  torch  and  sword, 
And  night  now  covers  the  ruined  hall; 
Thou  sank’st  to  death  my  noble  Lord, 

Thy  hand  set  clinch’d  in  the  deathly 
The  broken  charm  of  Edenhall.  [sprawl 

The  Foemen1  s Chieftain. 

Old  man,  what  seek'st  thou  among  these 
stone  • 

What  seekest  thou  in  this  ruined  hall? 
Cup-bearer. 

I seek  my  loved  lord’s  charred  bones, 

And  amongst  the  rubbish  of  the  wall 
The  fragments  of  the  charm  of  Edenhall. 

To  fragments  broke  the  rocky  mass, 

The  pillars  stout  e’en  had  to  fall. 

The  Joy  of  earth  is  but  brittle  glass, 

And  to  atoms  once  must  sink  the  all, 

Like  the  broken  charm  of  Edenhall! 
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© f)  o r ber  fiegenben  $ e i n b e. 

Chows. 

Vertilgt  ift  ©benfyad’g  ©efdjledjt, 

£tt  krümmer  liegen  ©d)lojj  unb  2Bad ! 

&afct  lünben  n.  n nadj  ©ieger’g  3fecf)t 

2Jiit  fdjmetternber  trompete  ©djall, 

SDas  ©nbe  beg  ©tüdeg  non  ©benljad ! 

Destroyed  is  the  pow’rful  clan, 

In  ruins  lies  their  mighty  hall! 

Now  let  us  announce  the  victor’s  ban; 

Ye  trumpets  loud  proclaim  to  all 

The  end  of  the  churm  of  Edenhall ! 

2*  mi t jlitijkKijIp 

2.  BECALMED  AT  SEA,  AND 

w. 

PROSPEROUS  VOYAGE. 

9Jtäitnerd)or,  o f)  n e Begleitung. 

©ebicfjt  oon  $.  2B.  » o n © ö t 1»  e. 

awufil  non  31  n t o n 91  n b i n ft  e t n,  Op.  31, 9io.  3. 

Chorus  for  Male  Voices  without  Accompaniment. 
Poem  by  J.  \V.  v.  Goethe. 

English  version  by  Thomas  Carlyle. 

Music  by  Anton  Rubinstein,  Op.  31,  No.  3, 

Sttcuutcrcfcor  bc3  dangers 

Male  Chorus  of  N.  A.  Ssengerbund. 

fcuitbcS. 

— 

1.  9JJccre§(HIfc. 

£iefe  ©tide  fyerrfd;t  im  SBaffer 

Dfyne  Sfegung  liegt  bag  3Jieer 

Unb  befümmert  fiefyt  ber  ©differ 
©latte  £läd)e  ringg  umfyer. 

5?eine  Suft  bon  feiner  ©eite, 

Sobegftidc,  fürdjterlidj ! 

$n  ber  ungeheuren  SBeile 

SUeget  feine  2Bede  fidj ! 

1.  Becalmed  at  sea. 

Deepest  stillness  on  the  waters ! 

Scarcely  heaves  the  slumbring  main; 
And  with  troubled  look  the  sailor 

Gazes  o’er  the  silent  plain. 

Not  a breath  of  air  in  motion, 

Deathlike  stillness,  drear  and  dread! 

O’er  the  vast  expanse  of  ocean 

Not  a billow  heaves  its  head! 

2.  ©liitfltdje  ga§r t. 

2.  Prosperous  voyage. 

Sie  -Hebet  jerreifjen, 

Ser  ‘gimntel  ioirb  tyed, 

Unb  Sleolug  löfet 

Sag  ängftlid;e  Sanb. 

©g'fäufeln  bie  SBinbe, 

©g  rii^rt  fief)  ber  ©differ, 

©g  theilt  ficty  bie  SBtde,  — 

©efcfjhnnbe,  gefcfjhnnbe ! — 

£ chon  feh’  ich  Sanb ! 

The  clouds  roll  assunder, 

The  heavens  now  brighten, 

And  Aeolus  loosens 

The  wearisome  band. 

The  winds  whisper  mildly, 

The  sailor  bestirs  him, 

The  waves  part  before  us  — 

Now  swiftly,  now  swiftly!  — 

See  yonder  the  land ! 
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II.  5U>tT)cilung* 

3.  ^iimoiii-l^riiitirm. 


Gljor,  ©olo  unb  Drdjefter. 
SIRufxE  non  ©uifeppe  23  e r b i. 


gcftcftor  51.  ®anger&uiti>c$ 

Sopran,  95iab.  SOtclita  Otto  5Ut>$Iet>en. 

21 1 1,  3-rciulcm  Ultima  ©rand). 

Senor,  ^crr  <£.  Srttfd). 

23afj,  4?err  20*.  3GB*  SBfjttnet). 


PART  II. 

3.  MANZONI-REQUIEM. 


For  Chorus,  Solo  and  Orchestra. 
Music  by  Guiseppe  Verdi. 


Fest  Chorus  of  the  N.  A.  Ssengerbuncl. 
Solo  Quartette: 

Soprano  - Mme  Melita  Otto- Alvsl eben 
Alto  - - Miss  Emma  Cranch 

Tenor  - - Mr.  C.  Fritsch 

Bass  - - Mr.  M.  W.  Whitney 


Unter  ben  uorjüglicfyften  ^onroerfen,  melcfje  in  biefern 
©efangfefte  ?ur  2luf{ütjrung  gelangen,  nimmt  23erbi’3 
„Requiem"  tuoljl  mit  bte  Jjernorragenbfte  Stellung  ein. 
35ie  2Jleffe  murbe  jum  erften  jJJlale  am  24.  2Jtai  1874  in 
93tailanb  aufgeful;rt,  jur  §eier  be?  £obe?tage?  turn 
2Uleffanbro  aftanjoni,  be?  großen  italiemfdjen  91ooel= 
Iifteu  unb  Jloeten,  ber  ftcfj  in  feinen  3ünglirtg?j;afn-en 
be?  Beifall?  ©oetfje’?  erfreute  unb  bte  lebten  Sabre 
feine?  £ebeit?  in  feinem  §eim  ttalje  üJtailanb  in  velis 
giöfer  Befd)aiumg  subracfjte.  23erbi  mar  fein  $reuttb. 
3m  3af)re  1874  mürbe  ba?  Dtequiem  in  ber  vparifer  Dpera 
Gontique  unb  fpäter  in  Sonbon  unb  SBien  unter  ber 
Leitung  be?  Gomponiften  gegeben.  Ueberall  brachte 
man  bem  SBerfe  ba?  Iebljaftcfte  3ll*ereffe  entgegen  unb 
trug  e?  bem  ttalienifcfjen  Gomponiften  neue  2lu?3eidEjz 
nttngen  ein.  Qu  2Bien,  mofelbft  ba?  Dtequiem  unter 
23erbt’?  eigener  Seitung  aufgefiibrt  mürbe,  trug  e?  bem 
genialen  Slteifter  eine  förmliche  Doatiou  ein,  eine  folcfje 
Duatton,  mie  fie  SSieit  feit  beu  fragen  be?  großen 
£ai)bnfe>'te?  in  1806  luolfi  nidjt  mieber  gefehlt  batte. 
Sie  erfte  2luffüljrung  in  lUmertfa  fanb  am  25.  October 
1874  in  ber  St.  Sinn’?  Äircfie,  an  ber  12.  Strafe  ju 
■Jiejp  2)orf  ftatt.  SDie  Soloiften  roaren  §enriette  Gor= 
rabi,  Dctame  ©otnieu,  SLRr.  ^ritfcf)  unb  2Jlr.  23lub. 
©inen  2Jlonat  fpäter,  am  17.  9iouember,  trmrbe  bie  ÜJleffe 
non  einem  Gbor  oou  150  Stimmen  für  ©trafofcb’? 
Dpern=Gompagme  gefangen.  2)ie  Soliften  raaren 
an’lle.  URarefi,  SJlifs  Gavi),  Signor  Garpi  unb  Signor 
giorini.  Signor  fÖhtjio  mar  ber  Dirigent.  Streng  ge= 
nontmen  fattn  man  bieS  2ßerf  faurn  al?  Äirdjenmufif 
bezeichnen;  e?  Hingt  gu  oft  ber  Opern  Gomponift  i)ev= 
au?.  SErotjbem  ift  bie  fDlufif  eittbrudteüoü  unb  f<f>ön, 
ernft  unb  feierlich. 

©uifeppi  25er bi,  unjmeifelljaft  ber  größte 
italienifcbe  £onbid;ter  ber  ©egenmart,  murbe  am  9. 
October  1813  in  fJtoncole,  beiBufetto,  Italien,  geboren. 
Seinen  erften  Unterrid;t  erhielt  berfelbe  oon  gerbinanbo 
IfJvooefi  in  Sufetto,  morauf  er  im  3a^e  1833,  bebuf? 
oollenbeter  2lu?btlbung  in  ba?  Gouferpatorium  ber 
SDtufiE  in  SDtailanb  eintrat.  3n  biefer  miififalifdjen 
£auptftabt  Stalien?  ^ gSerbi  fpäter  aud)  bauern  b 
üieber.  Seme  3ablretd^en  Opern  eroberten  für  itpi  ben 
JRuf  be?  bebeutenb)teu  italientfctjen  Oratnencomp.miften 
ber  Dleujeit,  unb  oerbretteten  fie  firfj  bemgemafe  aud) 
i-afch  über  ganz  Guropa  unb  2tmerifa  au?.  Oie  alteren 
berfelben  finb  jmar  reid)  au  melobifcber  Grfintung,  bod) 
ift  ihre  Ourd)fül>rung,  im  leichten  italienifd)en  Stple 
gehalten,  ntinber  fünftlerifd)  al?  bie  Opern  oon  JHoffini 
unb  Bellini.  Oer  Grfolg  ben  2CBagner  felbfi  in  Italien 
mit  feinen  Opern  errang,  machte  aui  23crbi  einen  fo 
tiefen  Ginbrutf,  bafe  er  fidj  feitbem  bemühte  bie  SBeife 
biefe?  mobertten  Äuitftherren  für  fid)  juabcptiren,  ma? 
il;m  jid)erlich  jum  grofjen  Oheü  in  feiner  Oper  ,,2ltba" 
unb  im  Requiem  gelungen  ift. 


Among  the  pre-eminent  Musical  Masterpieces 
which  will  be  perlormcd  at  this  “caengeiiest”, 
Verdi’s  Requiem  undoubtedly  takes  the  front 
rank.  This  “Mass”  was  performed  for  the  first 
time  in  the  city  of  Milan,  May  24th  1874,  in  honor 
of  the  anniversary  of  the  death  of  Alessandro 
Manzoni,  the  celebrated  Italian  novellist  and  poet, 
who  in  his  early  youth  enjoyed  the  plaudits  of 
Goethe,  and  who  in  his  latter  days  lived  a 
secluded  life  at  his  home  near  Milan 'in  religious 
meditation.  Verdi  was  his  most  intimate  friend. 
The  next  performance  of  the  Requiem  was  at  the 
Opera  Comique  in  Paris  in  the  autumn  of  1874* 
succeeded  by  London  and  Vienna  in  1875.  Every- 
where the  greatest  interest  was  manifestly  ex- 
pressed for  the  work,  conveying  to  the  Italian 
Maestro  new  acknowledgements  of  distinction. 
In  Vienna,  where  the  R quiem  was  performed 
under  the  personal  leadership  of  Verdi,  it  brought 
to  him  an  immense  ovation,  an  ovation  which  the 
Imperial  City  had  not  witnessed  since  the  great 
Hajdn-festival  in  1806.  Th-1  first  performance  in 
America  took  place  October  25th  1874,  in  St.  Anne’s 
Church  on  twelfth  stiect,  New  York  City.  The 
soloists  were  Henrietta  Corradi,  Oclavie  Gamieu* 
C.  Fritsch  and  Mr.  B ub.  One  month  aiterwards, 
November  17th,  the  Mass  was  performed  by  a 
chorus  of  150  voices  and  the  soloists  of  Strakosh’s 
Opera  Company,  M’lleMaresi,  Miss  Cary.  Signor 
Carpi  and  Signor  Fiorini;  Signor  Muzio  acting  as 
leader.  Strictly  taken,  the  word  can  hardly  be 
called  “Church-Music”;  the  Opera  Composer 
making  too  frequentl  y his  appearance.  Neverthe- 
less the  music  is  impressive  and  beautiful,  serious 
and  solemn  in  its  exceedingly  rieh  construction. 

Guiseppi  Verdi,  unquestionably  the  greatest 
living  Italian  Composer,  was  born  October  9th  1813 
in  ltoncole,  near  Busetto,  Italy.  He  received  his 
first  musical  instructions  from  Ferdinando  Provesi 
in  Busetto,  subsequent  to  which  he  entered  the 
Conservatory  of  Music  in  Milan,  to  complete  his 
studies  there.  In  this  great  Musical  Metropolis  of 
Italy,  Verdi  afterwards  took  up  his  permanent 
home.  His  numerous  Operas  conquered  for  him 
the  reputation  as  the  greatest  Italian  dramatic 
Composer  of  the  age,  and  they  rapidly  spread 
themselves  all  over  Euiope  and  America.  His 
early  Operas  are  indeed  rich  in  melodious  inven- 
tions, but  their  modulations  are  all  in  the  light 
Italian  style,  and  even  less  artistic  than  the  Operas 
of  Ross  ni  and  Bellini. — The  success  however  which 
the  performance  of  Wagners  Operas  met,  even  in 
Italy,  made  such  deep  impression  on  Verdi’s  mind, 
that  he  forthwith  began  a new  departure  in  his 
mode  of  composition,  earnestly  striving  to  follow 
in  the  footstep8  of  the  great  German  hero  of  the 
so-called  “Music  of  the  future”.  The  success  of 
this  endeavour  is  amply  testified  in  Verdi’s  Opera 
“Aida”  and  in  the  “Manzoni-Eequiem.” 
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1-  Bequiem  et  Kyrie- 

Requiem  aeternam,  donna  eis,  Domine 
et  lux  perpetua  luceat  eis.  Te  decet  hym- 
nus,  Deus,  in  Sion,  et  tibi  reddetur  votum 
in  Jerusalem!  Exaudi  orationem  meam, 
at  te  omnis  car©  veniet.  Kyrie  eleison, 
Christe  eleison  ! Kyrie  eleison. 

2.  Dies  Irae. 

No.  I. — Chorus. 

Dies  irse,  dies  illa, 

Solvet  saec’lum  in  favilla, 

Teste  David  cum  Sybilla. 

Quantus  tremor  est  futurus 
Quando  judex  est  venturus. 

Cuncta  stricte  discussurus. 

No.  2. — Chorus. 

Tubamirum  Spargens  Sonum, 

Per  sepulchra  regionum, 

Coget  omnes  ante  thronum. 

No.  3. — Solo  Basso. 

Mors  stupebit  et  natura, 

Cum  resurget  creatura. 

Judicandi  responsura. 

Wo.  4. — Solo  Mezzo  Soprano , et  Chorus. 

Liber  scriptus  proferetur 
In  quo  totum  continetur 
Unde  mundus  judicetur 

Judex  ergo  cum  sedebit 
Quidquid  latet  apparebit 
Nil  inultum  remanebit. 

No.  5. — Trio  Soprano , Alto  et  Tenore. 

Quid  sum  miser  tunc  dicturus  ? 
Quem  patronem  rogaturus 
Cum  vix  justus  sit  securus? 

No.  6. — Chorus  et  Quartetto. 

Rex  tremendse  majestatis. 

Qui  salvandos  salvas  gratis, 

Salva  me  fons  pietatis. 

No.  7. — Duetto , Soprano  et  Alto. 

Recordare,  Jesu  pie 
Quod  sum  causa  tum  vise, 

Ne  me  perdas  illa  die. 


1-  Requiem  and  Kyrie- 

Grant  them  rest,  grant  them  rest  eternal, 
grant  them,  Lord,  Thy  rest!  and  light 
perpetual  shine  down  upon  them.  There 
shall  be  singing  to  Thee  in  Sion  and  prayer 
shall  go  up  to  Thee  in  Jerusalem.  Give 
ear  to  my  humble  supplication — unto  Thee 
shall  come  all  flesh  at  last.  Kyrie  eleison, 
Christe  eleison ! 

2.  Dies  Irae- 

No.  1.  — Chorus. 

Day  of  vengeance,  day  of  burning, 

Seer’s  and  Sybil’s  word  confirming, 

Ileav’n  and  earth  to  ashes  turning. 

Oh  how  great  the  tribulation 
When  the  judge  shall  take  his  station, 
Judging  strictly  man’s  probation. 

No.  2.—  Chorus. 

Hark,  the  angel’s  trumpet  sounding 
Thro’  sepulcher  realms  rebounding, 

See  the  dead  the  throne  surrounding. 

No.  3. — Bass  Solo  and  Chorus. 

Death  and  nature  view  affrighted, 

Dust  and  sprit  re-united, 

Man  aris’n  to  judgment  cited. 

No.  4. — SolVy  Mezzo-Soprano  and  Chorus. 

Then  is  shewn  the  book  containing, 
Written  deeds  the  world  arraigning 
Open  guilt  and  guilty  feigning. 

When  the  judge  supreme  is  seated 
All’s  disclosed  that’s  now  secreted 
Ev’ry  wrong’s  redress  completed. 

No.  5. — Trio , Soprano , Alto  and  Tenor. 

Trembling  at  his  indignation, 

Where  shall  I make  supplication? 

Scarce  the  righteous  find  salvation. 

No.  6.  — Choi'us  and  Qziartetto. 

King,  tremendous  judge  all  seeing 
Yet  by  mercy  sinners  freeing, 

Save  me,  great  and  holy  being. 

No.  7. — Duetto , Soprano  and  Alto. 

Kindly,  Jesus,  recollect  me! 

Though  thy  cross  with  shame  affect  me  ! 
In  that  awful  day  protect  me  ! 
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Quserens  me  sedisti  lassus 
Redemisti  crucem  passus, 

Tantus  labor  non  sit  crassus. 

Juste  judex  ultionis 
Donum  fac  remissionis 
Ante  diem  rationis. 

No.  8. — Solo  Tenore. 

Ingemisco  tanquam  reus 
Culpa  rubet  vultus  meus, 
Supplicanti  parce  Deus. 

Qui  Mariam  absolvisti 
Et  latronem  exaudisti 
Mihi  quoque  spem  dedisti. 

Preces  mese  non  sunt  dignse, 

Sed  tu  bonus  fac  benigne 
Ne  perenne  cremer  igne. 

Inter  oves  locum  prsesta 
Et  ab  hoedis  me  sequestra 
Statuens  in  parte  dextra. 

No.  9. — Solo  Basso  et  Chorus. 

Confutatis  maledictis 
Flammis  acribus  addictis 
Voca  me  cum  benedictis 

Oro  supplex  et  acclinis 
Cor  contritum  quasi  cinis 
Gere  curam  mei  finis. 

No.  10. — Quartetto  et  Chorus. 

Lacrimosa  dies  ilia 
Qua  resurget  ex  favilla 
Judicandus  homo  reus. 

Huic  ergo  parce  Deus 
Pie  Jesu,  Domine. 

Dona  eis  requiem.  Amen. 

3.  Domine  Jesu. 

Domine  Jesu  Christe,  rex  gloriae,  libera 
animas  delium  defunctorum  de  poenis  in- 
ferni  et  de  profundo  lacu ; libera  de  ore 
leonis,  absorbeat  eas  tartarus,  ne  cadant  in 
obscurum.  Signifer  sanctus  Michael  rep- 
raesentat  eas  in  lucem  sanctam,  quam  olim 
Abrahae  promisiste  et  semini  ejus.  Hostias 
et  preces  tibi,  Domine,  laudis  offerimus;  tu 
suscipe  pro  animabus  ilis,  quarum  hodie 


Painfully  they  passion  bought  me, 

Long  thy  wearied  spirit  sought  me, 

Thro’  such  suffering  hope  is  brought  me. 

Judge  to  whom  revenge  pertaineth, 

Pardon  grant  me  while  love  reigneth 
Ere  consuming  wrath  remaineth. 

No.  8. — Tenor  Solo. 

Wounding  conscience  me  accusing, 

Guilty  blushes  me  suffusing, 

Spare  me  sinner,  sin  is  bruising. 

Thou,  who  Mray’s  love  perceivedst, 

And  the  dying  thief  receivedst. 

Even  me  with  hope  relievedst. 

Tho’  my  prayer  unworthy  grieve  me, 

Lord,  most  gracious  still  relieve  me, 

Lest  eternal  fire  receive  me. 

In  thy  favor’d  sheep’s  position, 

Keep  me  from  the  goat’s  condition, 

On  thy  right  complete  fruition. 

No.  9. — Bass  Solo  and  Chorus . 

When  the  cursed  are  confounded 
With  avenging  flame  surrounded, 

With  the  just  my  name  be  sounded, 

Hear  me  praying,  lowly  bending, 

Conscious  guilt,  my  bosom  rending, 

Guard  me  thro’  the  solemn  ending. 

No.  10. — Quartette  and  Chorus . 

Day  of  mourning,  day  of  weeping, 

When  from  ashes  rise  the  sleeping, 

Guilty  man  to  hear  his  sentence. 

God  of  mercy  spare  repentance, 

Holy  Jesus,  hear  our  prayer, 

Let  the  weary  be  at  rest.  Amen. 

3.  Domine  Jesu • 

Oh  Lord  God,  Lord  Christ  Jesus,  king 
of  glory,  deliver  thou  the  souls  of  all  them 
that  died  in  the  faith  of  Jesus,  from  pains 
everlasting  and  the  abyss  unfathomed ; from 
the  mouth  of  the  lion  lest  the  jaws  of  the 
pit  shall  swallow  them  to  lie  in  utter  dark- 
ness. Let  holy  Michael,  leader  of  hosts, 
bring  them  forward  into  thy  holy  splendor. 
As  unto  Abraham  thou  didst  promise,  and 
his  seed  forever.  Sacrifice  and  prayer  unto 
Thee,  oh  Lord, — oh  Lord,  unto  Thee  offer 
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memoriam  facimus.  Fac  eas,  Domine,  de 
morte  transire  ad  vitam,  quam  olim  Abrahae 
promisisti  et  semine  ejus. 

4 - Sanctus • 

Sanctus,  sanctus,  sanctus  Dominus,  Deus 
Sabaoth,  pleni  sunt  coeli  et  terra  gloria  tua. 
Hossana  in  excelsis!  Benedictus  qui  venit 
in  nomine  Domini.  Hosanna  in  excelsis. 


5 • Agnus  Deb 

Agnus  dei,  qui  tolis  peccata  mundi,  dona 
eis  requiem.  Agnus  dei,  qui  tolis  pec- 
cata mundi,  dona  eis  requiem  aeternam! 


6 • Lux  aeterna • 

Lux  aeterna  luceat  eis,  Domine,  cum 
sanctis  tuis  in  aeternam,  quia  pius  es.  Re- 
quiem aeterna  dona  eis,  Domine,  et  lux 
perpetua  luce  at  eis  cum  Sanctis  tuis  in 
aeternum,  quia  pius  es. 


7*  Libera  me- 

Libera  me,  Domine,  de  morte  aeterna, 
in  die  ilia  tremenda,  quando  coeli,  movendi 
sunt  et  terra.  Dum  veneris  judicara  sae- 
culum  per  ignem.  Tremens  factus  sum  ego 
et  timeo,  dum  discussio  venerit  atque  Ven- 
tura ira ; quando  coeli  movendi  sunt  et 
terra.  Dies  irae,  dies  ilia  calamitatis  et 
miseriae,  dies  magna  et  amara  valde.  Dum 
veneris  judicare  saeculum  per  ignem.  Re- 
quiem aeternam  dona  eis,  et  lux  perpetua 
luce  at  eis! 


we  with  praise.  Make  them  to  pass,  oh 
Lord,  from  death  to  life  everlasting,  as 
unto  Abraham  Thou  didst  promise  and  his 
seed  forevermore. 

4-  Sanctus - 

Holy,  holy,  holy,  God  of  Sabbaoth ; 
Heaven  and  earth  are  full  of  the  majesty  of 
thy  glory.  Hossana  in  the  highest.  Bles- 
sed is  he  that  comes  in  the  name  of  the 
Lord  on  high.  Hossana  in  the  highest! 

5 • Agnus  Dei • 

Lamb  of  God,  that  dost  cleanse  away  the 
world’s  transgressions,  grant  them,  we  pray 
Thee,  eternal  rest.  Lamb  of  God,  that  dost 
cleanse  away  the  world’s  transgressions, 
grant  them,  we  pray  Thee,  Thy  eternal  rest. 

6 • Lux  aeterna • 

Light  eternal  shine  down  upon  them,  oh 
Lord  God,  as  on  thy  saints,  now  and  ever, 
for  that  Thou  art  good.  Grant  them  rest 
eternal,  and  light  perpetual  shine  down 
upon  them,  as  on  thy  blessed  saints  now 
and  forever,  for  that  thou  art  good. 

7 ’•  Libera  me - 

Lord,  deliver  my  soul  from  the  doom  of 
eternal  death  on  the  dread  day  of  judgment, 
when  heaven  and  earth  shall  both  be  moved. 
When  thou  shalt  come  in  the  midst  of  fire 
to  judge  the  whole  world.  Full  of  terror 
am  I and  of  dreadful  fear,  at  the  judgment 
that  shall  come  and  at  the  coming  of  Thy 
wrath,  when  heaven  and  earth  shall  both 
be  moved.  Day  of  anger,  day  of  trouble, 
utter  confusion  and  despondency  shall  be- 
fall them  and  most  bitter  sorrow.  When 
shalt  Thou  come  in  the  midst  of  fire  to  judge 
the  whole  world  ? Grant  them  rest,  grant 
them  rest  eternal,  we  pray  Thee,  oh  Lord, 
and  light  perpetual  shine  down  upon  them! 
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Saturday,  June  14th  ’79. 


Madpnittap. 

dritte  grofjc  SOtattnee. 

gfiirfiacf  'gjxattb  • pitigettf. 


Jhird  -C|rand  ^atinee. 


MICHAEL  BRAND  - Leader. 


1.  Duerture,  „Sannpufer" 

9tidjarb  Sßagner 

^efts©r  defter* 

2.  Wafj  2lrie  au§  ber  3au^erf^te 

2Ö.  21.  assart 

Jr>err  23$*  £öf)itnc\L 

3.  ^ßiano  ©olo,  ©roj$e§  Concert  in 

“Es  dur”,  mit  Drdjefterbe* 
gleitung S.  b.  Weetfyoben 

.£>etr  9tbolpty  (£atpe. 

4.  ©rofje  Wrabour  Slide  au3  ber 

£tyer  ,,2)a§  $elblager  in 
©Rieften"  (mit  Wegleitung 
bon  3toei  flöten  obligato) 

©.  aflefyerbeer 

$rau  Aelita  ©tto* %MUU\u 

flöten:  Sie  Herren  £ u g 0 SBittgenfte  in 
unb  £oui§  Wallenberg. 

6,  Drdjefter: 

a)  ,,Sanfe3Jiacabre"©aint  ©aen§ 

b)  „©djmebifdjer  §o^eit§- 

marf  cf)" ©oebermann 

$cft=©rd)eftcr. 

6.  Slrie  au§  bem  ^ropljeten,  „0, 

mein^tnb" @.  aftefye rbeer 

Fräulein  ^ofe^^ittc  3oucSs2Jor?e. 

7.  ,,£e§  ^relubeS" $ranj  &i§jt 

$cfts£>r  «defter  ♦ 


1.  Overture,  “Tannhäuser” 

Richard  Wagner 

FEST-ORCHESTRA. 

2.  Air,  Basso,  from  “Magic  Flute” 

W.  A.  Mozart 

Mr.  M.  W.  WHITNEY. 

3.  Piano  Solo,  Grand  Concert  in 

E flat  major,  with  Orchestra 
accompaniment L.  v.  Beethoven 

Mr.  ADOLPH  CARPE. 

4.  Grand  Bravour,  Air  from  the 

“Feldlager  in  Schlesien” 
with  accompaniment  of  two 
Flutes  obligato G.  Meyerbeer 

Mme.  MELITA  OTTO -ALYSLE  BEN. 

Flutes:  Messrs.  Hugo  Wittgenstein 
and  Louis  Ballenberg. 

5.  Orchestra, 

a)  “Danse  Macabre” St.  Saens 

b)  “Swedish  Wedding  March 

Soedermann 

FEST-ORCHESTRA. 

6.  Air  from  “Le  Prophete”,  “A 

mon  fils” G.  Meyerbeer 

Miss  JOSEPHINE  JONES-YORKE. 

7.  “Les  Preludes”... Frank  Lisst 

FEST-ORCHESTRA. 
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21benb§  8 Ubr. 

jftill«  4«  ^ati0q4ittt4«. 

eai'f  gSants  • ■ • pingetit. 



SSettfutgen  ber  einzelnen  Vereine 
be$  SSunbeS. 

— •W»S*S« — 

I.  3Ibtf)cilung. 

J+ 

©legie  für  gemifd)ten  Gbov  unb  ©opran  ©olo. 
©ebid&t  »on  21  r rt  o I b S3  o e n e r. 

■Ulufif  ogn  $ o a <b  i tn  31  a f f,  Dp.  186. 

<Bemifd)tcr  (£f)or  bc$  ,, dangers 
bun  be$." 

©op  ran  ©olo  ®tl.  ©mnta  ^cdflc. 

£§of  epb  Soadjim  31  ct f f , geboren  27.  2JIai  1822 
gu  Sachen,  im  Canton  ©cbiogh,  in  ber  ©dhoeig,  lebt  jur 
.Reit  als  Direftor  ber  2Jlufiffcbule  in  granffurt,  am 
attain.  (Sr  ift  ein  fruchtbarer  Donfeijer,  beffen  ©ontpo* 
fitionen  fiel)  an  bie  moberne,  burd)  SBagner  unb  Sijjt 
porgüglid)  oertretene  Jlicbtung,  anlebnen.  Die  (SIcgie 
gehört  ju  ben  neueften  Donfcböpfungen  be§  anerfannt 
tüchtigen  3Jteifter§. 


2Iuf  biefer  Crbe,  an  Siebe  fo  arm, 

<paft  bu  berlaffen  ben  <pafg  unb  ben  Spawn. 

•ftun  bxft  bu  gebettet  tm  engen  ©direin, 

Unb  Jiof’  unb  $ergifcmeinnid)t  pllen  bid^  ein. 

©eliebte  <Seete,  fyinau§ ! tyinaug ! 

©ntfliety  für  immer  bem  engen  §au§ ! 

Cntfdpebe  felig  auf  teuefytenber  23ap 
$ur  einigen  Siebe  fyinan,  f/tnan! 


2.  ©efeUenlieb, 

2ttännerd>ov,  Sodann  -ittarretsßonig 

SO^Utuaufcc  C9luftfs33crcin. 

3.  2)  e § @ d)  if  f er§vStr  a u m, 

3Eännercbor,  ^rung  21 6 1 

(£oIumbu3,  9Jtänncrd)or. 


4.  ^Cric  au§  bem  $reifd)ü|  „*£>  u r d) 
bie  2B  älber,  bur  bie 
% u e tt," 

6.  2tt.  o.  SB  e h e r 

Jperr  <£♦  ^rttfd). 


—SATURDAY  EVENING,  (8o’clock),— 
June  14,  1879. 


7hIF}D  CJr/ND  JSoncert 

OF  THE 

N.  A.  SÄNGERBUND. 

Carl  Barus,  - - Musical  Director. 

Match-singing  of  the  several 
Societies  of  the  “Saengerbund-” 

PART  I. 

7.  EINER  ENTSCHLAFENEN. 

Elegy,  Solo  and  Chorus, 

By  Arnold  Borner. 

English  version  by  J.  Powell  Metcalfe. 

Music  by  Joachim  Raff. 

Fest  Chorus  of  N.  A.  Saengerbund. 
Soprano  Solo  - - Miss  Emma  Heckle. 


Joseph  Joachim  Raff,  born  May  27th  1822,  in 
Lachen,  in  the  Canton  of  Schwyz,  Switzerland, 
resides  at  present  as  director  of  the  Conservatory 
of  Music  in  Frankfort  on  the  Main.  He  is  a fruitful 
composer,  whose  works  lean  towards  the  modern 
school,  of  which  Wagner  and  Liszt  are  the  princi- 
pal interpreters.  The  Elegy  belongs  to  the  most 
recent  works  of  the  acknowledged  prominent  com- 
poser. 

Thou  on  the  bosom  of  cold  earth  dost  wait, 
Where  thou  forgettest  its  harm  and  its  hate. 

Thy  last  sleep  tho-u  sleepest  in  narrow  shrine, 
The  rose  and  forget-me-not  over  thee  twine. 

Oh,  soul  beloved,  arise ! arise  ! 

Quit  thy  small  dwelling  and  seek  the  skies! 

In  faith  ascending  to  God’s  endless  love, 
By  heaven — that  pathway  above — above! 

2-  Companions  Song ♦ 

Male-Chorus John  Narret-Konig, 

MILWAUKEE  MUSIC-VEREIN. 

3 • The  sailors  dream- 

Male-Chorus Franz  Abt. 

MAENNERCHOR,  COLUMBUS,  0. 

4 • Air  from  “Der  Freischuetz.” 

C.  M.  v.  Webes. 

Mr.  C.  FRITSCH. 
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5.  jlpmitliBtt  aus  injitt 

gcniJca  Ifctllatttujr“, 

SSon  9Ud£|arb  SBagner. 

©amentfjot  be$  „(SättgerbuttbeS*" 

3Jlc J3 a ©opr  an  ©olo  ftrau  ftlora  SDiütler. 


lieber  ütid^arb  SBagner  unb  feine  2Berfe  etroa§  fagen 
jurooUen,  Ijiefje  SBaffer  in  ben  Ocean  tragen,  fo  allge= 
gemein  ift  ber  grofje  lebenbe  Sramatifer  ber  2Jtufif  bes 
fannt.  SDerfelbe  ift  am  22.  SJtai  1813 in Seipjig  geboren, 
ftubirte  unter  ©ottlteb  ÜJlüller  unb  fpäter  auf  ber 
£f»oma§fcf)ule  3Jlufif  unb  unter  ben  ©ontonpunftiften 
£beober  SBetnltg  Slfeone  unbGompofition^Ietjre.  3flad£> 
mehreren  oorbergegangenen  fletneren  SBerfen,  erfcf)ien 
im  §evbfte  1839  feme  erfte  grofje  Oper,  „fRienji",  ber 
2e|te  ber  „Tribunen",  treidle  tn  1842  aufgefüf/rt,  mit 
einem  ©d&lage  tlfm  ben  gutritt  ?ur  mufi£alif<^en  Sßelt 
oerfcbaffte.  SDer  „^liegenbe  ^olianber"  erlebte  feine 
erfte  Sluffübrung  am  2.  Januar  1843.  Sie  baraufs 
folgenben  Dpern,  „Sannbctufer",  „Sdjengrin", 
„Sriftan",  „Sie  9Jieifterfinger  oon  fMrtibevg”  unb  bie 
„Nibelungen  Trilogie",  finb  fett  Sab*en  baö  allgemeine 
SBeltgefpräcb  geworben,  unb  fjaben  ba§  mufifalifcfye 
ißublifum  in  bie  fcljarf  gefcinebenen  Parteien  ber  SB  a g= 
nerianer  unb  31  n t i - SB  a g n e r i a n e r getrennt, 
©egenroäitig  lebt  3ti<f>avb  SBagner  in  gürtet),  mit  neuen 
ntufifalifdjen  unb  Uteravifdfcn  Slrbeiten  befcpftigt. 


©tyor: 

©umrn’  unb  brumm’,  bu  gute§  SfJäbdjen, 
SDtunter,  munter  brefy’  bid}  urn ! 

©pinne,  fpinne  taufenb  ^äbcfyen ! 

®ute§  9täbd^en,  fumm’  unb  brumm’. 

■äftein  ©d}a£  ift  auf  bem  SReere  brau§, 

©r  benft  nad}  £au3  an’§  fromme  Äinb. 

9Jietn  gute§  Stäbchen,  fau§’  unb  brau§’ ! ’ 

21d},  gäbft  bu  Sßinb,  er  !änt’  gefdjrotnb’. 

aJiein  ©djatf  ift  braunen  auf  bem  Stteer, 

^m  ©üben  er  biel  ©olb  geminnt. 

2ld},  gute§  atäbd^en,  fau§  nod)  ntetyr  — 

©r  gibt’§  bem  $inb,  menn§  fleißig  fpinnt. 
33rumm’,  gute§  atäbc^en ! 

©pinnt  fleißig,  3M>$en! 

aßarp: 

©i,  fleißig,  fleißig,  raie  fte  fpinnen ! 

SSitl  3^be  fid}  ben  ©d}a|  gewinnen ! 

©fyor: 

$rau  aJiarp,  ftiß,  benn  tuopt  ifyr  toifjt, 

S)a§  £ieb  nod}  nid}t  311  ©nbe  ift. 

3)targ: 

©o  fingt ! 2)em  3täbd)en  Iäjjt§  ni$t  — 
3)u  aber,  ©enta,  fcpioeigft  bagu  ? ! 


5.  SPINNING  SONG  FROM  THE 
“ FLYING  DUTCHMAN” 

Richard  Wagner. 

FEMALE  CHORUS  OF  THE  N.  A. 
SAENGERBUND. 

Mezzo  Soprano  Solo,  Mrs.  Flora  Maeller. 

To  speak  about  Richard  Wagner  and  his  music 
in  these  days,  would  be  like  carrying  water  into 
the  Ocean,  so  well  is  the  greatest  living  dramatic 
composer  of  music  known.  Richard  Wagner  was 
horn  May  22nd  1813  in  Leipzig,  received  his  musical 
instructions  from  Gottlieb  Mueller,  and  was  then 
a pupil  of  the  Thomas-School  in  Leipzig.  At  the 
same  time  he  studied  Counterpoint  and  Theory 
under  the  celebrated  Theodore  Weinlig.  Follow- 
ing some  minor  compositions,  his  first  great  Opera 
“liienzi,  the  last  of  the  Tribunes”  appeared  in  the 
autumn  of  1839.  which,  when  brought  upon  the 
stage  in  1842,  at  once  introdnced  Wagner  into  the 
prominent  musical  world.  His  “Flying  Dutch- 
man” was  for  the  first  time  performed  in  Leipzig 
January  2nd  1843.  The  succeeding  Operas  “Tann- 
hyeuser,”  “Lohengrin,”  “Tristam  and  Isolde,” 
“The  Mastersingers  of  Nuremberg”  and  the 
“Nibelunge  Trilogy”  have  become  the  talk  of  the 
world,  and  have  severed  the  musical  public  in  the 
sharply  marked  divisions  of  the  Wagnerians  and 
the  Anti-W AGNERIANS.  At  present  Richard 
Wagner  resides  in  Zurich,  Switzerland,  engaged 
upon  new  musical  and  literary  labors. 


Hum,  hum,  hum,  good  wheel  be  whirling, 
Gaily,  gaily  turn  thee  around ! 

Spin,  spin,  spin,  the  threads  be  twirling ! 
Tufn,  good  wheel,  with  humming  sound! 

My  love  now  sails  on  the  distant  seas, 

His  faithful  heart  for  home  doth  yearn, 
Coialdst  thou,  good  wheel,  but  give  the 
breeze, 

My  love  would  soon  to  me  return. 

On  distant  seas  my  love  does  sail; 

In  Southern  lands  much  gold  he  wins); 
Then  turn,  good  wheel,  nor  tire,  nor  fail, 
The  gold  for  her,  who  duly  spins ! 

Spin  we  duly,  hum,  hum,  hum, 

Wheel  go  duly,  Tra-ra-la. 

Mary. 

Ah,  duly,  duly,  are  they  spinning, 

Each  girl  a sweetheart  would  be  winning. 

jThe  Maidens. 

Dame  Mary,  hush,  for  well  you  know 
Our  song  as  yet  must  onward  go. 

Mary. 

Then  sing,  yet  ply  a busy  wheel, 

But  wherefore,  Senta,  art  thou  still  ? 
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6.  „§  t ü Ji  t i ti  g § n o t)  e tt", 

sjMrtneidjor,  ©onrabin  ßreu^er 

Germania  SRtanmtftox,  (S^tcago* 


6.  Spying- A r rival. 

Male-Chorus Conradin  Kreutzer. 

GERMANIA  MAENNERCHOR,  Chicago. 


7.  Ik 

©antate  für  ©olo,  ©fjor  unb  {Drd^efter. 
ftegt »on  Sluberfon. 

3Jlufif »on  Niet§  SB.  ©abe,  op. 50. 

$cfttf)or  (©anoetfcuttbeS* 

Strmiba  [Nte^o  ©opran]  ftrau  ftlora  Gutter. 
Ninalbo  [©enorl  £err  •£>.  5Ucp.  23ifci)off. 


7.  SCENE  FROM  THE  CRUSADERS. 

Cantata  for  Solo,  Chorus  and  Orchestra. 

Text  by  Anderson. 

English  version  by  D.  C.  Addison. 

Music  by  Niels  W.  Gade,  Op.  50. 

Full  Chorus  of  N.  A.  Sängerbund. 

Armida,  Mezzo-Soprano,  - - Mme.  Flora  Mueller. 
Rinaldo  Tenor,  - - - - Mr.  H.  Alex.  Bischoff. 


Qu  bett  ©ompofttionen,  burdj  bie  Niel§  25.  ©abebes 
fonberS  Stuffeben  erregte,  gehört  auch  bie  ©oiitate  ,,©te 
^remfnbver"  gu  ber  ©arl  3inberfott  ben  bamfdjen  Orx= 
oinaUS-est'  getrieben  fjat.  ©er  ©toff  ift  ber  ©pxfobe 
9tinalbo’§  SSerlodung  buref)  2trmibn  in  ©affo'3  „©as 
befreite  Serufalem"  entnommen  unb  enthält  ber  gmerte 
©beil  ber  t)ier  gur  Stuff ü&rung  fommt,  bie  berühmte 
©irenenfeene.  Vßluto,  ber  ©ott  ber  Un termed,  ift  uam= 
lid)  ben  ^reugrittern  nidjt  gugettjan  unb  pit  einen  Natb 
mit  ben  böfen  ©eiftern  ab,  fie  gu  »erberben,  unb  eä 
mirb  befcfiloffen,  fief)  ber  gauberfünfte  2trmtben’§  ber 
Nidjte  be§  in  ©amaScuS  roopenben  2Eagter§  £ibraotes, 
gu  bebienen.  Ninalbo  ift  geblenbetoon  bem  ©lange  ber 
©ctjonpit  Strmiben’ö,  fällt  ber  ©ire ne  gum  Dpfer  unb 
»erbringt  in  ipen  Baubergärten  gleich  ©annpufer  im 
SSenuSberge  feine  ©age  in  traumhaftem  £iebe§leben. 
©a  härter  eines  ©ages  »on  ferne  ben  ©efang ber $reug* 
fahret  er  ermaßt  aus  feinem  ©raum  uub  mit  bem  Stufe: 
2Bie  ein  Sttaljnruf  frifeher  ©tun ben 
©ringt  in’S  §erg  mir  ber  ©efang  l 
reifst  er  fidj  Io§  »on  Strmiba  unb  roiberftehtfraftooH  alien 
ihren  Soctungen.  Ninalbo  begiebt  fich  toieber  gum 
§eere  ber  Jtreugritter  unb  nimmt  mit  erneutem  ©ifer 
©heil  an  beffen  Kämpfen.  _ 

Niels  SBUbelnt  ©abe,  tjeroorragenber  ©on* 
fepr  ber  Neugeit,  geb.  gu  Copenhagen  22.  §ebruar  1817, 
mar  eine  £eitlang  NlenbelSfotjn’S  Nachfolger  in  ber  ©is 
reftion  ber  ©eraanbljauSconcerte  in  Seipgig  unb  murbe 
bann  als  ^apellmeifter  am  Copenhagener  £oftf>eater 
angefteUt..  ©eine  erften  ©ontpofUionen  üben  einen  bes 
fonbern  Neig  burch  ben  Stnftridj  norbifdjer  Nomantif, 
ben  ©abe  ihnen  gunerleihen  raupe.  SBeniger  ©ebanfens 
reich  unb  originell  als  Nobert  ©chumann,  begleichen 
minber  meifterlich  in  $ornt  unb  ©urcharbeitung  alS 
NlenbelSfoljn,  befteht  er  bocl)  neben  biefen  burch 
finnigfeit  beg  SluSbrudS  unb  gUicflidp  Söenupng  beS 
^langmaterialS. 


Among  the  Compositions,  by  which  Niels  W. 
Gade  created  a just  sensation  in  the  musical  circles 
of  Europe,  is  also  classified  this  Cantata,  for  which 
Carl  Anderson  wrote  the  original  text.  The  sub- 
stance is  taken  from  the  episode  of  Rinaldo’s  seduc- 
tion by  Armida,  in  Torquato  Tasso’s  “Liberated 
Jerusalem”.  The  second  part,  which  will  be  per- 
formed here,  is  the  celebrated  siren-scene.  Pluto, 
the  God  of  the  Hades,  is  averse  to  the  Crusaders, 
and  deliberates  with  the  evil  spirits  their  destruc- 
tion. They  conclude  to  avail  themselves  of  the 
witchery  of  Hidrahotes,  who  lived  in  Damascus. 
Rinaldo,  blinded  by  the  dazzling  beauty  of  Armida, 
falls  a prey  to  the  siren,  in  whose  enchanted  garden, 
like  Tannhaeuser  in  the  Venusberg,  he  spends  his 
time  in  a dreaming  life  of  love.  One  day,  however, 
hearing  in  the  distance  the  song  of  the  Crusaders, 
he  awakes  from  his  dream,  and  with  the  exclama- 
tion: 

How  a voice  from  the  distant  past, 

Speaks  to  my  heart  in  that  sweet  song ! 
he  extricates  himself  from  the  arms  of  Armida, 
resisting  sternly  all  the  enticements  oi  the  siren. 
Rinaldo  returns  again  to  the  army  of  the  Crusa- 
ders, and  with  renewed  vigor  takes  part  in  its 
battles. 

Niels  William  Gade,  a prominent  musical 
composer  of  the  present  time,  born  in  Kopenhagen, 
February  22nd  1817,  was  for  a short  period  the 
successor  of  Mendelssohn  as  leader  of  the  Gewand- 
haus Concerts  in  Leipzig,  after  which  he  was  called 
to  his  native  city  as  royal  Kapellmeister  at  the 
Hot-theatre  there.  His  early  compositions  possess 
a peculiar  charm,  on  account  of  the  touch  of 
Northern  romance  in  which  they  were  clad  by 
their  genial  composer.  Less  deep  and  original  than 
Robert  Schumann,  and  likewise  inferior  in  the 
brillant  mastery  of  form  and  modulation,  so  exten- 
sively possessed  by  Mendelssohn,  he  still  prevails 
alongside  of  both  by  the  delicacy  of  his  expression 
and  the  happy  perusal  of  the  musical  coloring. 


©opran  ©olo. 

2frtniba. 

(Sie  fd^afert  fanfi  in  frieblidj  fitter  -ftadjt, 
toefyte  (Sanb  fyinab  beg  SSacfyeg  Seite ; 

$4  rief  bie  ^ßeft  t)erab  auf  biefe  Stätte, 
Vergebens.  fämpfi’  gegen  ^reujeö  SRacfyt ! 
•iftun  mill  idjj  loden  fyer  bie  füfjnen  üpeere, 

SDajg  ityre  Sinne  SBoHuft  füfj  betöre ! 


Armida. 

They  slumber  soft  in  cold  and  peaceful 
night, 

The  low  winds  sigh,  the  gentle  dews  are 
falling, 

While  I a curse  on  all  this  place  am  calling, 

But  vainly,  ah,  vainly,  I war  against  the 
crosses’  might. 

Now  will  I,  all  the  mighty  host  decoying, 

By  baneful  arts  and  pleasures  sweet  em- 
ploying, 
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SSorn  3e^e  Jommt  er  fyer,  ifyn  2ßa^n  ergreif’ ! 
^a,  toef)  ifym  unb  @udj ! 3um  ?$fatte  feto  ty* 
reif! 

©efyorcfyt  bent  3<xuberftabe ! ©eifter  Ijört! 
SBaut  mir  mittig  ben  $alaft ! 

Safjt  im  ©ee  bor  feinen  33licfen 
Rubbeln  funfeln,  retd;  bon  ©olb, 
©iamantenfäulen  fcfymücfen ! 

9ting§  be3  ©bringquettS  $erlenfd;auttt 
©cfytmmre  im  fonnigen  ©lange ! 
sßlätfdjernb  leig  unb  lodenb  füj$, 

5Men  fielen  Ijolb  im  Sange, 
hinter  Slofen^eden,  mo  fie  fid;  ibiegen  im 
Sraume. 

©eifter  att’  erfdjeinet  bort, 

©irenengteic^  im  lichten  ©djaume ! 

£af$t  ertönen  3aubermad;t, 

23i3  er  fommt  in  unfre  SD^itte. 

©ingt  SSergeffen  in  fein  £erg, 

S3ig  er  beugt  fiel)  meinem  Söttten 
Unb  bergifct  mag  er  gemottt. 
deinen  äöitten  gu  erfüllen, 

©etyordjt  bem  3<*uber  j ©eifter  ^)ört ! 


Sie  ©irenen. 

3d;  taud;’  meine  SBruft,  bie  Sßange  fo  linb  — 
$cmg’  midj,  bu  fädjelnber,  liebUd^jer  SBinb! 

xnid;,  ©onnenftrafyt  bon  Oben ! 

3d;  bfiücte  bid;  Sftofe,  bie  $nogpe  faum  mar, 
3dj.toinbe  bid;  füfi  in  mein  glängenbeg  £aar, 
Sann  fottft  bu  bte  $rone  mir  loben ! 


Sftinalbo. 

Stimmet,  tooljer  biefer  Sid^tglang, 
Siefer  ßuftyeln  golb’ne  $rad;t ! 
3ft  bag  meineg  Sraum’g  ©ebilbe, 
Ober  finfter’n  3<*uberg  aJtadjt  ? 
3cfy  mitt  menben  ab  mein  2tuge, 
©ilen  in  mein  3eft  gurüd ! 


Sie  ©irenen. 

3dt;  taud;’  meine  93ruft,  bie  3öange  fo  linb, 
$ang’  ntid;,  bu  fädjetnber,  lieblicher  SBinb ! 


Rob  them  of  power,  and  all  good  thoughts 
destroying, 

Behold,  I see  Rinaldo,  haughty  knight, 
From  out  his  tent  he  comes.  He  knows  no 
fear, 

But  woe  all  my  foes!  A snare  awaits  you ; 
Obey  the  Incantation!  Spirits,  hear!  hear! 
Cause  a palace  grand  to  rise! 

Let  a Sea  before  it  glimmer! 

In  the  walls  of  richest  gold, 

Let  the  purest  diamonds  shimmer, 

Round  the  fountain’s  pearly  rim, 

Where  bright  the  sunbeams  are  glancing, 
Plashing  low  and  murm’ring  sweet, 

Set  the  merry  wavelets  dancing! 

In  yon  hedge  of  roses,  where  faries  rock  in 
softest  dreaming, 

Fays  and  elfins  did  appear. 

And  sirens  float  in  waters  gleaming; 

All  around  let  music  ring, 

Fill  the  air  with  sweetest  singing, 

Lure  them  on  with  magic  power, 

To  our  midst  all  captive  bringing, 

Make  them  every  thought  forego, 

Every  wish,  save  mine  own  stilling, 

Obey  the  incantation.  Spirits  hear! 

The  Sirens. 

I dip  my  white  breast  in  soft  flowing  tide, 
Catch  me,  ye  winds,  as  so  gaily  I ride! 

Kiss  me,  Sunbeams,  brightly  streaming ! 
I gather  the  roses,  thy  bright  buds  are  rare, 
I gather  thee,  I twine  thee  so  sweet  in  my 
shining  hair, 

A crown  on  my  brow  brightly  beaming. 
Rinaldo. 

Heaven!  from  whence  comes  this  bright- 
ness? 

All  this  pomp  and  golden  shower? 

Is  it  all  a dreamer’s  vision, 

Or  delusive  magic  power? 

I will  turn  away  mine  eyes, 

And  straightway  to  my  tent  return. 

The  Sirens. 

I dip  my  white  breast  in  the  soft  flowing 
tide, 

Catch  me  ye  winds  as  so  swiftly  I ride ! 
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3ft  i n a I b 0. 

D tote  bocf)  biefe  filmen  £öne 
$effeln  mid)  mit  gaubermadjt. 

£ord),  be§  2Baffer§  fyolbe§  Stiefeln, 

SERengt  mit  Gotten  je|t  fid^  reid). 

©inb  eg  Lilien,  finb  e§  ©djtoane, 

2luf  bent  ©ee  fid}  fcfyaufelnb  me id)? 

2>d)  miß  meilen  l)ier  unb  tauten 
©till  am  ©ee  unb  23lumenranb. 

©d)lieft  bid),  2tuge ! £olbe  33ilber 
folget  mir  in  £raunteManb ! 

Sie  ©treuen. 

Stofe,  id)  pflücf'e  bid)  unb  minbe  bid^  fiifj  in 
mein  glänjenb  £aar. 

Sann  fottft  bu  bie  tone  mir  loben ! 

2lrmiba. 

D,  Stinalbo,  auf,  Stinalbo ! 2luf ! ©rload)e » 
Äomm  3U  nie  geahnter  Suft ! 

2luf ! @rtoad)e!  2luf!  ©rtoadje! 

St  i n a l b 0. 

©ag’,  mo  bin  id)  ? Siefe  Söne! 

Siefer  fonnbeglän^te  ©ee ! 

Siefer  tyofyen  ^ßalmen  ©d)öne, 

Unb  bu  fetbft,  0 fyolbe  gee! 

21  r m i b a. 

21  Ile  Sßonne  meiner  Gelten 
Stuft  bir,  tomm’  an  meine  23ruft! 
domin’  an  meine  23ruft,  Stinalbo, 

5tomm’  su  nie  geahnter  Suft ! 

Stinalb  0. 

9tiemal§  fdjaut’  id)  beineg  ©leiden ! 

©ag’,  mer  füfyrt’  bid)  in  bieg  Sanb  ? 

$amft  bu  aug  be§  Sraumeä  Steifen  ? 

©pricl),  beoor  ber  Sraurn  entfcfyroanb ! 

2lrmib  a. 

2111’  bie  Suft,  alle  SBomte  meiner  SBelten 
Stuft  bir,  lomm’  an  meine  S3  uft ! 

D tomm’,  Stinalbo,  ju  nie  geahnter  Suft ! 
Stinalbo,  meine  £anb  foil  <geit  bir  bringen, 
Seer’  ben  idbäumenben  'jßofat ! 

SJiir  am  S3ufen  follft  bu  fd)roingen 
£>id)  su  fyefjrer  ©dtter  ©aal. 


Rinaldo. 

Strains  of  music,  sweet  entrancing-, 

Bind  me  still  with  magic  spell, 

Hark,  how  the  waters  softly  plashing. 
Mingle  with  the  wondrous  song ! 

Mid  the  lilies  fair,  white  swans  tossing 
On  the  ripples  float  along. 

I will  linger  here  and  listen, 

While  all  round  bright  flowers  expand, 
Close  mine  eyelids,  scenes  entrancing, 

Bear  me  far  in  wonderland ! 

The  Sirens. 

Roses,  I gather  ye,  twine  thee  so  sweet  in 
my  shining  hair, 

A crown  on  my  brow  brightly  beaming. 
Armida. 

Oh,  Rinaldo,  up  Rinaldo ! Up,  arouse  thee ! 
Come  to  never  ending  Miss ! 

Up,  arouse  thee ! Up,  arouse  thee ! 

Rinaldo. 

Ah,  where  am  I,  whence  this  music? 

And  yon  sea,  with  silver  spray, 

And  these  lofty  palm  trees  spreading, 

And  yourself,  Oh  lovely  fay  ! 

Armida. 

All  the  wealth  of  my  dominion 
Shall  be  thine,  Oh  come  to  me  ! > 

Freely  to  enjoy,  Rinaldo, 

Come  to  bliss  without  alloy ! 

Rinaldo. 

Ne’er  saw  I such  splendor  gleaming, \ 

Say,  what  magic  brought  thee  here  ?. 
Camest  thou  from  the  land  of  dreaming  ? 
Speak,  lest  the  vision  disappear  ! 

Armida. 

All  the  joy,  all  the  wealth  of  my  dominion, 
Shall  be  thine  e’er  to  enjoy, 

Oh,  come,  Rinaldo,  to  bliss  without  alloy  ! 
Rinaldo,  joy  shall  round  thy  heart  be 
twining, 

If  you  drink  this  goblet  dry, 

On  my  bosom  safe  reclining, 

We  to  heavenly  realms  will  fly. 
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3tinalb  0. 

3a,  bm  Setter  hull  id;  leeren, 

©i$  beraufcfjet  mid;  bein  Slid! 

21  r m i b a. 

Sftinalbo,  meine  £>anb  foil  Speit  bir  bringen, 
Seer’  ben  fd;äumenben  ?ßo!aI! 

W\v  am  Sufen  foUft  bu  fdfjmingen 
2)id;  5u  fyefyrer  ©ötter  ©aal ! 

(Seife  Xöne  nom  ^reugritter-öefange  langen 
burd;  bie  Suft.) 

9tina  lb  0. 

2Bie  ein  9luf  au§  alten  3eiten 
bringt  in’§  öerz  mir  biefer  Klang. 

2lrmib  a. 

SRinalbo,  mir  am  Sufen  follft  bu  fdjhnngen 
Sid;  3u  fyefyrer  ©otter  ©aal. 

25  te  ©irenen. 

£rint  ben  fd;äumenben  $o!al. 

©fyor  ber  Kreuzritter. 

$De§  <pimmel§  frommer  ©treiter  mill  id;  leben. 

Sftin  a Ibo. 

2Bie  ein  Sflaljnruf  alter  3e-ten 
bringt  tn’3  <gerz  mir  biefer  Klang. 

25  ie  ©irenen. 

2Unalbo,  fomm’,  bir  hnnlt  ber  Siebe  Suft ! 

2H  n a l b 0. 

$ort,  Xrugbilb,  fort ! 

25ie  Kreuzritter  unb  SHnalbo. 

25a§  Kreuz  am  ©d;ilb,  füllt  mir  ©ott  bie  Sruft, 
25c3  !gimmel§  frommer  ©treiter  toifll  id;  leben. 

21  rm  ib  a. 

©inlt,  3au^^^roelten/  tief  in  finft’ren  2lbgrunb§ 
©c^ad^t! 

25er  lichte  £ag  nerroanble  fief)  in  fd;toarze 
■iftadjt ! 

©el)ord;t  bent  3auberftabe ! ©efyorefyet,  ©eifter ! 


Rinaldo. 

Yes,  I’ll  drain  the  magic  potion, 

Sweet,  the  rapture  in  thy  glance. 

Armida. 

Rinaldo,  joy  shall  round  thy  heart  be  twin- 
ing, 

Drink  the  foaming  goblet  dry. 

On  my  bosom  safe  reclining, 

We  to  heavenly  realms  will  fly. 

(Distant  tones  of  Chorus  of  Knights 
float  on  the  air.) 

Rinaldo. 

: How  a voice  from  out  the  past 
Speaks  to  my  heart  in  that  sweet  song! 

Armida. 

Rinaldo,  on  my  bosom  safe  reclining, 

We  to  heavenly  realms  will  fly. 

Chorus. 

Drink  the  foaming  goblet  dry. 

Chorus  of  the  Knights. 

In  heaven  I trust,  no  harm  can  e’er  betide- 
me. 

Rinaldo. 

Like  a warning  cry  comes  to  my  heart. 

That  wondrous  song. 

The  Sirens. 

Rinaldo,  come,  oh  come,  forget  not  love’s- 
delight. 

Rinaldo. 

Hence,  phantom ! hence! 

The  Knights  and  Rinaldo* 

My  heart  is  filled  with  the  crosses  might, 

In  heaven  trusting,  naught  shall  e’er  betide 
me. 

Armida. 

Sink,  scenes  illusive,  deep  in  dark  abyss  of 
doom ! 

The  light  of  day  is  turned  to-blackest  night 
of  gloom. 

Obey  the  incantation, 

Obey,  dark  spirits  ! 
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8.  „2B  i e f o nt  b i e Siebe?" 

aMnnevd&or,  3*  % v ey 

<©!♦  ßouiS  Quartetts  <£ltiK 


9.  ßaüatine,  „8  a c u t porte  m" 
au0  bem  „©tabat  Skater" 

©.  91  0 { f i n i 

grant.  3*fcpl)inc  3eitc$=^orfe. 


10.  „91  a dj  1 1 i c b b e r $ r i e $ e r," 

SWännerd&or,  2B  r e b $ 

©vpbcuö  Stfditncrtfior,  (Sbicflöo* 


11.  9Irie  au§  „3  ef  f o n b a" 

$crr  gvanj  SJlcntmcrfe. 

12.  „9K  ein  © dj  i f f t e i n", 

■äJlännercfjor,  3*  33  e f d>  n it 

©crmaitta  SÖTdnttcvdjor,  Hamilton,  O. 


13.  „2B  i e t)  a b’  i d)  fie  ß e li  e b t," 

Sftännerc^or,  FI  of)  ring. 

®cutfd)cr  ©äitßcrbuub,  Buffalo,  3i.3). 

14t. 

5[Smgm  mn  ßnbn* 

@cmifd)tcr  (£l)or  bes  M©äitßcr= 
buitbcS*" 


ßarl  ©olbmarf,  geboren  im  3a^'c  *832  ?u 
ßeögtfjelt),  in  Ungarn,  lebt  gegenwärtig  als  ©omponift 
ju  SQSien.  SDie  eifte  Aufführung  bei  „Königin  non 
Saba"  fanb  in  ber  faiferiicijcn  Dper  in  SBien,  am  1t. 
Fliji  $ 1875,  ftatt,  unb  würbe  tie  Dp  er  mit  bem  lebf;afteften 
Beifall  be§  ipublifumS  aufgenommen.  Sie  ^eicfntct  fid^ 
burcl)  eine  porjügfief)  reiclje  ffjfjantafie  unb  bvißiantes 
©olorit  au§. 


£eÜ!  §eit!  5)er  Königin  <£>eil! 

Sonne  be§  9JUtta'g§,  3trabien§  Stern  ! 
Sei  un§  gegrüßt  im  ^ßalafte  be§  §errn ! 
gütfe  ber  üBonne  fei  bein  Sfieil ! 

©aba’3  großer  Königin  £eil ! 


8.  How  did  love  come  ? 

Male-Chorus J.  Frey. 

ST.  LOUIS  QUARTETTE  CLUB. 


9.  Cavaline,  “Fac  ut  portem"  from 
Stabat  Mater. 

G.  Rosini. 

Miss  JOSEPHINE  JONES-YORKE. 

10.  Warriors  Night-song. 

Male-Chorus W rede. 

ORPHEUS  MAENNERCHOR,  Chicago. 

11.  Air  from  Jessonda. 

L.  Spohr. 

Mr.  FRANZ  REMMERTZ. 

12.  My  boat. 

Male-Chorus J.  Beschnitt. 

GERMANIA  MAENNERCHOR, 
HAMILTON,  0. 


13 - How  I have  loved  thee- 

Male-Chorus F.  Moehring. 

DEUTSCHER  SAENGERBUND, 
BUFFALO,  N.  Y. 


14-  GRAND  MARCH  FROM  " THE 
QUEEN  OF  SHEBA." 

Karl  Goldmark. 

FULL  CHORUS  OF  THE  N.  A. 
SAENGERBUND. 


Kabl  Goldmabk,  born  in  the  year  1832  in 
Keszthely,  in  Hungaria,  resides  at  present  as 
Musical  Composer  in  Vienna.  The  tirst  perform- 
ance of  the  “Queen  of  Sheba”  took  place  in  the 
Royal  Opera  House  in  Vicnra,  March  11,  1875, 
and  was  receivedwith  extraordinary  applause  on 
the  part  of  the  Auditorium  present,  The  opera 
proves  a rich  phantasy  of  the  Composer  and  excels 
in  brillant  coloring  of  the  Orchestral  and  vocal 
parts. 

Hail ! Hail ! The  Queen  all  hail ! 

Sun  of  the  noonday  ! Arabia’s  star ! 

We  welcome  thee  gladly  now  from  afar, 
Here  may  thy  pleasure  never  fail! 

Sheba’s  mighty  Queen,  all  hail  l 
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Berietdjtttl  ber  am  21.  Snngerfeft  beg  Betdf^en 
©nngerlimibcg  Don  Slorbamertfa  If) cit- 
ncjjntenbcn  Sanger, 

(aB^c^arten  in  gtnetmtaii  11«— 16*  %mt  1879. 


?Piumet"®ditgct  t>Pit  fSin* 

cinnatu 

©.  33a ru§,  Birigent,  ©dijurgaft,  ©Rieften, 
©eorg  Beinert,  Äorl,  Baben. 

©rnft  Bterfd),  Itigenborf,  Württemberg, 
Bobenfyop,  Walaerobe,  §annobir. 

©art  ©la^,  Gelingen. 

^einrief)  ©urt|,  Roftoct,  Wedler.burg. 

*5.  £.  Bie$L 

Wifljetm  Bietricp,  £erforb,  ^reu^en, 

■©.  ©dteri,  ©tl§|eim,  Baiern. 

Sorenj  ©dert. 

3Jiartm  ©Ijrgott,  Recfytenbacf),  ipfatj. 
tßrof.  21.  £.  ©laner. 

4.  2.  ©ngel,  Sangentalte,  ^fal|. 

45.  ©ffer,  $rentbadj,  Baiern. 

•©.  2L  $rant. 

^ofjarat  ©eget,  ©ergehn,  Baben, 
german  2tt.  ©ronlanb,  Sfcefyoe,  ^olfietn. 
5;o|anne3  ©rofftuä,  ©peger. 

2tug.  Spanfcmann. 

Souiä  §eibacfer.  Dftertappeln. 

Bfieobor  öejj,  ©öl«. 

©.  %.  foctiidj,  0§nanabrüc£ 

^ermann  SB.  Sbegne,  Briefen,  Sßreufjen. 

*5.  Humbert,  3ei§fam. 

2oui§  ^anber,  ©cbmiegel,  ^reu^en. 

3acob  ^ona§,  Btngelftebt,  „ 

22.  ßeppler,  Reutlingen,  Württemberg. 

22oui§  $reu£,  R^einpfalg. 


f ©|rift„  Sang,  Wolfenbüttel. 

$3.  Seemann,  Ud)tc,  üpamtoöer. 

©eerg  Sinbemann,  SÄünftcr,  Weftp|alen. 
2Ratl;ia§  2Rangolb. 

2t.  SReger,  Berg,  R|einpfal§.  , 

Weger,  ©rtangen. 

Wm.  fReger,  Bramfcpe,  Sjbannooer. 

%.  HBü&er,  Äufet,  R§einpfat^ 

2tnton  Rülfen. 

©eorg  Rüpel,  Äabol§6m>g. 
tQ.  SPfifter,  ©dpaff  laufen. 

§.  2t.  Rattenfiann,  2tnfum,  Sbannooer. 

2oui3  Rolltoagen,  ©eile,  fpanncrer. 

©.  2t.  Retn|arbt,  ©ebern,  §annoüer. 

©.  ©d|mela,  ©berdborf,  Reffen  Gaffel 
Wm.  ©dfmibi,  Rltena,  Weftp|alen. 

©eorg  ©c|niitt|enner,  Bergzabern. 

Wil^ehw  ©djmittgenner,  Bcrgaabern. 

Wilhelm  ©cfjubeter,  ^ollanb. 
f german  ©erobtno,  Rorb|aufen. 

Stephan  Wilhelm  ©iebern,  Rltenbrudj,  Spart. 

©pcngler,  Braunfdjroetg. 

©buarb  ©perber,  £udad|,  ©acpfemRItenburg» 
^ßrof.  %.  Werner  ©teinbrec|er,  Berlin. 

Wilhelm  ©toffregen. 

SouB  £|eg. 

Dtto  Ban  Bargen,  Spamburg. 

©mmanuel  Waffenid|,  ©t.  Wenbet,  Brennen. 

$.  Wintler,  BreSben. 

Dr.  2t.  gipperlen,  <petben|eim,  Württemberg. 


6S 
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IStännerdjor  be$  3&un6e$. 


©eutfdjet  <&ättgerf>mt&» 

Buffalo,  3T?). 

$r.  ft  e b e r I e i n,  Strigent,  ©dpabacp  S3ap 
28  m.  S3  r a u n,  ©pemSirigent,  ^empenberg, 

Sßreufjen. 

1.  Sett  or. 

©raft  ©effer,  2Betffenfe£§  a.  ©. 

§erm.  Sretololo,  ©lupoiofa,  ^ßr.  ^ßofen,  Sßreufj. 
$rit$  ©dplp  SSuffalo,  3L  3). 

©eorg  S.  2Beber,  Seitenpufen  3ft.  ’ft.,  S3aiern. 
©ecrg  SJieifier,  3teid;enpufen,S3aprn. 

S(lb.  ft.  filler,  Buffalo,  31.  2). 

2.  Sen  or. 

©am.  ©Uberberg,  ©rofjsÄanifdpt,  Ungarn. 
Sßpl.  $ifcpr,  SSeleSIcp  SBaterloo  So.,  Dnt. 
SKaj  ©roeffer,  Stoftod,  3)tedlenburg. 

©b.  ©roeffer,  SRoftod,  SRedlenburg. 

S^ob.  ©rieffer,  fiebern  am  SBalb,  SSaben, 
£erm.  ©lord,  S3ramfcp,  Spnnober. 

Gp§.  Sebu§,  SSuffalo,  3t.  |). 

$op  3ft.  ©dinier,  Dftborf,  SBürtemberg. 

1.  S3  afc. 

$ßp  SSiffinger,  S3en§borf,  Söürtenberg. 

Gp.  S5urg,  SSuffalo,  3t.  3). 
fpeb.  Sorri§,  Sjbarbegfen,  Spannober. 
ftx.  ©fcpkp  Sßrag,  S3ö^men. 

Ditomar  3te'.nede,  ©onber§pufen. 

£oui§  ©taffelbt,  ©trelip  3ftedlenburg. 

ftx.  SSölfer,  Gaffel. 

ftx.  ©teppn,  hülfen,  ©adpen. 

2.  S3  af$. 

Gp§.  Spager,  S3lie§!aftel,  Sipinpfatg. 
ftx  an?  Srallas»,  SSuffalo,  SR.  3). 

Spehtr.  G.  &anbel,  ^ranlfurt  a 3R. 

$Mt;r  <pinp  SSreslau,  ©dpefien. 

Sopt  fpepp,  ©tanbenbüp,  Sipinpfal^. 

$op  ©.  S3raun,  S3uffalo,  3t.  3). 

Sari  21.  S3eder,  SSuffalo,  3?.  3). 


Ocrinaniii  SOiannciduu.. 

£ t) i c o g o,  SH. 

&an3  S3  a la  t fa,  Dirigent. 

1.  Senor. 

©uftab  SSlutprbt,  SReuenburg,  2S.  ^ßreufjen. 
^ßeter  <panb,  SBabern,  S^einpreupn. 

Sßaul  3toad,  S3re§lau. 

SP?n  S.  Difen,  2luguftenburg,  $nfel  2llfen. 

3t.  ©d^loeffer,  Söln. 

ft.  ©enge,  Speiligenfiabt  b.  ©rfurt. 

$p.  Unjider,  Springen. 

S.  Sacpnmeper,  Sßfalj. 
ft.  $uptmann,  Süffelborf. 

2.  Senor. 

©mil  2ipfelb,  Hamburg. 

Siemens  SSrinfman,  ^Setne  b.  Spannober. 
2tbolpI)  GlauffeniuS,  3?eto  Dor!. 

©uftab  0.  ©oepn,  Söln. 

§enrp  <panb,  SBabern,  3tptnpreupn. 

3.  ?•  §anb, 

3Jfartin  3Reper,  Hamburg. 

3Ridjael  Sßetrtc^  Gpcago. 

20m.  S3ed,  Gpcago. 

1.  S3afj. 

©b.  Garguebille,  Sßofen. 

Dr.  ©.  21.  Gpiftman,  ©t.  SJiartm,  Sßfalg. 
©.  greife,  ©labe. 

©.  21.  ©erolb,  ©adpen. 

©mil  <poecpter,  ^ranlfurt  a.  3Ji. 

^erbinanb  3B.  <pu§mann,  §annober. 
Sprieß  Reiniger,  ©olingen. 

©.  §arj,  Hamburg. 

Sr.  Döcar  Neuter,  SSamberg,  Saiern. 

Soui§  §ap,  Hamburg. 

Georg  Slauffeniuö,  3icto  tyoxi. 

2.  S3  afj. 

Sprte§  ^Bremer,  ©reif§ioalbe,-Dommem. 
^ßplipfj  öenne,  Sörpac^,  SBürtemberg. 
ft.  3ioefd),  S3aben. 

2öm.  Kellner,  S3erlin. 

ft.  2B.  Siepc^,  Srippftabt,  Spfalj. 

ft.  5?op,  SJcilioaulee. 

3R.  Äaifer,  Santon  Untertoalben,  ©d^ioetj. 

! 21.  Setberman,  SRünfter,  äßeftpplen. 
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Jparußatt  Wlännetd)ot> 

© I)  t c a g 0 , 3 H. 

5p  b.  $ ö b t e r,  5prafibent. 

^ßbiltyp  ßöbter,  ©infeltbum,  ^ein^falj. 
Speinttcfy  loiter,  " " 

§erman  ©onrab,  SSet^enp^e,  ipreufjen. 

21.  23raun,  3J2atng  am  3ibein. 

3obn  ©eift,  ©bicago. 

Sboma§  2tpfettt>ein,  ©bicago. 

&oui3  Sänner,  Suberftabt,  5preuf$en. 

2lnton  Sann  er,  " “ 

‘2Jtat§ia§  Socman,  So^ntü^le,  3ibeinpreufjen. 
jpeinricb  Äirfcbuer,  2Btum§  am  ^eiit. 
3utiu§  ©bret,  2lltenftaig,  SSiiriemberg. 
2lnbrea§  5prell,  ©rafenreutb,  23apern. 
©bnftopb  2l(ep,  Sre^ben,  ©acbfen. 

3obn  SSittman,  " 11 

v ^30fep^  £ubtoig,  Dberfirdjberg,  Burtemberg. 
1 £.  Unbehauen,  Berlin,  5preufjen. 


Steberfraii}  5 ©twtrad^t. 


gfjicago,  311. 

23.  £.  3ioo§,  Sirigent,  Srippftabi,  3lbeinpfaa. 

1.  Senor. 

^P^Uip  itafttcr,  ©bicago,  3Ä. 

SBm.  yJZec^marbt,  Sbüngen,  kapern. 

, tp^Uxp  fatter,  Wad,  &effen-'Sarmftabt. 

/ 2lug.  £iiber§,  9teus9)Uinfter,  ©djkoioig. 

2.  Senor. 

©buatb  3too§,  Sllttirc^en,  ^t^etupfalj. 

3oad)im  3tted‘bof,  2ß;3mar,  Sftedtenburg. 
3uliu§  Söffner,  23erlin,  ^preufjen. 

1. 23  a fj. 


W1*  3ftaa§,  Dppentyeint,  £effen=Sarmftabt. 
£an§  Nobler,  Dicuftabt  a.  ©aale,  58apern. 
3o^>n  £ingenberg,  Dlbct  bei  Sanjig,  2Beft=5pr. 
2.  23  a£. 

2fuguft  23tettner,  §unt^  Raufen,  ßurbeffen. 
£ouiS  3teiffcbneiber,  ©btca$o,  3l(. 


SDlatttterc^pt. 

^Vtcag  0,  3IL 

(3.  © b t f)  0 r n,  Sirigent,  ©cbnadenburg,  <gan. 

1.  Senor. 

©erbarb  iQüffcn,  Drfop,  3tbetnpreufien. 

2iug.  Siebter,  23erlin,  $r. 

5preft,  ^aunbeim. 


©am’t  3ona§,  5pofen. 

©rnft  fiebert,  £agen,  ©djaumburg^Sippe. 

<g.  3<*nfen,  23erl,  -Beftpbalen. 

3.  ©pobn,  ^betnböllen,  ^ibetnprobing. 

£.  9iofenberg,  ©t.  £oui§,  3)io. 

©.  Uebtein,  Stbeinbeim,  58aben. 

2.  Sen  or. 

Sb-  Slrnolb,  ©uben,  ^preufcen. 

$rana  2imberg,  ©tuttgart, 

§erm.  5pomp,  23obenberg,  $urbeffen. 

2lbam  DcbS,  2insbacb,  Äurbeffen. 

§einrid;  23obe,  5peme,  ^annoper. 

3i.  Winter,  Siofiod,  3Jiedienburg. 

3 ©cbneiber. 

3ofepb  SSatbier. 

1.  23  a£. 

§.  ©.  23e3ber,  ^aberbom,  2Beftpbalen. 

©ruft  Dberbed,  Äiel. 

3obn  23  9J?üßcr,  23rud)fal,  23aben. 

3.  £.  ©belmann. 

Dr.  mod.  3-  ©cbaEcr,  §fomborn,  3K)e'.nfjefjen. 
©b.  ©otbed,  Gtm§born,  §o!fte;n. 

5p.  Sieben*. ann,  ^rtfel  3-eb^en,  ^otftein. 

3.  2B.  ©e'.ft. 

^eier  23aar. 

2.  $8  a j$. 

3r.  ^orn,  23trtacb,  Söürtemberg. 

3i.  §abertanb,  ©tau§tba(  a.  §ar^. 

3pwp^<^/  Berlin,  5pr.. 

3of.  Saufaia. 

3.  5B.  ©cbnabtg. 

2(ug.  3ubae. 


®efang=2Jctciii4 

©feb  elcttib,  O. 

©.  3t.  SJ2  ö U e r,  Strigent,  Samerben,  Äurfjeff 

1.  Sen  or. 

3-  £)tib/  CggerS^eim.  9i^etn$>falä. 

©.  2öala,  ÄaBrube,  23aben. 

3.  2S.  3iingling,  5prag,  58obmen. 

S.  ^Pfifter,  2lmri§ioeit,  ©cbtoeij. 

©.  SSattber,  ©leoetanb,  D. 

2.  $.  23tafiu§,  ©rumbadb,  3ib«iupteu]5en. 

5p.  Äramer,  Sarmftabt,  Reffen. 

©.  ®cbneiber,  ©ber^beim,  Reffen. 

2.  Sen  or. 

ft.  SSamtde,  23aIoir,  3Jtedlenburg=©ib:rertn. 
%.  SoE,  SRl^etnba^  ^ßreu^en. 
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G.  ttftf;  ©auqregtoeiler,  Rgeinf)fal3. 

2)t.  ^Sfifter,  2lmrBn>eil,  ©cgioet^ 

@.  £ang,  Ganton,  D. 

% Tiicf^e  Reifer,  Glebelanb,  D. 

G.  §etB, 

% Sgonnann, 

1.  Sat 

*Q.  % ^Botteler,  Reutlingen,  SMrtemberg, 

D.  ©.  Saum,  Serlin,  ^preupen. 

R.  ©ui,  ©tae3,  ©djtuet 

2JL  &inb,  ©ubenäberg  bei  Gaffel. 

G.  gurlinben,  RiaBoeus.  GIfaB. 

21.  G\  ©djabe,  Sernburg  a.  b.  ©aale,  2lngalt. 
D.  ©cgabe,  . " 

2ft.  Rafter,  RemSranbenbatrg,2Redlenb.-'©trel. 
©.  Söb,  Gleoelanb,  D. 

Sorge§,  * 

S.  Seinem,  * 

6.  R.  " 

2.  Sat 

©.  21.  pfcger,  !£>etner§borf,  Sagem. 

G.  2ftubler,  Reubenau,  Saben. 

% S.  Sang,  (Santo«,  D. 

G.  fjb.  £etnfogn,  SRilioautee,  SBiSc. 

§.  ©tranb,  2ltlanitfd)e  Dee  am 
2ft.  ©.  ^ulbgeint,  Glefcelanb,  D. 

21.  ©eorgi, 

©.  SB.  fcemfdp, 

2.  SKeprtg,  " 


©efattgfcetetn  ^artitomc* 

Gle&elanb,  0. 

$ r o f.  SB m.  & eg  b l e r,  Dirigent,  Goburg. 

1.  Heitor. 

Gga§.  Sarncr,  Glebclanb,  D. 

©eo.  Slitd;er,  Ober  Roö&acb,  tjxftSarmftabt. 
Ggas>.  Sftolter,  Homburg,  Sägern. 

£).  2ftinntg,  Sern,  ©e^toe%. 

Däcat  Seder,  Serlin. 

2ft.  $bann,  greinägeim,  Rgeingfalg. 

2.  Sen  or. 

(Erwarb  Äofmorgen,  Gleoelanb,  D. 

3).  Scinlan,  <£em§bad),  Saben. 

(E.  2lsbcd,  §agen,  SBeftggalen. 

Sof.  &eger,  Srter,  ^ßreuBen. 

2)1.  Sailer,  Serngaufen,  SBürtemberg. 

©egoene,  3erP#  Rntyfllt  S. 


1.  Sat 

9fta£  GooB,  Retcgenbacg,  Sogtlanb,  ©aegfen. 
2ßm.  ^olmorgen,  Glebelanb,  D. 

2lnb.  ftoljage,  §agen,  SBefi^p^alen. 

3>ogn  ©c^ufter,  5tallftabt,  Sägern. 

Gonrab  Senber,  Garlftabt,  Rgeingfalj. 

S.  Seng,  SBald,  Glfa§. 

2.  Sa  t 

©eo.  §.  SBerner,  Gleöelattb,  D. 

Suegne,  Göln. 

Kilian  Ggeri,  Dber^eÖ,  $urgeffen. 

'S-  Rofentgal,  Sud^olg  bet  Serlin. 

SBm.  ©rant,  Gleoelanb,  D. 

So^n  öueter,  2ftaing. 

£>tpl)en$. 

(£  I e b e l a n b,  0. 

R.  G.  $ e n n i n g §,  Dirigent,  <QaIle,  5preu|ett. 

1.  Sen  or. 

2lbam  gaengerle,  Dffftein,  tpeffen. 

21.  % Gfcg,  Goblen^,  Spreujjen. 

§etnricg  ©cgiueter,  Glebelanb,  D. 

©eo.  SB.  Sop,  Gincinnati,  D. 

& Suegi,  peiptoeikr,  $f a%. 

2.  Senor. 

Gb.  Sel^,  Sßf;iEigg§burg,  Saben. 

£enrg  Sogn,  §elgolanb. 

^ermann  Siegel,  Gaffel,  Reffen. 

% SB.  S^^g,  GarBruge,  Saben. 

©eorg  Rector,  SßaBrobe,  §annober. 

%.  ^ennrieg,  GleOetanb,  D. 
g.  G.  äßiigelmg,  Gleöelanb,  D. 

1.  Sa t 

igogn  Sort,  ©roB^Sit'ed,  Reffen. 

§er.  glaubermeger,  Rein^log,  ^»annober. 
^erm.  Jtarften§,  3Jiarne,  ^olftein. 

• Äauf mann,  §altingen,  Saben.  • 

Sof.  Äogimager,  Regborn,  ^pfalj. 

%ogn  Pfeiffer,  SJtainj,  ^effen^Sarmftabt. 

©eo.  % probed,  jr.,  Deftricg,  Rgeingau,  öeff. 
©ottlieb  ©traBer,  SBangen,  ©cgtoei^. 

<p.  S.  t^ang,  Glcbelanb,  Dgio. 

2.  S at 

$elt£  Surged,  ©taaffen,  Saben. 

SBtll,  Sort,  ©rof?  Sufed,  §effen. 

^acob  Harber,  Gleoelanb,  Dgio. 

Otto  ^reg,  GarBruge,  Saben. 
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SBilliam  Spornung,  ©inbringen,  SBiirtiemberg. 
Conrab  Kempf,  äßannfyeitn,  23aben- 
Daniel  Kuufc,  CoSraeiler,  Clfafj. 

<q.  ©d)reiber,  Ungftein,  ^Pfalj. 

Crnft  ©tern,  ©trafjburg. 

£ieberfra«|. 

ColumbuS,  D. 

Iprof . K.  ©djoppelrei,  Dirigent,  Katern. 

1.  bettor. 

23ernljarb  Kaifer,  2Jiiinc§en,  Saiern. 

Cfyr.  33al5,  211§§eim,  S^ein^effen. 

^o^n  gar  met,  S^eim,  Wk- 
3i.  £.  ©dprabet,  ColumbuS,  D. 
g.  Wl.  Sranb,  23i[djofftngen,  23aben. 

2.  Denor. 

Spenrb  Doll,  ©inSljeim,  23aben. 

©corg  231efdj,  ©djtoabfyaufen,  33aberu 

1.  SBaji. 

^Tcidpaet  2u[dj,  SegelSlpirft,  SSaben. 
gofyn  ipceldjcr,  23urlbarbS,  Spesen. 

'^uliu§  ©d;oenfelb,  ©ad;fen=2tltenburg. 

Karl  2ßcge,  Delje,  springen. 

CfyaS.  ©dprab,  Cincinnati,  0. 

g.  Keetyue,  granf'enl^aujen,  ©cfymarjburg  Di.  ©. 

2.  SSafc. 

CljaS.  SBiefel,  ©aalfelb,  ©ad)fen=3Jieiningen. 
@eorg  3*  SBranb,  SBifdjioffingen,  23aben. 
DfyomaS  Kodp,  Coin  a.  31^.,  ^preufjen. 

<£s>Inmlm3  Scanner#*)** 

Columbus,  0. 

Karl  ©djo^pelrei,  Dirigent,  Söiir^burg. 

1.  Denor. 

5p.  Sippert,  SJZainj. 

2.  3Mle,  ©enSnad)  a.  ©. 

3-  0.  Sott,  Columbus,  D. 

2B.  <q.  Sott,  bo. 

C.  Cdfiein,  SBagStoirft. 

3.  Cfper,  Columbus,  D. 

3-  C^aHiol,  Hamburg. 

2.  Denor. 

©.  Canton,  gtoeibriiden. 

Dan.  Krumm,  ColumbuS,  D. 

@.  Klofj,  Spofen. 

Sß.  3-  SSrod^oben,  3ftaftricfyt. 


C.  german,  ©djaff^aufen, 

©.  23qrdjerS,  Spannooer. 

©.  93Iefc£),  ©cfytoabljaufen. 

Sßfj.  23rud,  ColumbuS,  D. 
g.  g.  Subfoig,  Clbing. 

1.  iöafc. 

2BUf)elm  23a  d),  SSieSbaben. 

gof.  galtenbadj,  feabbamar,  3laffau. 

C.  g.  ©er^olb,  23afel. 

Xfy.  Saubien,  Königsberg. 

5.  §irfdj,  23erncaftel  a.  b.  3ft. 

2llfreb  3a£!p,  gilben. 

Slleg.  Krumm,  ColumbuS,  D. 

2.  S3afc. 

Cb.  23ad(j,  2BieSbaben. 

6.  Diftelfjorft,  Sippe^Detmolb. 

Cp.  öartenftein,  griefenf)eim. 

9ft.  granl,  ©djioabljaufen. 

3.  2fteber,  Spannooer. 

‘ft.  Krumm,  ColumbuS,  D. 

21.  2lbolp^,  ©cfyopffyeim,  a.  3t. 


Sort 

govt  2®  at)  n e , 3 n b. 

31.  21,  2Bel  ten  ft  e in,  Dirigent,  Clberfelb. 

1.  Den or, 

SBm.  £arfemper,  3Ifycba,  SBeftpljalen. 

Sp.  Siibljoff,  23ramfd)e,  Kreis  DSnabriid. 

^uliuS  3iat§,  §oof,  KreiS  Cafjel. 

2.  Sen  or. 

Cmil  ^abeidorn,  .CpefjemDanuftabt. 

3w^M^len,  ^pgrmont,  SSalbed. 

2.  goelltnger,  gort  Söapne,  gnb. 

21.  Kriiper,  SSrunScap^el  2Beftp^aIen. 

; 31eul;auS,  ^pabcrborn,  n 

1 1.  Safe. 

! 21. 2Bruber,  SBatbfird),  Saben. 

I C.  @rof;,  gort  SBapne,  3«b. 

! S.  g.  ©d;ut£,  Buffalo,  m.  2). 

S.  ©d;irmeper,  Biffenborf,  KreiS  DSnabriid. 

©.  Soefdv  ^Ipmoutfj,  gnb. 

2.  Safe. 

Sp.  ^aberlorn,  Reffen 'Sarmftabt. 

3tub.  SBenninglpoff,  23ram^d;e,  KreiS  DSnabriid. 
Cb.  3toll,  gort  SBapne,  $nb. 

C^ir.  Benning^off,  23ram[c^e,  KreiS  DSnabriid 
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gort  SSSatjne 

gort  SB  at)  u e , $ rt  b. 

3i.  2(.  SB  eilen  ft  ein,  Dirigent,  (Slberfetb. 

1.  Settor. 

©ottlieb  Unger,  9)?ittclfifd;ad)  bei  ©ailborf, 
SEürtiemöerg. 

SBUfyeltn  Sbfjrmann,  5?r.  DJtinbcn,  ^pieufeen. 
•JJtatljiaä  Cfyrmann,  SJtittelfranfen,  Sat;ern. 

2.  % e n o r. 

Salentin  Sint.r,  Grjporf  ^prooinj  ^urf>effeu. 
granj  3fiafye,  gort  2Bat;nc,  gn\ 

©eerg  ©torbel,  üücemingen,  Sat)  rrt. 

1.  Safe. 

Subtrig  Senber,  gelling  Raufen,  ^reufeen. 

2Ue£  §onif,  ©oben,  Sßreufeen. 

Cfjriftiait  ^pioor,  gort  2Bar,ne,  gnb. 
CoIumbanuS  Cfyrmann,  üDtonroebiße,  p§to 

2.  S3  a fe. 

SBil^eltnigafyn,  9kdarem§,  SBaiblingen,  SBiirii. 
gofyann  ©raff,  ^ilabelpljia,  ^pennfi;(uania. 
9iifot.  tguber,  Sött'.ngen=©pa';d}ingen,  SBürt1. 

©ermania 

Hamilton,  D. 

Dr.  C.  3Jt  a r f t,  Dirigent,  ©panfyingen,  SSurt. 

1.  Sen  o r. 

©eo.  SB:  ©c^ulcr,  Hamilton,  0. 

©ottfrieb  Söder,  Cincinnati,  0. 

SBUfjelm  3ieiff,  Unterlaufen,  SBürtt.mberg. 
Cbuaib  <Qeint5,  gtreibrüden.  Stljempfalj. 

2.  Senor. 

Cfja3.  ©rebner,  Cincinnati,  0. 
galiuS  ©djiede,  -ftorbljau'en  a.  <Qar§. 

CI;a§.  ©djelljorn,  Sapton,  0. 
gotjn  g.  ©djtnenn,  ©in»I;eim,  Saben. 

1.  Safe. 

gulitt§  3ftitter,  Siebentnerbe,  ^rooing  ©adjfen. 
Cf)a§.  ©eibenfaben,  0bertird)en,  Reffen, 
gofyn  fitter,  3iappol3treiIer,  Clfafe. 

©eo.  3teife,  Cincinnati,  0. 

2.  Safj. 

§tnxr)  Srinler,  Soltlage,  <gannorer. 

.Cfyrift.  ^pabft,  2ltbi3fyeim,  Sifjeinpfalg. 

2Bm.  ©efjrman,  Cffen,  ©rofef).  0lbenburg. 
$f)Uip  toft,  2ftat)enberg.  3tfyeinpfal§. 


Snbianapul  $ S0£ämterdm\ 

SnbianafeoItS,  gnb. 

3ft  a £ £ e d n e r , Sirigent,  spinne,  Spreufeen. 

1.  Senor. 

Slnbreas  Redler,  3tofenberg,  Saben. 

Sernfyarb  <gefeling,  Cupen. 

Sfjeobor  ited),  Siedartpeilfingen,  Sßürttemberg, 
Herrmann  Gngelbad;,  ©iefeen. 

Sra  perfon,  Corputfy,  SJiaine. 

3fta£  Soeper,  Sod; um. 

2.  S en  or. 

Sltbert  totll,  (klinge)  3ftagbeburg,  Serlin, 

0.  S.  Sijiu^,  granffurt,  am  dftain. 

©.  SBalb,  tojauta,  SBeft  ^reufeen. 

§.  ©prengpfeit,  2lrnftabt,  Spiuingen. 

S.  jailer,  Cental;,  Clfafe. 

0.  3UUer<$feIb,  ^orta  SBeftpfyalica. 

SI.  9ftcfener,  Soerad),  Saben. 

§.  Stoipfcb.ilö,  Stotenburg,  Hurfyeffen. 
gean  Sed;e,  3ftain&. 

1.  Safe. 

21.  S.nnerfd;eibi,  ton. 

Sfyeo.  gell,  Sibrad;,  SBürttemberg. 

Sßaut  toufi,  ©tuttgart. 

SB.  Siiepmeper,  Sremen. 

©ottfriib  3icder,  Cupen. 

SB.  3teper,  £oui§riße,  Rty. 

3i.  fgaueifen,  ©oeppingen,  SBUrttemberg, 

C.  Traufe,  ©tuttgart. 
g.  9tt;oÖefjammel,  ^piqua,  0. 

2.  Safe. 

3*  ^P-  Sensei,  gnbianapotiS. 
g.  9Jierg,  ©otot^urn. 

S.  Sanntrart^,  Saben. 

©.  3ieper,  3totl^enburgl^,  ^ur^effen. 

0.  Soaraf^,  ©anger§^aufctt. 

C.  ©d;oet!topf,  ©ablenberg,  SBiirttemberg. 

2t.  ©d;leid;er,  ©tuttgart. 

21.  $ut)n,  Sapern. 

^amrcaccinir^  lieber tafd. 

2 a to  r e n ce  b ur  g , 3 n b. 

^Prof.  G.  2C.  3ibf)rig,  Sioerpool,  0. 

1.  Senor. 

goi/n  Sbtr,  Santm^eim,  !WF)ein=tJ3fal3. 
SfjomaS  2td;ilte§,  grfee,  Saiern. 
gacob  Seder,  Seljrbad),  ^effensSarmftabt. 
©eo.  0tto,  Cincinnati,  0. 
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©eo.  Corning,  itlingertberg,  Unter=grarden. 
2Btn.  §emt,  <geibersbacp,  93aben. 

2.  Senor. 

©parted  Schnell,  ©te'mroeuer,  3tpem=$ßfafy. 
©prift.  Stnberegg,  ^ittSburg,  ^a. 

©onrab  ©anber,  Slbiftringen,  <iganober. 
grant  geberle,  ©amspurft,  SSaben. 

^opn  ©djneiber,  Satormceburg,  2>nb. 
greb.  itrteg,  £oebfd)iip,  ©acpfen>2ntenburg. 
£enrp  itod;,  Sararenceburg,  2>nb. 

1.  23  ap. 

©eo.  2>eder,  Seprbacp,  ^e[fen=Sarmftabt. 
Seopolb  itupferfcpmitt,  2öeilpeim,  SBiirtt. 

25m.  liefer,  ©fd;bad;,  -ftaffau. 

©u[t.  SDtatpeug,  23oonbide,  3Jio. 

2.  23  ap. 

©paries  Sommet,  2ßieb,  Dfiaffau. 

©parted  2)ed'er,  Seprbacp,  <Qeffeu=2)armftabt. 
grcb.  5tteinpan£,  iyppingpaujen,  iturpeffen. 
©prift.  2Utenpeimer,  ^Baltimore,  SOtarpianb. 
©eo.  Huppert,  Dbergteen,  §e|fcnsS)armftabt. 
^of.  3ft.  ituptmann,  fcippftatt,  ^reuften. 
©parted  23atjen,  jr.,  Samrenceburg,  $nb. 

„©wterpe"  SDiantteröor« 

2 0 u i § i)  ill c, 

<J3rof.  Otto  ©djueter,  ^Dirigent,  geei- 
burg  im  23rei3grau. 

25 m.  «ß.  grid,  Souigbide,  Äp. 

Sbarrp  21.  ©rebe,  Steloport,  5lp. 

Spugo  dreier,  ©annelton,  3nb. 

2t.  ©.  iUuip,  ^ouiäbide,  üp. 
griebrid;  itlingmann,  ügeibelberg. 

§ 9tic3,  Sgeffencaffet. 
fgertrp  23oquet,  ©Ifajj. 

§.  2).  Sßellc,  üdelbport,  5lp. 

Xpeo.  23an  paaren,  igannober. 

2luguft  % <parrcr,  2oui§bide,  St p. 

©u§.  2Ubrcd)t,  „ 

$>uliu§  ©fdjmann,  ©cploerte,  SBefippalen. 

25.  ©iebert,  SoutSbide,  itp. 

§enrp'9t.  ©eng,  jr.,  £oui3bide,  Stp. 

§.  <geid,  Souisoide,  5tp. 

©buarb  Ureter,  SUtena,  25eftppalen. 
greb.  ©ernert,  £oui§btde,  it«, 
griebricp  itraft,  Jpeifenbarmftabt. 
german  ^5.  Drtnvper,  ©banSbide,  $nb. 


greb.  Srejler,  jr.,  £oui§btde,  itp. 

©pa3.  g.  gapp,  SJiiamiSburg,  Cpio. 

2it.  ©trud,  ^ouiSbide,  ilp. 
greb.  üoplpepp,  &oui3bide,  5tp. 

£snu$inüe  £iet>cr£ran|* 

2 0 u i § b i II e , $ p. 

$aul  ©it el,  Dirigent. 

1.  bettor. 

$ofepp  ©tmmonä,  Äöln  a.  3t. 

Stöbert  9Jfan3feIb,  ©acpjen=2(Uenburg. 

©.  Sbübner,  2)ü[jeIborf. 

©.  Sippolt,  Storbpeim,  ^annoner. 

©.  itocp,  SouiQDtUe. 

©.  23aumgart,  itro‘o[cpin,  Sßofen. 
g.  ^liidebaum,  ©teinpeim. 

&.  ©icprobt,  yjcannpetm,  23aben. 
g.  ©d;marj,  £oui3bide. 

£.  ©djm’.tt,  2>iarburg. 

2t.  ©djtdinger,  &cui§oitte. 

©p.  3tapp, 

Sit.  SSoit,  3effer[onmlte. 

2.  Heitor. 

Soui§  bauble,  2JtitpI§eim,  SBiiritemberg. 
Victor  ©tein,  SJcille,  &annocer. 

3.  §etmu§,  ^ouiSbUle. 

§.  ©mitp,  §arrifoit  ©ountp,  3nb. 

©parted  2B'.n  ter,  Soutöbide. 

25m.  ©pnnamt,  ^errntpierlbad;,  2Sur-ttemberg, 
3S.  Uprtg,  23enöpeim,  £effen=2)armftabt. 

©.  2)epter,  Soui^bide 

S*  ©irud,  fgarrijo:;  ©o.,  ^nb. 

©p.  Siaibte,  öoui^bide. 

§.  58eder,  Limburg,  Staffau. 

2t.  ©cpmitt/  ^ouBbide. 

<g.  ©.  ©djUut,  SoutäbiUe. 

25.  Rodent acp,  ©aualge^peim,  SKainj. 

2t.  ©alter,  ©Im,  iturpeffen. 

©.  §e^el,  &oui8bide.  , 

©.  ©punann,  Soui^bide. 

1.  23afc. 

Souiö  ©dftenfemper,  ©tede.  $ßr. 

©.  2.  ©epupmann,  .spörftetn,  23aiern. 

D.  ©tup,  greiburg,  33aben. 

3Jt.  ®rad;,  ^eibetberg,  23aben. 

S.  gaafe,  ©tiedngen. 

©.  ^odrop,  ©apbad),  33aiern. 

§.  33aumgarten,  Soui^bide. 
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2.  93e<fer,  Dberpufen,  Stfjeinpfap 
g.  ©d)ft>en!,  SBieöbabcn. 

©.  9taftolt,  Sobenfjein,  Sipinpfalj. 

21.  ©d>miebe!ncd)t,  ©djlpatvjburg,  Springen. 
Settle  ©mge,  Sprftein,  Katern. 

©brnunb  3iapp,  ©Ijad),  33aben. 

Sp  ©pringer,  23ad'nang,  SBiirttemberg. 

2llb.  33irnftiel,  ©era  fputnig. 

©eo.  Sccbing,  2ou'.s>öiUe. 
gr.  Himmel,  £ouiü)ille. 

2.  ©cprman,  fünfter,  SBeftp'alen, 

6onrab  23ell,  2lpp.cnftei$er,  SBaben. 

3ul.  6.  Cpmunit,  £oui3öilte. 

6p.  6.  Äummcl,  „ 

2.  SBap 

3 3 gifepr,  23iebericp  3ia[fau. 

3-  g Sfn;t,  Giterfi.ro,  Hurpffen. 

SB,  Bremer,  21  nj  fap,  „ 

21.  Spobapp.  ©tabelpfen,  23aben. 

©.  3 geiebenpimer,  Stlbanp,  9ien>  2)orf. 

§.  23ü£)l,  6ol  möuö,  D., 
g.  SDiüller,  9JtiipI)aufeu,  SBcftpplen. 

21.  Sßopmami,  Gölleba,  sipr. 

6p  ©djad,  Belle,  Sptmober. 

©.  £.  Gprnann,  Souämlle,  Hg. 

Spaul  tab,  ©dpuboif,  SBeftpplen. 

Sp  2lpen§,  Hamburg. 

2.  33rcunig,  Grfurt,  Spr. 

2.  9trrb,  £oui3oifle, 

SB.  Himmel,  „ 

$?•  Sorcnj, 

SB.  Grb,  6anton  2lavgau,  ©epoeij. 

SDiÜtPiiufec  SERtifUf&eretn- 

9Jt  i 1 io  a u t e e , SB  t §. 

6.  Seining,  Sirigent,  SRiltoaufee,  SBiSc. 
1.  Sen  er. 

3-  33'rfeniralb,  ©cpnalnau,  SBa'.ent. 

§.  ©Präger,  ©ötlingen,  £onnober. 

§.  ©eifert,  ©djlug,  Springeu. 

3-  Deftreicpr,  ©untcrSblum,  ©rofjp  ©ad)fen. 
SB.  21.  9tietebod,  9Jtagbeburg,  Spreufjen. 

21.  9«.  Hupt,  SJiilroaufee,  SBiäe. 

21.  © 9tbbe, 

6.  ©,  ©tern,  " ’ " ' 

©glatter,  " " 

g.  ©cpnibt,  ©onberpaufen,  Springen. 


2.  Sen  or. 

3-  SufSfg,  DIbiälebeu,  ©ad)fen=SBeimar=6ifen. 
6.  ©ülbner,  2lnbeölcben,  Springen. 

§.  fpeffe,  gorbe,  Spreufjcn. 

3 23ernge3,  Sjboffmanöfelb,  ©rof$  Reffen. 

3-  3-  Spbcusvlle,  Mnmufee,  SBBc. 

5.  ©ereile,  SreSben,  ©ad)fen. 

3.  23eneb.ct,  SBie.i,  Defterreicp 

1.  S3ap 

9Jtorib  Sorr,  Gaffel,  Spreupn.  . 

6.  S3  uff  e,  23:rlin,  “ 
g.  grey,  gonb  bu  £ac,  SBiSc 

21  S3ierfud>,  gürjienmalbe,  Spreufjen. 

©.  SB  ©tropneger,  9Jtiüoaufee,  SBiöc. 

6.  ©tropneger,  " " 

D.  B'UKctufd),  Dueblinburg,  ^reufjen. 

©.  2B.  ©:offcnbacp  Hirn  a.  b 9tap,  Spreufjen. 
9t.  Seutfdj,  Slaubnip  23öpnen. 

£>.  21  Hocp  ib.il.oaufee,  SBi§e. 

6.  £aberr  nj,  " “ 

German  2lucr,  " " 

§.  Sp.  ©cpxepp  SBriegen  a.  b.  Ober,  ^ßreupn. 
g.  2.  diöp'id;,  Sarmftab1,  ©rop.  Sarmftabt. 
6.  SB.  2 . Haffuba,  9?eumav!,  ^preupen. 
g.  SBagner,  gsiebberg,  ©rcjjp  Sarmftabt. 

21.  9tiebermepr,  giirftemoulbe,  ^Jreu^en. 

6.  23ueö,  Hamburg. 

2.  23ap 

6.  2.  Hieloert,  S3erent,  ^reujjen. 

9tiebeden  fr.,  23ad;arad),  ^3reupn. 

6.  9t.ebed'en,  Sefferf on  6itg,  93to. 

6.  9tiebeden,  9Jlilmaul'ee,  SBiöc. 

SB.  S3ierfad;,  gürftcnioalbe,  Sprcufsen. 

9t.  Spfeil,  G.tl  ngen,  ©rofjp  S3aben. 

6.  21.  9tpbe,  2llraft,  gürftentpm  SBalbed. 

6 S3u]dber,  ^üdewloagen,  spreupn. 

6.  görfter,  “ “ 

3-  ©ier.i,  9Jt  lmau!ee,  SBic. 

3-  S3ed;tel,  griefenpim,  Spreupen. 

Sccll)öt)en  ^tc&crfraii^ 

9t  i d)  m 0 n b , 3 n b. 

21  Ib.  9)toorepab,  Sirigent,  23oraling 
©rcen,  Hg. 

1.  Sen  or. 

Souiä  SBrebe,  9)tinfterprft,  2lltmarf,  Spreuften. 
2llbert  ©tauber,  „ „ „ 

©eorg  ©ggemeier,  9iid)monb  3nb. 
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2.  X ert  or. 

Baltpafev  Bcfdjer,  ©tetten,  9?fyeinpfalg. 

$arl  SSeffef,  Stellingen  bei  Dönabrüd,  §an. 
Sacob  9tob,  ©t.  20-nbeI,  9ieg.:Bcj  Srier,  Spr. 
SßMIIjelm  £ö;$er,  ÄI.  Beuften,  Slltmarf,  Sßr. 

* german  9lob,  Cincinnati,  D*. 

1.  Bab. 

- fy.  Wörter,  9iepet:bel,  Jtant.  Slppenj  II, ©d;roeis. 
Slbolpp  9Jieper,  £emfo  be,  Spanncuer. 

Grnft  ©dpre  in,  ©'.chide,  Slltmgr!,  STr. 
3o$amt  £üt$en5,  tgeiligenpafen,  ©d)l  sjgolft. 
$rcb  Spein,  Gimir.nati,  Dplo. 

Spcter  ^uf)Imann,  £effen-Sarm[tabt 
©eorg  9?olte,  9iid;monb,  3nb. 

2.  Bap. 

$rang  9J?aag,  -Keuenfudjen,  Dlbenburg. 

$reb.  iyapnfe,  Brome,  Jpaitnoiicr 
5^axl  Crbfe,  9tuboIftabt,  SIjüringen. 

®t*  £diu$  32itßrtci£=($fub* 

© t.  2 0 u 1 3 , TO  0. 

Carl  $ r ö I;  I i d; , Dirigent. 

1.  Senor. 
tg.  Sörr,  ©t.  StouiS,  2)Zo. 

C.  § Äe'Slcr,- ©iff-  n,  ^annober 
2(bolpI;  ßrelf,  ©cring§iralbe,  ©ad;fen. 

2.  ^enor. 

2T.  §.  SeibcS,  ©t.  2oui3,  SPio. 

3.  S3  $Iemm,  £attftall,  Clfajj. 

9Kaj  Brünjeö,  Siffen,  £anncber. 

1.  S3  ajj. 

C.  Bitmiller,  2$övtf>,  STpeinpfalj. 

S3  Sier!c3,  ©t  Soui§,  9JZo 
§.  ftY.Sler,  Sip  n,  Sbannober. 

2.  S3  ab- 

2S.  Sec,  91ab  burg,  Stauenburg 
Bertel,  Siffen,  <£ar.nober 
C.  $röplicp,  ©tut'gart,  StSiirtiemberg. 

©oktaler  ©ängrtdbor» 

© t.  2 0 u t §,  93?o. 

21.  2S ilt^artitj,  sprag,  Böhmen. 

1.  Scnor. 

Cfirift.  Cllcr,  SUZcttenpeim,  §effcnbarmftabt. 

.{£.  2.  2öm.  $ifdjcr,  SJiiuben,  Spreuben. 

©uft.  fterma  n,  Mmauf'ee,  2£i§c. 

G.  BartcIS,  §otyen=§ameln,  £annob:r. 

£ugo  Clement,  SScrtcur,  Bretagne. 


Grnft  ©tamm,  ©t.  2oui3,  9JZo. 

Cpa$.  tpergefell,  3arnoim$,  ©djlefien. 

Conrab  Jtcllermann,  ©eömolb,  igannob. , 

9lid;.  §ifd;er,  Spi;ilabelpl;ia,  Spa, 

Jjj>.  Samme,  9tod;porft,  Spreuben. 

G.  §.  Jtortlairp,  Sengericp,  bo. 

£cnrp  Sinneibcrtf),  Dftercappeln,  ^annober. 
(Siemens  ©d;ul.c,  £annobcr. 

2.  X e n 0 r. 

Sluguft  9ZeimIer,  £>ille,  Spreuben. 

2Ibam  Stange,  Sfteufircpen,  2ßalbed. 

Dtto  ©dpnibt,  £:I;r,  S3abeu. 

2Bm.  Dbort,  3:11,  a.  §.,  S3aben. 

Spenri)  Srepcr,  „ 

Sluguft  SBetefamp,  jr.,  ©t.  SouiS,  2JZo. 

Gfyvift.  ©toltmann,  Dftercappeln,  ipannober. 
S.  9JIo.ifd;e,  Jgolftabt,  §annober, 

3.  C.  2)?orifd;e,  ^otftabt,  §annob:r. 

§enrp  Sricfelmann,  ClDcrs^aufen,  bo. 

2Iuguft  Äaltmcpcr.  2)icpingen,  iCii  ttemberg. 
Dtto  Sieir.ert,  S3ofymte,  §annob:r. 

DJtatp.  D^nmad)t,  Sorlad;,  33abcn. 

©.  S Bacon,  Cf;i'licotI)e,  Dl;io. 

3oe  Sprefcl;,  2SittIid),  9i^ein=  ^preuben. 

1.  Bab- 

^fjilipp  ©tamm,  Sarmftabt,  Reffen. 

2IrlI;ur  Carcli,  Stapr,  Baben. 

9ticp.  ^inflin,  9tetb=f?)orI'. 

©uft  Älatt,  Csavnifau,  ^cfett. 

Sacob  Seibrecpt,  Stanbau,  Bfa-3* 
g-rcb.  ^e|el,  Sarmftabt,  §effen. 

9iobt.  Stiebermann,  epemnip,  ©ac^fen. 
^rebrid)  £>  rmiugpau?,  §iide§toagen,  9i^eins 

^Preuben. 

3ofy:t  2S.  9)?aa§,  ©reifcdbalbe,  ^ommern. 

Gber  SI;omfen,  ©,^Ie3tbig,  §olftein. 

2Tm.  9(ubbcnberg,  BorgI;ol3paufen,  ^preuben. 
?S',  9.)c.  9iatpburn,  9Jteig§  Co„  Dpio. 

S>.  Niemann,  .s^annober. 

2.  Bab. 

3opn  Stöibcnftcin,  itüffel^peim,  Reffen. 

5’ranf  !peIgotI;,  *§oltpa  .fen,  Bapern. 

Suisbider,  § Ibesfycint,  ^anneber. 

^reb.  pamm:r,  Colt  b,  ©ad;fen. 

Sopn  ,te  I,  ©d;ne  ulingen,  9ipein='ipreuben. 
^yreb.  Spat  ft,  Sttppred;t3robe,  Spreuben. 

3cf.  ^ranf,  Dbcrlal;nftein,  9caffau. 

^rcb.  SBittid),  j^immelSberg,  Spreuben. 

3o^n  ©.  2B  Uiamö,  Cincinnati,  D. 

Xpeo.  9Ud,  Coin,  9ify:in=Spreuben. 
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Teutonia  ©efattgttercut* 

6 t.  2 o ui» , 9ft  o. 

SouiS  Samen,  Sirtgcnt. 

1.  Sen  or. 

2Bnt  pet,  SBertper,  SBeftpfjaten. 

92.  33end,  33'tdjten,  Sugemburg. 
tot  Seibert,  toujnadj,  Sipcinprobins. 

S.  SB.  33ierbaum,  Siibenfdjeib,  SBefippaten. 

2 Sen  or. 

S.  SSogf,  Serforb,  SBeftppaten. 

SB.  §ormann,  33;ctefelb,  SBeftppaten. 

Sp.  9Jiau§,  9tup?ert§pofen,  Staffau. 

<g.  Ä(age§,  Siienburg,  <gannoner. 

1 . 33  a p. 

©.  <g.  Sieberiep,  33ielefetb,  SBcftppaten. 

Safob  £tod,  Semgo,  Sipp:=£etmolb. 

^aut  liefer,  ^riebricl)§[;afen,  SBiirtembcrg. 

<g.  33rint’met)er,  <tt.  SouiS,  2Jio. 

S'.  8t:er, 

St.  33angert,  2tfd)badj,  Reffen. 

<g.  toufep,  93redn>ebe,  SBeftppaten. 

2.  33  a p. 

tg.  SB.  SBieganb,  SBeripet,  SBeftppaten. 

C.  ^nidmetjer,  35Iaspelm,  " 

tot  ßierctp,  tpaberborn,  " 

3.  ©.  33rinunei)er,  St.  Sou  13,  9Jio. 

gloungStPUm  Sftdmtcrc&snr* 

9)oung§ton)it,  0. 

Gpa3.  Siebmann,  Sirigent,  Sapton,  D, 

1.  Se nor. 

§.  93ranbmiilter,  Saffel,  igannooer. 

SBm.  3Ji.  SJtaag,  Cbingen,  SBurtiembcrg. 

% SJteper,  Sn^bcrg,  9ieumarf. 

2.  Sen  or. 

Stubolf  SBittbranbt,  Sleubranbenburg. 

2>opn  33renner,  Sueprin,  33aben. 

Gpa3.  Stubotf,  -fteuftabt,  igannooer. 

1.  33ap. 

Sreb.  2tnbre§,  33iet,  Scproeij. 
tgenrp  toepbaum,  Buffalo,  91.  9). 

Cbro.  Petrie,  5)oung§tonm  D. 

Soui§  ©euji,  SSarren  Dpio. 

2.  33ap. 

Samuel  S^9/  ©ontenfcpirpl,  Scptoeij. 

Sacob  $etrie,  fgetteSpeim,  33aben. 

Sttbert  i?abft,  2Bein3peim,  93aben. 


51*  $Jläm\cvd)DT. 

Cincinnati,  0. 

S p.  9Ji  e i;  b e r , Sirigent,  33iber3fetb,  SBürtt. 

1.  Senor. 

!g.  33eder,  SSöiben  bet  C3nabritd. 

©p.  Seder,  „ 

C.  Sauer,  Dbcribigpeitn,  33aben. 

Sat.  SefdjUr,  Seutfcplanb. 

33.  Suntman,  Cincinnati. 

SB.  Sitnfrnan,  „ 

SB.  ©iintpec,  ßlau-Mpat,  igannober. 

©co.  Oplloein,  Cb.rmeifter,  Reffen. 

2.  Senor. 

Sp.  Stdermann,  Sg.mnober. 

S'.  33led)fcpn.ibt,  Steufiabt  bei  Coburg. 

<g.  Srintman,  Cincinnati. 

©eo.  S'tlctamp,  S'ürftenau,  igannober. 

<g.  Stodntann,  Körben  bei  Dönabrüd,  tgan. 
Cpaö.  Sdjicfer,  Cincinnati. 

<g.  C.  Seide,  öannober. 

1.  33  a p. 

C.  <g.  33aitmann,  Gin.innati. 

!g.  Sinde,  Slnu  Sieppotp,  Sgannooer. 

<g.  temper,  Sitbbede,  SBepppaten. 

33.  Äeper,  jr.,  Siupeaau,  igannober. 

Gpa3.  £et;er,  Cincinnati. 

3Bm.  Sutperbe.n,  tpreupen. 

§.  Sttcffen,  Sait[d)Ianb. 

S.  Sueffen, 

Cbm.  Sd/iefer,  Cin.innati. 

C.io.  Sd;neiber,  Cincinnati. 

2.  ® a fe. 

Sr.  Stujbentbrinfe,  Sieptjotp,  igannooer. 

3Bm.  33artp,  Stamätau,  Sd;te[ien. 
tpl;.  33tum,  Cincinnati. 

Sp.  33auntan,  „ 

S*.  33oeret,  Sarmftabt,  Reffen. 

©:o.  9tel;c,  Cincinnati. 

Sr.  §eeman,  „ 

Sopn  SBettingporft,  Steuftage,  ^annooer. 

S'.  SBilbt,  ^penglin,  tbtedtenburg. 

Cacilia  ^ditncvd)i>r. 

©amp SBajpington,  Cincinnati,  0. 
1.  Senor. 

SB.  <g.  §epne,  S.iefen,  Sranbenburg. 

@.  §aag,  Htm,  SBiirtte.nberg. 

SBm.  Aleman,  ScibeSpeitn,  9ipein^fata. 
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%.  $rbrbidj,  ScnrDrlcanS). 

CfyaS.  23iterdle,  Cincinnati. 

2.  Denor. 

2/  ©djuler,  ^ö^'in^en,  23abcn. 

CfyaS.  21.  SüiüUer,  ^iebentocrba,  ipr.  ©cd)fen. 
58.  ftiicfyer,  $reibcrg,  ^reujjert. 

% ‘grb.bid;,  9tcm=DrIean3. 

1.  23af3. 

3.  Suborf,  9?.  23.  De^aS. 

fpegner,  Gin.innati. 

3Ö.  $orban,  „ 

©.  Vierer,  Söflingen,  23abcn. 

2.  23afe. 

Gfy.  tgubbartf),  Sem=Drlean3. 

©efyneiber,  Söeftfyoffcn.  Glfafj. 

2Surd:;ai\fy,  Sculp;  ngen. 

% Sod,  Gin.innati. 

$.  tgaffner,  Ckünftabt,  Spcinbaicrn. 


(Soiicorfc ia  S^dmtcrc^or* 

Cincinnati,  O . 

1.  Eenor. 

©mil  $rei,  SJUi^Ifjaufen,  Clfajj. 
Sßm.J&icpicnfitem,  Düffelbo.f,  Speimtpreufjen. 
Gonrab  Deb,  Cincinnati. 

§enrt)  $epcn§,  Hamburg. 

2.  Sen  or. 

2oui3  33et;e- te,  Wörtp  am  Spent,  23aicrn. 
Dpcobore  $rcP,  Cine  nnati. 

2>accb  ©eorgen,  Doffmpelm,  Clfafj. 

3Bm.  Zeitig,  Cincinnati. 

2luguft  (Simon,  ©feperobe,  üpannooer. 

Gpa§.  ©d;nei:er,  Cincinnati. 

Gpa§  Wiecpman. 

1.  23  a% 

Spemp  23eperle,  2Bör  p am  Spein,  23aiern. 
$opn  23ud,  $riebr'.cb§paf,  23aben. 

$no.  S3ie:tfd;,  Cincinnati. 

Dpeobore  §afner,  ©djtoeij. 

$ofcpp  Some,  SpeinprcPin}  tpreujjen. 

Cpa§.  ©pritdp,  Cincinnati. 

2Ji';d).  ©eibotb,  SSilpelmSborf,  23aiern. 

2.  23afe. 

2oui§  23ud,  $riebrid;stpal,  23aben. 

Cb  Jparmutp. 

2öm.  Siüllcr,  Sitterobe,  23raitnfcpraeig. 

2Bm.  f fäfffein,  Cincinnati. 


Cbioarb  ©perber,  2uda,  ©ad;fen=2Iltenburg. 
SSnlemin  ©tred,  2(mt  23üpl,  23aben. 


^riufcc .j  @dm)cvd)or. 

$arl  23a  ru3,  Diligent,  23rc3lau. 

1 . S c n 0 r. 

§einricp  ©cp'ifert,  tpocpftetten,  Speinbaiern. 
iygnap  W0.3,  Soltenburg,  Württemberg. 
Wilpelm  fyaiftermac^er,  SieijCnpeim,  £>.  §. 
Sa!«')  3imma  mann,  Sappenau,  23aben. 

©eorg  Stiller,  Cincinnati. 

©eorg  ©a^manii,  Steifung  n,  Äutpeffen. 

£>.  SS.  £epne,  Dtiefen,  Brandenburg. 

5?arl  23edcr,  ©t.  2oui3,  Sto. 

Satob  Stcrpofer,  Canton,  Dpio. 

^afob  Jtopler,  S.clcnpeim  beiSeuftabt,  Speinb. 

2.  Den  or. 

2lnbrea3  Steier,  23. rg,  Speinbaiern. 

^riebricp  Stüllor,  .*  ufef,  " 

Wilhelm  ©ioffvegen,  $i5pibe  am  §ar§. 

©coig  tpetenrann,  Impflingen,  Speinbaiern. 
tgeinrbp  Dorri§,  Buffalo,  Sein  2)orf. 

2i3ilp:lm  Ärcup,  Cincinnati. 

Stidjael  $rafr,  " 

Stieb ael  ©ielb, 

tal  itucpr.le,  ©inäpeim  bei  ^eibelberg. 

1.  23  ajj. 

2lbolpp  ©aile,-Sottenburg,  2öiirttemberg. 
Wilpelm  Steier,  23raunfcpmeig. 

^arl  §ellmutp,  ©aalfelb,  ©acpfemSteiningen. 
Äarl  Diener,  tpirmafen^,  Speinb. 
tgeinrid)  3immertnamt,  Davmftabt. 
fyriebrid;  ^rffman,  ^ranlfurt  a.  S?. 

9)tid;acl  ituljn,  ^ngenl;eim,  9tl;einb. 

Sftein^ojlb  Siiiller,  tp^ilabelpfjia. 

2.  23  a f;. 

Gliag  ©utfjarbt,  23ortcn,  jtur^effen. 

5tarl  ^elbpaufdb,  23upbadj,  §effen=Darmftabt. 
^einricp  ^offrrann,  'grantfurt  a.  9Jt. 

SSalentirt  §offmann,  11  11 

Robert  ^irft,  Seipjig. 

Wilhelm  Dietrid),  §erforb,  2Beftp^alen. 

^atob  5?ul)n,  25ngenfyeim,  S^einb. 

^arl  Siertel,  Cincinnati. 

Wilhelm  Sottger,  " 

Cl;riftian  Wefterfamp,  Dänabrüd. 

^3l;ilipp  Cber,  ©en^eim,  S^einb. 
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(Germania  50lamtcrd)Pi\ 

Cincinnati,  D. 

Witpelm  Cdert,  ©icigent,  Sabcn. 

1.  Sen  or. 

W.  B^pne,  ©riefen,  proo.  Sranbenburg. 
Wm.  Skptenftetn,  ©üffetborf,  Sipeinprobtnj. 
Benrp  gepenS,  Hamburg. 

Benrp  Woorf,  Sujioeitter,  Ctfafj. 

©eo.  ©rofj,  Gtnci  nati,  D. 
grant  tarnet,  " " 

2Uej:anber  ©taefcp. 

2.  ©enor. 

©peobor  grep,  Cincinnati,  D. 

Cpa§.  ©d;ne  ber,  Gin.innati,  D. 

Gonrab  Wütter,  WiSbaben,  -Jtaffau. 

Stubolpp  Surgpe  m,  preufi  fd)  Winben. 

Cart  ftoptpeier.  jungen,  ©roßp.  §effen. 

3of.  Saibte,  Sörracp,  ©rofjp.  Saben. 

Wm  Stoff  regen,  peptbe,  §arj. 

Wm.  Soacpitn,  Cincinnati,  0. 

!yopn  Semmel,  " 14 

% g.  ©cpt'.ngman,  Bremen. 

Berm.  Mer,  Hamburg. 

1.  S ajj. 

Bernt.  Sfieufs,  ßiffingen,  kapern. 

Conrab  2Jiin!etmann,  Winbcn,  Bannooer. 
Dtto  Wintetmann,  44  44 

i^ofepp  ©totj,  Cincin-a  i,  0. 
iyafob  Färbung,  ©cpmepingen,  Saben. 
i^afob  fö'önigöberger,  Dbbacp,  Sapem. 
iyopn  Sertfcp,  Cincinnati,  D. 

^opn  fetter,  44  44 

greb  ©trubbe,  44  44 

Wm.  Ärate,  Celle,  Bannober. 

Grpart  Stopp,  ©cptoemingen,  Würtemberg. 

2.  Safc. 

Sartpolb  SJteper,  Hamburg. 

Wm.  gepr,  Sürid),  ©cptbeig. 

^einridt)  ©trubbe,  Cincinnati,  D. 
gatob  ©rebel, 

Gpa§.  Stiect,  ©cpiberin,  Wedtenburg. 

©.  W.  Zotiger,  Cincinnati,  D. 

(Boob  3?eUott>  0ätigetd)or« 

Cincinnati,  O. 

1.  ©enor. 

ppilipp  ©cpormann,  §eif ebecf,  tapeffen. 

G,  Sobe,  2tcpim,  Bannober. 

Cugen  ©teinmep,  porfbille,  gnb. 


2.  ©en or. 

'peter  Sicbricp,  ©ipperäfetb,  Stpeinpfatg. 

Cbuarb  ©ooönunn,  Singen,  Bannober. 

Crnft  Bergmann,  geUerf.lb  a.  Barg,  Bannober 

1.  Safe. 

Witpetm  guirrcr,  ©erfepenrettp,  Saiertt. 

Bcnrp  ©roppedjer,  Cincinnati,  0. 
goet  B-  ©.cinberg,  Battenberg,  Weftppaten. 
Itart  guirrcr,  ©erfcpenre  ip,  Satern. 
g.  33.  B-  Stolte,  Bdber,  Bannooer. 

’Mcpet  wirket,  ©u'j,  Gtfajj. 

2.  33  a ff. 
gopn  Sobe,  Cincinnati,  0. 

Robert  ©cpnübt,  Siteberrofjbad),  Stoffau. 
Witpetm  Söttger,  Cincinnati,  0. 
gatob  3ien$meifter,  ^einbaiern. 

4?aru<jatt  !9Wmterd)pr* 

Cincinnati,  0. 

2t.  Wee$,  l.©irigent;  W.Äocf,  2.  ©irig. 

1.  © en  o r. 

Bubert  2tngelbeanbt,  2J2efjfir:p,  Saben. 
gopn  SSöttner,  ©raboib  yJtetfteiuurg. 

^ranj  Sßöttner,  ©ce’.fgtralb,  Pommern. 

2S  Bannaum,  Sengeiid;,  5Seftp^ateu. 

SSitUam  $od,  pcecoj,  B^Uftein. 

Sut.  ©pof;r,  3^tterfetb,  B^nnober. 

Süittiam  ©ünttjer,  ittauStpat,  Bannooer, 
SKittiam  33edmann,  Cincinnati. 

Sluguft  9tein^arbt,  preu^ifd)  SD^inben. 

2.  ©enor. 

Dtto  Pfeifer,  SBcttenbingen,  Sßürttemberg. 

©.  tiefer,  Cincinnati. 

f^rip  Seife,  Baberöteben,  ©d;te§toig. 

SS.  brummet,  Äteinern,  fvürftent^.  SBalbed. 

B*  fetter,  ©uittingen,  Württemberg. 

©.  ©cpmibt,  Cincinnati. 

S.  ©cp  impf, 

Ä.  ^riebpof,  44 
2t.  Sa:be§, 

1.  Safe. 

Dtte  oan  Sargen,  B«mburg. 

Wittiam  ban  Sargen,  Cincinnati. 

Stuguft  jyromm,  2Jteiningen. 

3D?unbpenf,  DSnabrüd. 

Benrg  ©enpotjer,  Cfcperöpaufen,  Sraunfcpioeig 
©ottlieb  ^aedp,  Sattingen,  Württemberg. 

3of.  Betfnteper,  Wien,  Defterreicp. 
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SB.  SBaHbredjt,  Cincinnati. 

<0.  Sen3er,  Slr^eiligcn,  §effen*2)armftabt. 

Si.  Sftebel,  Cincinnati. 

Cdfyart  2tmenbt,  $ird)l)e;m,  Reffen. 

Gf)a3.  SBensel,  Sauterberg,  Spannooer. 

2.  25  a ft. 

21.  ©djeibemann,  $afje(. 

$p.  2Bei§,  ©cfyneeberg,  ©adj’en. 

S 23eife,  SpaberSlebcn,  ©d)le§nng. 

Mller,  Coburg. 

21.  SBulfinger,  ©d)tt>ebifd;;<Qa(l,  SBUrttemberg. 

3toan3ig,  Hamburg. 

25.  Sorft,  SBalSfyeim,  23aicrn. 

©.  0öi3  Sßalbmid&elbadj,  Reffen. 

•£.  $ü§!fer,  Cincinnati. 

§eru>eg^  9Rantterf$o?* 

Cincinnati,  D. 

SRub.  ©cf)od),  3iM$»  ©djloeij,  1.  Dirigent. 
SfycoborSange,  Stuttgart,  SBürttcm* 
berg,  2.  Dirigent. 

1.  Sen  or. 

$arl  Seemann,  Saljr,  25aben. 

^Setcr  Sel)n,  SLBicfentt^at,  23aben. 

Gfyr'.ftian  3tie|*d),  gelingen,  SBUrttemberg. 
©eorg  Secorbi,  ^ieäfemet,  Ungarn. 

Cmit  Subtoig,  23erlin,  Preußen. 

2.  Sen  or 

Francis  Saltoor,  ©t.  Petersburg,  Sftujjtanb. 
GfyaS  -JJterfel,  Gbrad;,  23dben. 

9tubotyfy  ©cfjod),  3nrid),  ©djloetj. 

^ran3  Subtoig,  Cincinnati,  D. 

Martin  £off,  „ 

2lnbrea§  ©rinbel,  „ 

$ofyn  Bartling,  Cincinnati,  D. 

1.  23  a jj. 

SouiS  3öIIner,  Äufel,  25aiern. 

Carl  Spartmann,  23ielefelb,  Preußen. 

Speinrid;  23onider,  Cincinnati,  D. 

■JiifolauS  CanifiuS,  2tadjen,  Preußen. 

§ri$  ©id,  ©cfytouxlifc,  23«i«n„ 

2.  23  a jj. 

2luguft  Spartmann,  23ielefelb,  Preußen. 

SBalter  23.  Sannfyaufen,  peine,  Spannober. 
Sfyeobor  Sange,  ©tuttgart,  SBUrtenberg. 

Srang  §ru3a,  pilfen,  SBofymen. 

Cbuarb  Hoffmann,  ©peier,  am  SKfjein. 
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Cmil  hülfen,  Sftiefenburg,  Preußen. 

©eorg  ©id,  ©d)hntrli£,  SBaiern. 

£iebcr£ran$* 

Cincinnati,  O. 

©corg  2ft  o l e r,  Dirigent. 

1.  Sen  or. 

3of.  Gntminger,  Saiblingen,  SBUrtemberg. 
Spenrty  Cnnebrod,  23remen,  Seutfdjlanb. 
2luguft  5UUber,  Diufylgrunb,  ^urbjeffen. 
Cl;aS.  Seemann,  Sa£;r,  23abe.i. 

2.  Sen  or. 

Caspar  Cifinger,  Ses'ngton,  Sit). 

$ri£  9fteier,  23örni  igljaufen,  Preußen. 

Gljab.  2ftcr!(e,  G^acfy.  23aoen. 

Jpenrfy  ©eibcl,  2tnmoeiler,  Sftfyeinpfalj. 
ipenrty  SI;;ele,  GK.nberg,  Preußen. 

1.  23  a fe. 

3of;n  23aumann,  ©arbad),  23aben. 

2lug.  23iel)lefelb,  SDreSben,  ©acfyfen. 

^ran3  lpel;lein,  23attenf)eim,  23aiern. 

2loam  Sftiefum,  SBalbsfyeim,  Sftfyeinpfal3. 

2.  23  afe. 

SBilliam  $efyr,  Julien. 

2lug.  Spartmann,  23iefylefelb,  SBeftptyalen. 
©ottlob  ©djaffnit,  Pafel,  ©d,toeij. 

Phillip  SBimmer,  23onfelb,  SBmtemberg. 

Cincinnati  SÖlännerdjor. 

D 1 1 0 © i n g e r , Sirigent,  Srebben. 
S e n 0 r. 

©.  23orger. 

S.  C.  23arbeb. 

2Ubert  23ettinger. 

Spenrg  Gurtf). 

2Ubert  Srabner. 

SameS  $rebridb. 

Dtto  ^leijjner. 

© 0.  ©udenberger. 

2£uguft  Rinnen. 

% SR.  ßeber. 

Crnft  Sange. 

2ftag  2ftüller. 

©eorg  äftüller. 

3.  21.  Stftarfgraf. 

21  tb er t ©.  Safel. 

Gljab.  SBodjer. 
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23aft. 

©co.  G*  23oprer. 

25.  G*  Stoffe. 

25illiam  23rengelmann. 

2Billiam  23lomberg. 

25.  G-  23ecf,  jr. 

German  ©rbmann. 

Soui§  Gprgott. 

Carl  ©ppeneiter. 

C.  ©oeitpeim. 

25ilpelm  ©erbfen. 
greb.  G*  jammer. 

8. 23.  Raufer. 

SouiS  £aJ)n. 

SBtlliam  §eiftcr. 
jgrifj  §01,5. 

Geinricp  2ialop. 

25ilpelm  Dcfterlein. 

SubUrg  9liefftapl. 

21.  %.  9iocber. 

©prifiian  $oo§. 

Geinricp  ©iebel. 

©.  21.  ©tapl. 

$uliu3  Banner. 

2lrnolb  25ilpelmp. 

S.  ©.  25iefentpat. 

43£>fc  fetten*  0än$edmnb 

Cincinnati,  D. 

25m.  ©fert,  Dirigent. 

1 . % e n 0 r. 

2luguft  23riiggemann,  ©alj  ttfeln,  Sippe  S. 
Sopn  $ttnft,  23iUigpeim,  Hipeinpfapj. 

Genrft  2)?oof,  23ousoille,  @Ifa8. 

Sopn  Seemann,  2tuftbacp,  Pal$. 

©prift  2Surfparbt,  Cincinnati,  D. 

2tuguft  23:cf'mann,  2)?acfefen  bei  Seinbecf,  peuft 
2)ietricp  $rufe,  Cincinnati,  D. 

©prift  ©cpmelj,  Cincinnati,  D. 

2.  Heitor. 

©eorg  ©trietmann,  ©ngter,  Gannober. 

2lbolpp  ©imon,  ©[eperobe,  fgannober. 

2luguft  ©imon,  „ „ 

G*  25.  -JJtitpoefer,  9Me,  Gannober. 

Conrab  Gutter,  ^ebbernt;eim,  p.  2? affair  p. 
Genrft  ©fiba,  fünfter,  25eftppal(,n. 

1.  23  aft. 

$ranj  C.  ©citer,  ©ernäbaep,  23aben. 

SouiS,  23embennecf,  Culm  an  ber  2Seicpfel. 
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Sop  $unf,  33iHigpeim,  Stpeinpfafy. 

Cbuarb  $aft,  23obenf;lber,  Gannober. 

Seel  G*  ©teinberp,  Gollenberg,  25e[tpplcn. 
©amucl  $mnfel,  !R^einGfab3- 
2.  S3  a ft. 

2lboIpp  ft'ücpler,  Uftüpipaufcn  i.  %. 

©eorg  Shaper,  Oeffingen,  D.  21.  9t.  25. 
Scopolb  ©otp,  9ti::§peim,  23aben. 

Genrp  ^cbermann,  ©lei;cporbacft,  Stpeinftfafy. 
2luguft  banter,  pip  bei  Cottbur,  peuften. 
Cbuarb  9JUnf,  Cincinnati,  D. 

(Cincinnati  firpljeu#« 

Carl  23  a r u 3 , Dirigent. 

2lbolpp  Carpc,  panift. 

$ e n 0 r. 

2)r.  21.  2).  23enber,  Cincinnati. 

$.  23euftpau[en,  Cänabrüd. 

Seo.  hamburger,  25infcpoten,  GoUanb. 

Soutö  Giüert,  jr.,  Cincinnati. 

^ranj  %.  Gelmecamp,  DSnabrüd. 

21.  Sotter,  S)en!enborf,  25ürtemberg. 

£peobor  2J?epber,  23ieberfelb,  25ürtemberg. 
©eorg  Füller,  Cincinnati. 

Carl  9teugebauer,  $D?oftbacp,  23aiern. 

21.  21.  Date,  9tocpefter,  9t.  2). 

2lboIpp  ptton,  siennerot,  -Kafjau. 

Carl  Litton,  „ „ 

Sbtariin  Uprig,  SamperBpeim,  G^ffen=2)armft. 
Carl  ©id,  Siccflingftaufen,  SBeftppalen. 

Cbuarb  23ergpau[en,  GüöeSpeim,  Gannober. 
9tebert  Gefterbcrg,  Cincinnati. 

$.  DaB,  9tocpeftcr,  2i.  §). 

£peo.  25ilme?,  Sellbergen,  SCBeftppalen. 

Dr.  21.  3ippCb^n,  G^ibenpeim,  SBürttembrrg. 
23  aft. 

C.  23crnparb,  DebiSfelb,  peuften. 

2llbert  ^uprmann,  ^3irma[en3,  Stpeinpfalj. 
Sopann  ©roffiug,  ©peper,  2tpeinpfar3. 

S).  Gamburger,  25in[cpoten,  Godaub. 

3.  hamburger,  „ „ 

Sacob  Sonaö,  ©ingelftebt,  peuften. 

Sopann  SonaS,  Cincinnati. 

^Ppilipp  Ritten,  Stenncrct,  2taffau. 

S'.  ©.  2tattern:ann,  Cincinnati. 

Stubolpp  Srunö,  23aft'um,  Gannooer. 

©.  Gaotburger,  SBinfcpoten,  GoUanb. 

Robert  Lieferung,  Clberfelb,  peuften, 

2ßilpelm  ÜJiüHer,  Sarmftabt. 
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Xfyomaä  9^en?efl,  jr.,  Sticfymonb,  3nb- 
®oui§  Stoltioagen,  Jipofjne,  Spannooer. 

<peinricfy  21  Stattermann,  2tnfum,  Soannooer. 
3ofyann  ©teng,  2lntrt>eiter,  ^reufien, 

Sticotaug  Xt)iel,  Cincinnati. 

Dr.  3®ilf)elm  &.  Penning,  Cincinnati. 

Jpeinritf)  SBeffelmann,  Cincinnati. 

&d)\vei%cv  9Rattnevcf)0r* 

C i n c in  n a t i , ©. 

1 . Xe  n o r. 

©ottlieb  ©räppi,  33iet,  Ct.  33ern,  ©djpoeig. 
Cbuarb  ^3lof,  ©olotpurn,  ©cptoeig. 

3opn  2. $ung,  Xrub,  Ct.  33ern,  ©cpioeig. 
3ofepp  3®eber,  kaufen,  Ct.  33ern,  ©cptoeig. 

2.  X en  or. 

Cpriftian  33enging,  Cincinnati,  D. 

2lmanb.  ©efcpttnnb,  33ern,  ©dptoeig. 

&eonparb  Spofer,  3®atbenftein,  Ct.  ©ran 
bünbten,  ©dploeig. 

german  SJtibbenborf,  Cincinnati,  0. 

3ofepp  ©djmiblin,  kaufen,  Ct.  33ern,  ©cptoeig. 

1.  33  a jj. 

Dtto  2lrner,  33aben,  ©cptoeig. 

3opn  <peim,  ©ai$,  Ct.  Stppengelt,  ©cptoeig. 
Spenrp  Sputman,  Xpurgan,  ©d^toeig. 

Cpa3.  ©töflin,  Cincinnati,  0. 

2.  33af(. 

3®ilpetm  $epr,  giiridp,  ©cptoeig. 

^ßaul  ©ropfopf,  33ertin,  Xeutfcptanb. 

3acob  Sputmann,  Xpurgan,  ©cptoeig. 

2lnbrea3  S)ter!el,  33aben,  Xeutfdplanb. 

3uliug  ©d)äppi,  güricp,  ©cptoeig. 

Stubolpp  Xfcpubi,  ©taru§,  ©cptoeig. 

(SäciÜii  Sttannevcftpr- 

Cincinnati,  O. 

Sp.  3-  33  r ü f f e l b a dp,  Xirigent. 

1.  Xen o r. 

Ö.  kittete, 

$.  33epren3, 

21.  ©.  Stift, 

3®tn.  ©dpubeter, 

®ouie>  $taig, 

C.  Oberfcpntib, 

% 33ufcple. 
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2.  X en  or. 

3no.  C.  ©djubeler, 

21.  ©imon, 

».  »Ulfe. 

3/  £.  ©learner, 

3of.  ^erfting, 

SB.  ©djmip, 

C.  ©cpudpert. 

1.  33  a p. 

Jp.  §.  ©herd, 

3n.  33.  fceib, 

3.  ©apen, 

%.  Xpole, 

<p.  3-  ©roene, 

Jp.  C.  ftlappad'e, 

St.  $.  $atpmann. 

2.  33  a p 

@.  SJtoplengraft, 

St.  C.  Xicftnann, 

2U.  21.  Stombacp, 

33.  Sipp, 

Jp.  33  . 23loont, 

3®.  21.  fceittid, 

%.  SJieijer, 

. ®oui§  Stennetamp, 

3of.  ©teltenpopt. 

hunter  Mamtercbor. 

Cincinnati. 

3®.  C d e r t,  1.  Xirigent. 

1.  Xen  or. 

SJt.  2lbel,  Cincinnati,  0. 

C.  Jpaiber,  „ 

3 Jt.  SJtiilter, 

3®.  Stiefer, 

3.  Stucfftupt,  „ 

3-  ©temmler,  „ 

2.  Xe  n o r. 

SJf.  ©idpporn,  Cincinnati,  0. 

3ac.  ©uttflacp,  „ 

2.  ftrug.  „ 

3®.  ®öfcp, 

<Q.  ^Ottpoff, 

21.  ©dparf,  „ 

C.  ©cpreiber,  „ 
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1.  33  a% 

§.  33einert,  Cincinnati,  0. 

$reb.  33e|,  „ 

$reb.  33oger,  Baltimore,  9Kb 
§.  33ranbe3,  Cincinnati,  D. 

(Shrift,  ©onrabi,  Cincinnati,  0. 

Sittinger,  2Wegfyanty  City,  ^a. 

®.  Wein§fyaufen,  2ld)im,  ^onigreic^  £annober 
2S.  ^ßottfyoff,  Cincinnati,  0. 

33.  ©imon,  ©aggenau,  33aben? 

W.  ©tedjer,  Cincinnati,  0. 

W.  Wiener,  23aben. 

2.  23afu 

C.  ©berling,  Cincinnati,  0. 

21.  $refy, 

2ltb.  ©bringet,  „ 

Sag.  $rug,  „ 

©tya§.  lut|, 

W.  $iftor, 

2).  ©djraffenberger,  9letoport, 

W.  ©Treiber,  Cincinnati,  0. 

C.  ©djott, 

©.  ©tecfyer, 


(Setntfdjter  Clior  &es> 

^ängerthmbes. 

gfeftdm*  be$  3nbtanapuU$= 
Planner  ct)^v- 

Wag  S e d n e r,  Dirigent. 

^ßa ul  33äbr,  ^ianift. 

1.  ©o^ran. 

$rau  §attie  33armeier,  ^nbiana^oliö,  3nb. 
$rl.  33ertfya  ^ren^el,  „ „ 

„ Waria  Wutpert,  ©pa^enftord),  Württem 

berg. 

„ ©opfyie  ©ipp,  9teto=2)orf. 

„ ^jba  2teifiner,  ^nbiana^oli§. 

„ $atfy.  33eder,  „ 

„ 2lnna  9ioty,  9teio=2)orf. 

„ Cmma  Steijjner,  ^Dbianapotiä. 

„ Souife  2lbam3,  23üdeburg. 

„ ©retdjen  $rid,  SouiSbide,  fit). 

„ ©ufie  f^e^rling,  SnbianapoliS. 


Sorting, 

Warie  Äefjting,  „ 

2.  ©opran. 

Warie  33auer,  BnbianapoliS. 

Sißie  Wolf,  „ 

Cmma  ^ofe,  „ 

Sofe^ine  Bofe,  „ 

Helena  ©turm,  üpannober. 

Si^ic  ^ettenbad),  2>nbianaf>oli§. 

„ 2lmalie  Siefc,  „ 

„ 2lnna@atym, 

„ Warie  9tüder$felb,  ÄönigSfdjafffyaufen, 
Württemberg. 

$rau  penning,  ©todberg,  ©adjfen. 

„ ©da  3iotlj)fd)ilb,  Cincinnati,  D. 

„ Souife  33ennerfcfyeibt,  Cupen. 

1.  2Ut. 

$rl.  2lugufte  S)ietricfy§,  3tfyeba,  Weftyfyalica. 
$rau  $ettd)en  ©tecfyfyan,  Berlin. 

$rl.  2lnna  Weinberger,  „ 

„ 9iofa  Cnner3,  „ 

„ Warta  9iüder§felb,  ^orta  Weftpfyalen. 

„ sJiofa  Kaufmann,  3nbianapoli3. 

„ Cmma  Äraufe,  Buffalo,  9t.  2). 

„ 33ertfya  ©djrnud,  CoanSbide,  $nb. 

2.  21  It. 

$rl  Si^ie  2iauer,  3nbianapolis>,  $nb. 

„ 2llotyfe  Sij$iu§,  33erlin,  ^Sreufjen. 

! „ Wane  S)ietridj§,  Cincinnati. 

„ 'pauline  33anfe,  ^nbianapoli§ 

I „ Saura  &er§ling,  „ 

! „ Carie  itiftner,  „ 

„ spring,  „ 

„ ©ufte  ©firmer,  ©oan^bille,  ^nb. 

$rau  Jpubertine  Spefjling,  Cupen. 

„ Sena  Seeder,  Satyr,  33aben . 

„ Sofeptyine  Äietymetyer,  Snbianapoltö. 

„ 2lnna  Belt, 

1.  Sen  or. 

2lnbrea3  §edler,  9tofenberg,  33aben. 

33ern^arb  §e^Iing,  Cu^en. 

Sfjeobor  Äoc^,  9{edart^eilfingen,  Württemberg. 

: Herrmann  Cngelbadi,  ©ie^en. 

Dra  ^3ier[on,  ©ortyutt),  Waine. 

2Jiaj  Soever,  33o(^um. 

2.  Sen  or. 

2llbert  tolt,  (klinge)  3J?agbeburg,  33erlin. 
i D.  33.  Siting,  ^ranffurt,  am  Wain. 

©.  Walb,  ftrojaufa,  Weft  ^Sreu^en. 
©prengpfeil,  2irnftabt,  Sbüringen. 
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S.  fallet,  ©ernaty,  ©Ifafj. 

D.  iJiücferöfetb,  ^orta  ©eftyfyalica. 

31. ©e^ner,  Soerad),  33aben. 

atotfyfcfyilb,  Rotenburg,  Äurfyeffen. 

^ean  33ecfye,  ajtaing. 

1,  33  a B- 

31.  33.mnerfdi>eibt,  $öln. 

23>eo.  gell,  33ibrad),  ©iivttemberg. 

^Saul  $rauB,  ©tuttgart. 

©.  Kiefymetyer,  Bremen. 

©ottfrkb  ated'eu,  ©upen. 

©.  atepev,  2oui§bille,  $1;. 

3t.  <paueifen,  ©Joepptngen,  ©iirttembevg. 
©.  ÄrauB,  ©tuttgart. 

$.  3ü)obel;ammel,  pqita,  0. 

2.  33  a B. 

% $rengel,  ^nbiaha|)olig. 

3Jierg,  ©olotBurn. 

33.  33annmartl),  33aben. 

©.  3iet;er,  atotfyenburgl),  $url;effen. 

0. S3o'Jratl),  ©anger3fyaufin. 

©.  ©cfyoellfopf,  ©ablenberg,  ©iivttemberg. 
31.  ©d^le idjer,  ©tuttgart. 

31.  $uf)n,  33at;ern. 

£uiti*tnüc  SMet^rfratt^ 

2 o u i § b i II e , $ tj. 

$ a u l © i t e l , Dirigent, 

©opran. 

3Jtab.  'griebentyeimer,  3tetb=3)ovf. 

2)or  i ©djminb,  Üou  §m(le. 

^ofepfyine  $empf,  g-crbinanb,  gnb. 

^ermine  Quentin. 

3lmalie  Quentin. 

^ofepfyine  ©teltentump,  ^ouismUe. 
^ofe^^ine  ipolbereggev,  „ 

Qora  $aa§,  „ 

©at.  33lap,  „ 

©lava  ©eiB,  „ 

3iegina  33latj,  „ 

©mma  ©iegef,  „ 

iiouifa  3Jtet;er,  „ 

©lija  fitter,  „ 

Slbele  atüpel,  ©arfam,  £>H3- 
©milie  atiitjel,  n 

2.  ©Ibert,  ^oui^üille. 
biggie  ©djmiebbevger,  BouiSbille. 

3Jiarie  3ltberbing,  „ 

3Jt.  ©cfyneiber,  „ 


33.  Pfeifer,  &oui§mlle. 

3tugufte  ©5elf)ar,  „ 

at.  (MI)ar, 

©opfyia  pntevt,  „ 

^ouifa  Seller,  „ 

$atf>.  ©ott[d?atf, 

3lug.  aJiiiller,  aJiabifon,  ^nb. 

Siggie  ©eiBenberger,  &>ui§bi(Ie. 

Äat.  ßreger,  „ 

3J?ab.  33t.  2)racf)(  ©incinnati. 

$ba  Jpotopp,  ^pui^bide. 
biggie  ©eibler,  „ 

©mma  ©ege,  „ 

©rneftine  £>einrid)  „ 

311 1 o : 

Pauline  ^olbluegger,  &oui3bille. 
£l)erefa  aJZeper,  „ 

$ennt;  ©d?miber  „ 

aitinna  ©efcfj,  „ 

aitaria  ©toll,  „ 

^ouifa  33ornfd)ein,  „ 

dtofina  SSogel,  „ 

iiouifa  ©eibert,  „ 

$ba  atubolpfy,  ^ittöburg. 

3tofa  $ollroB,  üouiöbtUe. 

©aroline  ataibert,  3.)iempfyi§,  Xenit. 
©aroline  3JtülIer,  aitabifon,  ^«ö- 
aifaria  ^faffingcr,  ^oui^bilie. 

2.  atotfyenbuvger,  „ 
aJtaria  ©eiBenbevger  „ 

1.  Xenor. 

Sofepf)  ©immoitö,  Äöln  a.  at. 
atobert  ajtanäfelb,  ©ad)[en=3ntenburg. 

©.  üpübner,  SDüfjelborf. 

@.  Si^polt,  atorb^eim,  ^annooer. 

©.  Äod),  Soui^bilte. 

©.  33aumgart,  ^roto)d)in,  ^)3o[en. 

^liidebaum,  ©teinfyeim. 

2.  ©ic^robt,  aitannljeim,  Sabert. 

©c^marg,  Souiöoille. 

2.  ©c^mitt,  aitarburg. 

31.  ©Millinger,  ^oui^oille. 

©B.  ata£p,  „ 

311. 33oit,  ^efferfonuille. 

2.  £enor. 

Voui§  2)äuble,  aitüE)l^eim,  ©üutembevg, 
33ictor  ©tein,  ajiille,  .^annouev 
% <£>elmuö,  Bouiöüilte. 

§.  ©mit^,  Spanifon  ©ounti;,  ^nb. 
©^arle§  ©in  lev,  £oui3uiUe. 
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5Bm.  ©tjrmamt,  Jperrnt^ierbadj,  5ffiiirttemberg. 
58.  Ufyrig,  58enöfyeim,  §effcn=2)armftabt. 

©.  5£>efyler,  Souisoille. 

3-  91.  ©true!,  Sgarrifon  (So.,  ^nb. 

©f).  5RaibIe,  2oiti§t)ille. 

<q.  58ec!er,  Limburg,  9taffau. 

21.  ©cfymitt,  2ouisoille. 

$p.  ©.  ©cfylenl,  2ouie>r>iIle. 

2&.  Jpollenbacf),  ©aualgesfyeim,  äJiaing. 

9t.  ©auer,  (Sint,  Äurfyeffen. 

©.  frevel,  2out3t)ille. 

©.  @I)tmann,  Soutooille. 

1.  23oft. 

SouiS  ©ctftenfemper,  ©telle,  5J3r. 

©.  2.  ©cfjufjmantt,  £>  örftein,  58aiern. 

D.  ©tu£,  $reiburg,  58aben. 

9Jt.  ®racfy,  üpeibelberg,  58aben. 

2.  $aafj,  ©tielingen. 

S.  Mlrofi,  ©afibacfj,  58aiern. 

<g.  58aumgarten,  SouiSoille. 

2. 58edter,  Oberläufen,  ^tfjeinpfalg. 

$.  ©diluent,  Sßieöbaben. 

©.  -ttaftoll,  2obenf)ein,  Stfjeinpfalj. 

21.  ©cf)miebetnect)t,  ©cpmarsburg,  £§itringen. 
9Jiile  ©mge,  Spörftein,  58aiern. 

©bmunb  3iapp,  ©l^adj,  58aben. 

&l).  ©pringer,  23adnang,  SMrttemberg. 

2llb  58irnftiel,  ©era  Jpurnig. 

©eo.  Xrebtng,  Souiööille. 

$r.  Jtimmel,  2oui3t)ille. 

2.  ©cfjürman,  fünfter,  5ßkftpl)alen. 

©onrab  58eH,  2lppentoeif)er,  58abett. 

^ul.  ©.  ©fjrmann,  SouiSmlle. 

©f)r.  ©.  Pummel,  „ 

2.  58  a f*. 

3.  S $ifcf)er,  58iebericf),  9£affau. 

3.  W Sfcrt,  ©iterfelb,  Äur^effen. 

58,  Bremer,  2lngifal)r,  „ 

21.  §obapp.  ©tabelfjofen,  58aben. 

©.  3 $riebenf)eimer,  2llbanp,  9iem  2)ort 
$p.  58üf)l,  ©olumbug,  D., 

§.  Füller,  Raufen,  2BeftpB?alen. 

21. 5ßofylmann,  ©ölleba,  5ßr. 

©lj>.  ©djacf,  gelle,  JpannoPer. 

©.  $p.  ©Jjrmann,  £ou§nille,  $9. 

5ßaul  $ra£,  ©cf)önborf,  5ffieftpl)alen. 

5EI).  2lljren§,  Hamburg. 

2. 58reunig,  ©rfurt,  5ßr. 

2.  9lorb,  SouiSoille, 


2Ö.  Fimmel,  2oui§t>ille. 

§•  ^orenj, 

58.  ©rb,  ©anton  2largau,  ©ctyme^. 

Cincinnati  $Jtamterd)i>r 

Otto  ©inger,  Dirigent,  ®reöben 

©op  ran. 

58ertf)a  58oef)m. 

2lgne§  58urgfytim. 

2lnna  58ef)r. 
üDiinna  58arbe§. 

©mnta  58enbinger. 

Pauline  58iere. 

5£)ora  58ecfmann. 

2lnna  58orger. 

©f>riftine  58eper. 

©mma  2)oerr. 

2llma  Sreffel. 

2ltnanba  ©fjrgott. 

©opl)ie  ©fylerbing. 

©life  $ettraei§. 

2lmalie  $ettmeis. 

9J(artI)a  ^roefylid). 

DJiinna  $leif$ner. 

Dlga  ©lucpom^fp. 

■ftofa  ©rofpnann. 

2(nna  ©oettfyeim. 

©mma  ©cettljeim. 

2ena  ©oettljeim. 

©milie  ©erbfen. 

2ina  ©riifier. 

©arrie  ©raf. 
biggie  ©udfenberger. 

©mma  Spolle. 

2ina  <pau§ratfy. 

2illp  ft'oblbranbt, 

©opfyie  5loon§. 

Olga  3Katt. 

SJiarie  SOiiiller. 

58ertf)a  2Raper. 

2lugufte  9toeIcfe. 

2lnna  5ßlei3fteiner. 

©milie  5J3ruefc. 

2lmalie  9ticl)ter. 

3ulie  5Keinl>arbt. 

©arrie  9ieinE)arbt. 

©milie  ©tau^. 

2Jiinna  ©anbau. 

Souife  ©filler. 


Twenty-first  S^engerfest  of  the  N.  A.  Sängerbund. 


85 


Pauline  ©rfjmale. 

S a £. 

Slnna  ©cfjnciber. 

©eo.  £>.  Sourer. 

Btna  Sai)fytngeit. 

SB.  £.  Sofje. 

Boutfe  ferner. 

SBilUant  Srengelmann. 

Slnna  SBolfle. 

SBilliam  Slomberg. 

Bina  SBieganb. 

2B.  §.  Sect,  jr. 

$atf)arine  SBagner. 

german  ©rbmann. 

.^ermine  SBadfysmutfy. 

BouiS  ©fjrgott. 

Bina  gamer. 

©arl  ©ityenetter. 

31  tt. 

©.  g.  ©oettfyeim. 

©milie  Sorger. 

SBilbeltn  ©erbfen. 

©mma  Srenqelmann. 

greb.  $p.  jammer. 

©arrie  Safer. 

St.  S.  Jpaufer. 

Bouife  Safer. 

BouiS  Spafyn. 

Slnna  Secfmann. 

SBtlliam  §eifter. 

Sertfia  Safcb. 

gnfc  §olj. 

Slbelfjaib  gelS. 

.•peinridj  Stalop. 

30?artf)a  gorbriger. 

SBilljelm  Defterlein. 

Slntoinette  gröfylid). 

Bnbmtg  Stiefftafyl. 

©mma  ©la£. 

SI.  X.  Stoeber. 

©mma  Siibbing. 

©fyriftian  Stoos. 

Sictoria  Brtfymann. 

Speinricf)  ©iebel. 

Sllmine  SJiarcfmortl). 

©.  SI.  ©tal)l. 

gfabella  Siiemann. 

gulius  SBanner. 

SJfinna  ©iebel. 

Slrnolb  SBilfyelmty. 

©mma  ©ieberS. 

B.  ©.  SBiefentfyal. 

Slnna  ©emitter. 

©lara  ©cfymtbt. 

Cincinnati  A^vpl)cn^. 

Slnna  SBerner. 

©life  SBanner. 

©arl  S a r u 3 , Dirigent. 

gba  SBodjer. 

SI b o l p f)  © a r p e , ^Sianift. 

Bi^ieSBeber. 

© o p v a n. 

Slmalie  geuner. 

grau  glora  SJfiiller. 

X e n o r. 

gräul.  ©tybtlla  ©leiefy. 

©.  ip.  Sorger. 

„ Katharina  Sreiling. 

B.  ©.  SarbeS. 

„ ©mnta  Sifetninger. 

Sllbert  Settinger. 

„ ©eorgine  gtyperlen. 

Spenrij  ©urtlj. 

„ ©mma  Spug. 

Sllbert  SDrabner. 

„ ©mma  Stotfy. 

games  grebrict'S. 

„ Bouife  SBeiS. 

Otto  gleifjner. 

„ gofepl)ine  ©loe. 

©cO.  ©uefenberger. 

„ ©.  Harris. 

Sluguft  Rinnen. 

„ SlmalieSufdj. 

g.  SM.  ft'eber. 

„ Sertf)a  ©ronlanb. 

©rnft  Bange. 

„ S.  SSfeger. 

3Ma£  üßüller. 

„ ©.  Verier. 

©eorg  SMller. 

„ ©.  ©mtgljols. 

g.  31.  SJfarfgraf. 

„ ©.  ©affenfcfjmibt. 

Sllbert  ©.  £afel. 

„ B.  ©affenfcfymibt. 

©l)aS.  g.  SBocfyer. 

grau  ©arolina  gonaS. 
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„ Helena  $ricö. 

$räul.  Giulia  Siopbe. 

„ aitaria  ©djtoöfer. 

„ £ouife  Deplgö^. 

„ 3Jtarie  ©d;eib. 

„ 3Jtatf)itbe  3eu£- 

„ Caroline  aifeper. 

$rau  21.  guprmann. 

‘gräul.  &ina  2Beifj. 

„ 2)?.  23reiling. 

„ K.  ©djmelj. 

„ aWat^ilbe  ©Reifer 
„ 2)tarie  ©Reifer. 

„ 25ina  $ona§. 

„ C.  ©d)neiber. 

„ Clara  atattermann. 

21  I t o. 

$rau  Kate  $ent;n. 

$räul.  2Bilf)elntina  2Jiöllmann. 

„ 2(nna  3San  SBorbragen. 

„ ©.  2*an  2Borbragen. 

„ Kate  £art. 

„ 33-  23afd). 

„ m.  Pfeiffer. 

„ (Sacilia  (Sloe 

„ $ fortune. 

„ Öelena  ©rönlanb. 

„ Cftper  Xroft. 

„ atebecca  Xroft. 

„ 2.  hamburger, 

tfrau  ©.  hamburger. 

$räul.  3t.  ©d)eib. 
j „ 2Ö.  ©cbmelj. 

$rau  ®.  <£ambrod. 

X eit  o r. 

2)r.  21  X).  23enber,  Cincinnati. 

2kuf$aufen,  0§nabrüd. 

Sieo.  Hamburger,  2Binfcf)oten,  Sjbollanb. 

^ouiö  Sbillert,  fr.,  (Cincinnati. 

^rang  X.  £elmecantp,  0§nabriid. 

21.  Setter,  Xenfenborf,  2Mrtemberg. 

Xljeobor  2Jtepber,  23ieberfelb,  SMrtemberg. 
©eorg  aJilUler,  Cincinnati. 

Karl  ateugebauer,  2)tof}badj,  23aiern. 

21.  21.  Da!3,  atodjefter,  at.  2). 

2lbolpp  Litton,  atennerot,  atafjau. 

Carl  «pitton,  „ „ 

2)?artin  Uprig,  £ampertöf)eim,  SpeffemXarmft. 
Carl  Cid,  3tedlingf)aufen,  Sffieftpfjalen. 

Cbuarb  23ergfyaufen,  SgilbeQpeitn,  üpannober. 


atobert  ^efterberg,  Cincinnati. 

DaB,  atod&eftcr,  at.  2). 

Xpeo.  aSilmee,  2BelIbergen,  aßeftppalen. 

Dr.  21.  gipperlen,  &eibenf>eim,  SBürttemberg. 

33afe. 

23ernt)arb,  Debiäfelb,  ^reupen. 

2llbert  $uf)rmann,  ^Sirmafen^,  atfyeinpfal^. 
Soljann  @ro;fiu3,  ©peper,  atpeinpfalj. 

| X).  hamburger,  2Binfd)oten,  <£>otlanb. 

3.  hamburger,  „ „ 

2>acob  ^onaö,  5DingeIftebt,  ^reujjen. 

£jOpann  $ona3,  Cincinnati. 

; ^Ijilipp  Spitton,  atennerot,  ataffau. 

! $.  ©.  atattermann,  Cincinnati. 

atubolpf)  23runs,  93affum,  Spannooer. 
j C.  hamburger,  20infd)oten,  Spollanb. 

| atobert  Kiefcrling,  Clberfelb,  ^reufcen 
2Bilpelm  2Jtiiller,  X)armftabt. 

X(pma§  ateiuell,  Jr.,  atidpnonb,  $>nb. 

Soui§  aiolltoagen,  £of)ne,  .^annooer. 

Speinrid)  21.  atattermann,  2lnfum.  Jpannouer. 
£>ofjann  ©tenj,  2lntir>eiler,  Sßreujjen. 

2ticolau§  Xl)iel,  Cincinnati, 

SDr.  2Bill)erm  Penning.  Cincirnati. 
.^einricp  2Be[felmann,  Cincinnati. 

^lieilia  59lamicrd)ur 

(Cincinnati,  D. 

$ o f e p Ij  So|mann,  ^Dirigent. 

© o p r a tt. 
aJtarp  ^anfen, 

2lnna  ®idntann, 

Sina  ©eiö, 
aJtarp  ©peifer, 

Henrietta  2lpler§, 

2lnna  23aumgarbner, 

Fannie  Krämer, 

Cmilia  Suid), 
aJtatpilba  ©peiier, 

Cmtna  Jpeitlue, 

2i$k  ©djeerer. 

21  It. 

©arap  23aumgartner, 

3iofa  CUid, 

3Jt.  aWerdel, 

% ©d)ult)of, 

Siijjie^omeftabt. 
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1.  £e  n o r. 

$.  mm*, 

$.  Seferen3, 

21  © Stif t, 

2i>m.  ©djubeler, 

&oui§  $laig, 

©.  Dberfcfemib, 

%.  Sufcfele. 

2.  Xenox 
3no.  ©.  ©cfeubeler, 

2t.  ©imon, 

5.  33uffe, 

3.  2.  ©leumer, 

3of-  tferfting, 

S3  ©cfymife, 

© ©cfeucfyert. 

1.  Safe 
£.  <q.  ©ber§. 

3n.  S.  Spetb. 

3.  ©afeen. 

$.  Xfeole. 

<q.  3-  ©roerte. 

§.  ©.  ^lapfeacfe 
2t.  H Itatfymann. 

2.  Safe. 
©.  SRo&lengraft, 

2t.  ©.  Sicfmann, 
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